SCHOOL OF ARTS & HUMANITIES

Ceramics & Glass
MA

240 credits, 2-year programme, full-time study

Thinking and making
Explore the possibilities and perspectives of ceramics and glass.
The spirit of Ceramics & Glass at the RCA springs from a belief
in the transformative power of material thinking, research and
making to enrich our world in imaginative and meaningful ways.
We embrace the diversity of contemporary practice in this
hyper-material age.
Drawing on the rich provenance of materials, processes and
practices to inform a creative interface between discourse and
studio practice, we consider, question and propose new scenarios
to address social, cultural and material questions.
Our dynamic learning environment provides exceptional
opportunities within and beyond the traditions of art and design,
individual practices and industry. The programme will enable
you to expand your imagination, enhance your practice and find
your professional voice, supported by outstanding staff, excellent
facilities and a peer network who have shaped our leading
research and international standing over many years.
Theis Lorentzen

Laced Porcelain Series, Anne Nielsen-Kudsk

Programme Description*
First Year
During your first year of Ceramics & Glass, you’ll undertake three
units of study, each worth 40 credits and assessed through a
combination of continuous and summative methods.
To support your progress you will be assigned a personal tutor
with whom you’ll discuss your work in five tutorials per academic
year. You’re also guaranteed tutorials from other members of the
programme team, and can request tutorials from other School
staff and from visiting tutors.
Although working primarily on your own practice, throughout
the year you’ll have access to group critiques, seminars, lectures,
workshops and tutorials. You’ll produce work for studio critiques
that take place throughout term one and two.
Your first year will consist of three projects that explore
different intellectual themes and contexts. In the autumn term,
you’ll work from existing collections to explore the role that an
object might fulfil and build research skills. In your second term,
you’ll explore one of three different methodologies and related
production processes relevant to your practice, with a third short
project concerned with notions of space, place and site.
There is a critique at the end of each project, which is an
opportunity for you to reflect on personal achievement and
participate in group appraisal and discussion. You’ll also
contribute to the Work-in-progress Show. Your work isn’t expected
to be resolved at this stage, but it’s an opportunity to take risks
and try new materials and ideas.

Second Year
During your second year of the programme you’ll undertake
three units of study, each assessed through a combination of
continuous and summative methods.
You’ll be assigned a personal tutor who will support your
practice throughout the year. You’ll produce a self-initiated body
of work, which will be evaluated and discussed in group critiques
and tutorials throughout the year.
In your third term you’ll exhibit in the graduate show. This will
be part of the examination of the Independent Research Project,
which consists of a major project undertaken in your second
year. Your art practice should now demonstrate that your are able
to make, develop and realise work at Master's level. Your work
should now have a clear direction and resolution, demonstrating
an appropriate level of conceptual and technical competence.
Your practice is expected to be self-initiated and thoroughly
researched, and you’ll be asked to articulate your process in a viva
voce examination.
Alongside your participation in programme-based units, you’ll
also participate in the School of Arts & Humanities School unit.
Alongside study groups, lectures, symposia, crits and tutorials,
these will support you in discussing and evolving your work
against a broader frame of reference.
*Taken from the 2019/20 Programme Specifications. While we try
to ensure that all programme information is correct, some things
may be subject to change and/or outside of our control.

Entrance
Requirements
Candidates are selected entirely on
merit and applications are welcomed
from all over the world. The selection
process considers creativity, imagination
and innovation as demonstrated in
your portfolio, as well as your potential
to benefit from the programme and to
achieve high MA standards overall.
You should have a good undergraduate
degree in Ceramics or Glass or equivalent
professional experience. Applications
are welcomed from candidates from
related backgrounds, for example, textiles,
sculpture, architecture and industrial
design. Work experience, either before or
after a first degree, is a great advantage.
For more information on portfolio
requirements and interviews, visit:
rca.ac.uk/ceramics

Alumni
Alumni Story
‘Doing artist residencies is one of the best
things about how I’m working now, and
that all started thanks to the RCA. Soon
after graduating, I spent five months at
Konstfack University in Stockholm, a
residency set up by the College. After that
I won the 2012 Jerwood Makers Open
prize and the British Ceramics Biennial
award in 2013.’
Nao Matsunaga,
MA Ceramics & Glass, 2017

Phoebe Cummings
Dr Shelley James
Studio Manifold
Geoff Mann
Zemer Peled
Irina Razumovskaya
+44 (0)20 7590 4400
ceramics-and-glass@rca.ac.uk
rca.ac.uk/ceramics

SCHOOL OF ARTS & HUMANITIES

Contemporary
Art Practice
MA
240 credits, 2-year programme, full-time study
Pathways: Critical Practice, Moving Image, Performance and Public Sphere

Exploring art’s function
A distinctive route through fine art.
The Contemporary Art Practice programme offers a discursive
environment in which to discuss contemporary issues for thinking
about, making and displaying fine art.
Our approach to Contemporary Art Practice is not determined
by either technology or material, although you’ll be expected to
utilise the appropriate technical means to make your works. You’ll
have access to College-wide technical workshops according to
academic need, as well as all facilities within the School of Arts
& Humanities.
We offer a discursive environment in which to discuss
contemporary issues for thinking about, making and displaying
fine art supported by individual tutorials, seminars and crosspathway crits. You’ll have a flexible studio space that can be used
collectively or individually and access to a range of technical facilities
and opportunities to contribute to exhibitions, projects, overseas
travel and international exchanges (including Paris and Kyoto).
Show 2019 Installation view, Alexandre Khondji & Celine Manz

Show 2019 Installation view, Demelza Woodbridge & Ao Jing

Programme Description*

Second Year

First Year
During the first year, you will undertake three units of study:
Unit 1A, Unit 1B and CHS. These units are each worth 40 credits
and will be assessed through a combination of continuous and
summative methods.
To support their progress in Units 1A and 1B, you will be
assigned a personal tutor with whom you’ll discuss your work
in five tutorials per academic year. You’re also guaranteed
tutorials from other members of the programme team each
term, and you’ll have the opportunity to request tutorials from
other staff from the School, as well as from a broad range of
visiting tutors. In Contemporary Art Practice (CAP), specific
unit delivery takes place at pathway and at programme level,
as relevant.
Although working primarily on your own practice, throughout
the year you’ll have access to group critiques, seminars, lectures,
workshops and tutorials with other members of the programme
team and with staff and students from throughout the broader
School. You’ll produce work for studio critiques that take place
throughout term one and two.
As a first-year student, you’ll contribute to the Work-inprogress Show, held at the beginning of the spring term. Your
work isn’t expected to be resolved at this stage, but it’s an
opportunity to take risks and try new materials and ideas. As this
is in a public context, it includes the question of spectatorship,
enabling you to reflect upon the efficacy of the visual forms and
concepts with which you’ve been working.

During the second year of the programme, you’ll undertake
three units of study: Unit 2A (40 credits), Unit 2B (60 Credits)
and SoAH School Unit (20 Credits). These units will be assessed
through a combination of continuous and summative methods.
In your second year you’ll be assigned a personal tutor who
will support your practice throughout the year. You’ll produce a
self-initiated body of work, which will be evaluated and discussed
in group critiques and tutorials throughout the year.
In your third term you’ll exhibit in the graduate show. This
will be part of the examination of Unit 2B, the Independent
Research Project, which consists of a major project undertaken
in your second year. Your art practice should now demonstrate
that your are able to make, develop and realise work at Master’s
level. Your workshould now have a clear direction and resolution,
demonstrating an appropriate level of conceptual and technical
competence. Your practice is expected to be self-initiated and
thoroughly researched, and you’ll be asked to articulate your
process in a viva voce examination. In CAP, specific unit delivery
takes place both at the pathway level and at the programme level.
Alongside your participation in programme-based units, you’ll
also participate in the School of Arts & Humanities School unit.
Alongside study groups, lectures, symposia, crits and tutorials,
these will support you in discussing and evolving your work
against a broader frame of reference.
*Taken from the 2019/20 Programme Specifications. While we try
to ensure that all programme information is correct, some things
may be subject to change and/or outside of our control.

Entrance
Requirements
Candidates are selected entirely on
merit and applications are welcomed
from all over the world. The selection
process considers creativity, imagination
and innovation as demonstrated in
your portfolio, as well as your potential
to benefit from the programme and to
achieve high MA standards overall.
Candidates are generally expected
to have a good BA degree from a
fine art course. You should be able to
demonstrate an original and critical
approach to fine art as well as an ability
to engage with current theories of art and
culture that inform their practice.
For more information on portfolio
requirements and interviews, visit:
rca.ac.uk/cap
+44 (0)20 7590 4400
cap@rca.ac.uk
rca.ac.uk/cap

Le Grand K publication launch, Gossamer Fog

SCHOOL OF ARTS & HUMANITIES

Curating
Contemporary Art
MA
240 credits, 2-year programme, full-time study

An international leader in the field
Develop innovative ideas that challenge the understanding and
practice of curating.

Libita Clayton, I’m not my. My…..my injuries are healed now, but I still don’t remember
things. - (Fledgling, Octavia E. Butler, 2005), spoken words and a gutteral performance traced into a collaborative soundscape with Chris Boyd, The Dyson Gallery,
London, 2018 Photographer: Ollie Harrop

We are committed to curating as a collaborative and critical
practice. We explore this with students through the practices of
curating, commissioning and programming in live group projects
developed in collaboration with leading public arts organisations
in the UK. Throughout your two years, you’ll learn to work together
with other students in group projects while developing your own
individual research and writing skills through essay writing and your
dissertation.
Our research-led and practice-based teaching by staff and
visiting tutors ensures the curatorial and artistic significance,
intellectual value and critical vitality of your learning experience.
The aim of the programme is that at the end of your two years
you will graduate as a highly able and responsible professional,
equipped with the knowledge and the intellectual and practical
skills needed to make an innovative and valuable contribution to
the field of curating and the curatorial, joining over 300 alumni from
the CCA programme all over the world.

Fragmented Follies by Sam Jacob Studio, CCA Graduate Show 2019 with the The Pump House Gallery © Thierry Bal

Programme Description*
First Year
There are three core programme units in the first year: Curatorial
Thinking (CCA Unit 1); Curatorial Practice (CCA Unit 2) and
Research in Practice (CCA Unit 3).
Curatorial Thinking allows you to develop a shared
understanding of contemporary curatorial studies and an
independent and critical understanding of curatorial practice.
Taught through seminar discussion and the close reading of texts,
the unit aims to develop your confidence in approaching and
applying theory to the analysis of practice.
Curatorial Practice is designed to enable you to establish a
comprehensive awareness and understanding of the range of
practical skills the curator in the contemporary art field needs and
includes lectures, seminars and workshops with artists, curators
and arts organisations examining different types of programming,
commissioning and collaboration. Students explore and test their
ideas through group work on a speculative project brief as part of
the School-wide Work-in-Progress Show.
The final programme unit, Research in Practice, brings
together both the theoretical and practical concerns of your
first year providing through your independent research plan for
your second year dissertation, and your critical submission and
response to the graduate project brief.

Second Year
During the second year of the MA there are two core Programme
units: the Graduate Project (CCA Unit 4) and the Independent
Research Project (Dissertation, CCA Unit 5). The Graduate Project
enables you to develop and apply your curatorial skills working
in project groups on the development and production of a live,
public project in collaboration with leading arts organisations in
the UK. The Independent Research Project (Dissertation) gives
you the opportunity to develop in depth your individual area of
interest and research and allows you to demonstrate your ability
to integrate theory and practice in your writing.

*Taken from the 2019/20 Programme Specifications. While we try
to ensure that all programme information is correct, some things
may be subject to change and/or outside of our control.

Entrance
Requirements
Candidates are selected entirely on
merit and applications are welcomed
from all over the world. The selection
process considers creativity, imagination
and innovation as demonstrated in
your portfolio, as well as your potential
to benefit from the programme and to
achieve high MA standards overall.
You are generally expected to have
a good undergraduate degree from
an arts or humanities background. If
your undergraduate degree is not arts
or humanities-based you should be
able to articulate its relevance, or how
it informs your aim to study Curating
Contemporary Art. You also need to be
able to demonstrate an active interest in
contemporary art and its presentation
and mediation, and have some practical
experience of working within the visual arts
or cultural sector that is relevant to the
field of curatorial practice.
As a student on this programme you will
help to develop the multi-, interdisciplinary
and exploratory nature of contemporary
curatorial practice and the future of
curating. One of the primary aims of

this programme is that you develop the
skills and confidence to work effectively
within this field, to act as an innovative
and responsible practitioner, and that you
contribute to the valuing of art and culture
in your future work.

For more information on portfolio
requirements and interviews, visit:
rca.ac.uk/cca

Alumni

Alumni Story
‘Curating is mostly a matter of dialogue
and negotiation so the Programme,
with its unique emphasis on working
collaboratively, was an invaluable learning
and portfolio-making experience. CCA
offers an exceptional support system with
a mentoring structure provided by a highly
qualified and singular faculty and your own
peers. As a CCA alumnus I know I’m part of.’
Amanda Masha Caminals, MA Curating
Contemporary Art, 2017

Thomas Cuckle
Amanda Masha Caminals
Melanie Pocock
Morgan Quaintance
Jane Scarth
Borbála Soós
Grace Storey
Angelica Sule
Victor Wang
Tyler Woolcott
+44 (0)20 7590 4400
cca@rca.ac.uk
rca.ac.uk/cca

SCHOOL OF ARTS & HUMANITIES

Jewellery & Metal
MA
240 credits, 2-year programme, full-time study

Dedicated and diverse
On our programme, we seek to understand the world
through materials.
Jewellery and metal both play a significant role in all cultures.
The growing importance and interdisciplinary character of our
distinctive discipline within the arts gives jewellery and metal a
special vibrancy and relevance. The work that emerges from our
programme reflects an expanded practice that views objects as an
embodiment of thought.
We seek to question what materials mean to us, how we
engage with them and use them to define our daily interactions
with the world.
As a programme and philosophy we are responsive to rapidly
changing social and cultural landscapes, and we draw on history
and technology in nurturing intellectual and creative skills. The rich
and extensive bodies of knowledge associated with object-making
and jewellery underpin an approach that is outward-looking, open
to the wider and diverse discourses surrounding materialism,
semiotics, narratives and commodity objects, all of which connect
us and the object to contemporary life.
Spirit Level, Chloe Valorso

Programme Description*
First Year
During your first year of the programme, you’ll undertake three
units of study worth 40 credits each and assessed through a
combination of continuous and summative assessment methods.
To support your progress, you will be assigned a personal tutor
with whom you’ll discuss your work in five tutorials per academic
year. You’re also guaranteed tutorials from other members of the
programme team each term, and you’ll have the opportunity to
request tutorials from other staff from the School, as well as from
a broad range of visiting tutors.
The key emphasis of the Jewellery & Metal (J&M) programme
is on the personal project. A personal project evolves from
your interests in relation to the content of the course. It will
be supported by individual tutorials and subject to periodic
review. The other curriculum components are designed to
complement and underpin this work, developing and deepening
your understanding of your chosen subject and strengthening
confidence in developing your creative skills and finding your own
artistic voice.
The first year begins with a five-to-six week project designed
to review your established creative thinking patterns. This
project allows for students to undertake a series of technical
introductions that are relevant to the aims and outcomes of
the project. This project allows staff to gain an insight into your
working methods and thought processes, and for you to get to

know our staff. Following the completion of this project, you’ll be
assigned to a core theme tutor. This tutor will support you through
your personal project and studies for the rest of the year. Core
themes are divided into headings that align to important themes
within Jewellery & Metal. These include: Metal (Experimental and
Resonating), Narratives and Concepts, Material Thinking, Digital/
Analogue and XS. You’ll be placed in a core theme that best suits
you and which allows you to best address design methodologies,
professional contexts and presentation skills. Throughout the year
we offer a series of technical and digital inductions/introductions
to emerging technologies.
Although working primarily on your own practice, throughout
the year you’ll have access to group critiques, seminars, lectures,
workshops and tutorials with other members of the programme
team and with staff and students from throughout the broader
School. You’ll produce work for studio critiques that take place
throughout term one and two.
As a first-year student, you’ll contribute to the Work-inprogress Show, held at the beginning of the spring term. Your
work isn’t expected to be resolved at this stage, but it’s an
opportunity to take risks and try new materials and ideas. As this
is in a public context, it includes the question of spectatorship,
enabling you to reflect upon the efficacy of the visual forms and
concepts with which you’ve been working.

Second Year

Can Not 1, Wen Xin

During your second year, you’ll be expected to pursue your
personal projects and produce work that reflects the context
of your anticipated professional practice. You’ll be assigned a
relevant personal tutor who supports your practice throughout
the year. You’ll produce a self-initiated body of work, which
is evaluated and discussed in group critiques and tutorials
throughout the year.
Specific professional/contextual seminars will be scheduled
during the year to help you establish your own niche and
career direction.
In the summer term, you’ll exhibit in the graduate show. This
is part of the examination of unit 2B, the Independent Research
Project – and will consist of a major project undertaken in your
second year. Your work should now have a clear direction and
resolution, demonstrating a level of conceptual and technical
competence appropriate to your own aims and objectives.
Your practice is expected to be self-initiated and thoroughly
researched, and you will be asked to articulate this process of
producing work in your viva voce examination.
Alongside your participation in programme-based units, you
will also participate in the School of Arts & Humanities School
unit, which, through study groups, lectures, symposia, crits and
tutorials, will support you in discussing and evolving your work
against a broader frame of reference.
*Taken from the 2019/20 Programme Specifications. While we try
to ensure that all programme information is correct, some things
may be subject to change and/or outside of our control.

Silver Maiden, Yilin Wang

Entrance
Requirements
Candidates are selected entirely on
merit and applications are welcomed
from all over the world. The selection
process considers creativity, imagination
and innovation as demonstrated in
your portfolio, as well as your potential
to benefit from the programme and to
achieve high MA standards overall.
We seek to recruit students who
are talented, enthusiastic, energetic,
professionally minded, with an open and
critical approach to design and making.
You must possess a good undergraduate
degree (or non-UK equivalent qualification)
in metalwork, jewellery or a related subject,
such as textiles, sculpture, architecture and
industrial design. Your application should be
supported by good, preferably academic,
references and you should possess a range
of practical skills. Equivalent professional
experience or apprenticeships are also
taken into account.
Applications may be considered
from candidates without formal training
and/or qualifications in other subjects,
but you must clearly demonstrate an
understanding of the subject area and

potential to bring expertise and knowledge
from another discipline that would
contribute to the Jewellery & Metal group
dynamic.
For more information on portfolio
requirements and interviews, visit:
rca.ac.uk/jewellery-and-metal

Alumni

Alumni Story
‘The mind-changing experience of working
with such brilliant designers as David
Mellor, Gerald Benny and Robert Welch
meant that my experience at the RCA were
some of the best years of my life.’
John Donald

Maisie Broadhead
Beau Han Xu
Jasleen Kaur
Christopher Thompson-royds
Silvia Weidenbach
Räthel & Wolf
+44 (0)20 7590 4400
jam@rca.ac.uk
rca.ac.uk/jewellery-and-metal

SCHOOL OF ARTS & HUMANITIES

Painting
MA
240 credits, 2-year programme, full-time study

Expansive and inclusive
Committed to broadening the understanding of painting.
The Painting programme approaches the practice of painting as
a self-reflexive, critical activity that draws on a wealth of varied
historical, material and conceptual accomplishments related to the
medium and its objects. We aim to provide a platform on which to
engage with current issues and debates surrounding the challenges
and location of painting as a part of contemporary art practice.
The curriculum is designed to develop your professional
practice, research and studio work, and how you present that work
and your practice professionally. We want you to reflect upon and
play out what kind of artist you want to be, with the ultimate aim of
enabling a sustainable and meaningful practice as a professional
practitioner. The Painting programme is a world leader in research
and practice, and we provide excellent teaching by leading
practitioners, writers and curators.
Show 2019, Jhonatan Pulido, Elise Broadway, Yulia Iosilzon

Show 2019, Andrew Hart and Tim Bruer

Second Year
Programme Description*
First Year
During your first year, you’ll undertake three units of study,
each worth 40 credits and assessed through a combination of
continuous and summative methods.
To support your progress in Units 1A and 1B, you will be
assigned a personal tutor with whom you’ll discuss your work in
six tutorials per academic year. You’re also guaranteed tutorials
from other members of the programme team each term, and
you’ll have the opportunity to request tutorials from other staff
from the School, as well as from a broad range of visiting tutors.
Although working primarily on your own practice, throughout
the year you’ll have access to group critiques, seminars,
lectures, workshops and tutorials with other members of the
programme team and with staff and students from throughout
the broader School. You’ll produce work for studio critiques that
take place throughout term one and two.
As a first-year student, you’ll contribute to the Work-inprogress Show, held at the beginning of the spring term. Your
work isn’t expected to be resolved at this stage, but it’s an
opportunity to take risks and try new materials and ideas. As this
is in a public context, it includes the question of spectatorship,
enabling you to reflect upon the efficacy of the visual forms and
concepts with which you’ve been working.

During your second year of the programme you’ll undertake three
units of study: Unit 2A (40 credits), Unit 2B (60 credits) and SoAH
School Unit (20 credits). These units are assessed through a
combination of continuous and summative methods.
In your second year you’ll be assigned a relevant personal
tutor who will support your practice throughout the year. You’ll
produce a self-initiated body of work, which will be evaluated and
discussed in group critiques and tutorials throughout the year.
In your third term you’ll exhibit in the graduate show. This
will be part of the examination of Unit 2B, the Independent
Research Project, which consists of a major project undertaken
in your second year. Your art practice should now demonstrate
that your are able to make, develop and realise work at Master’s
level. Your work should now have a clear direction and resolution,
demonstrating an appropriate level of conceptual and technical
competence. Your practice is expected to be self-initiated and
thoroughly researched, and you’ll be asked to articulate your
process in a viva voce examination.
Alongside your participation in programme-based units, you’ll
also participate in the School of Arts & Humanities School unit.
Alongside study groups, lectures, symposia, crits and tutorials,
these will support you in discussing and evolving your work
against a broader frame of reference.
*Taken from the 2019/20 Programme Specifications. While we try
to ensure that all programme information is correct, some things
may be subject to change and/or outside of our control.

Entrance
Requirements
Candidates are selected entirely on
merit and applications are welcomed
from all over the world. The selection
process considers creativity, imagination
and innovation as demonstrated in
your portfolio, as well as your potential
to benefit from the programme and to
achieve high MA standards overall.
The application procedure focuses
on searching out those candidates that
are highly motivated, independent and
demonstrate they have the critical skills
necessary to develop and further their
existing ideas. In short, those artists that
– given the opportunity to join the Painting
programme – would utilise their time with
us to the full, and have the generosity to
support their fellow students.
We welcome candidates from all
kinds of backgrounds, but generally
having completed a BA degree. In recent
years, people have come from fine art,
printmaking, painting, sculpture, photo
media, conservation, illustration, design,
textiles, architecture, art history and
interactive arts courses.

While many students enter the
course after years of independent work,
we also accept students directly from
undergraduate courses.
Ultimately, we want to attract to the
course those artists that want to work in a
supportive environment and have the drive
and ambition to realise the full potential
of their studio practice, in turn energising
their peer group.

Alumni Story
‘The two years I spent on the RCA’s
Painting Programme was the most seminal
and life affirming period of my life – and
this in turn drove my ambition to sustain
this wonderful culture of learning and
making things happen.’
David Rayson, MA Painting, 1997

For more information on portfolio
requirements and interviews, visit:
rca.ac.uk/painting

Alumni
Hurvin Anderson
Lu Chao
Monster Chetwynd
Emma Fineman
Anthea Hamilton
Suki Seokyeong Kang
Ryan Mosley
Oscar Murillo
George Shaw
+44 (0)20 7590 4400
painting@rca.ac.uk
rca.ac.uk/painting

SCHOOL OF ARTS & HUMANITIES

Photography
MA
240 credits, 2-year programme, full-time study

Productive fluidity
An expanded and interdisciplinary art practice with
no fixed identity.
The Photography programme provides an environment where
you can develop as an artist with photography at the core of your
practice. We offer a platform where students
can articulate ideas through making work and can reflect critically
upon what they have made.
The boundary between what is and what is not a photograph is
dissolving. Whether still or moving, instantaneous or posed, digital
or analogue, the photographic image is now a malleable cultural
and aesthetic form of representation. An informed practice
of photography is aware of the heterogeneous visual traditions of
fine art as well as the specific traditions of photography. During
your studies you’ll engage with practices of reading and writing
about the still image, informed by theories of art, representation
and culture.
A Breach of Margins, David Barreiro, 2019

Photography, Show 2019. Photograph: Richard Haughton

Programme Description*
First Year
You will be assigned a personal tutor with whom you discuss your
work in tutorials twice a term. Your tutor writes a critical report
on your progress each term in response to a written statement of
your own.
Although you will be working primarily on your own practice,
there are also throughout the year group critiques, seminars,
lectures, workshops and tutorials with other members of the
programme team. You will produce work for studio critiques that
take place in term one and two.
As a first-year student, you’ll contribute to the Work-inprogress Show, held at the beginning of the spring term. Your
work isn’t expected to be resolved at this stage, but it’s an
opportunity to take risks and try new materials and ideas. As this
is in a gallery context, it includes the question of spectatorship
and enables you to reflect upon the efficacy of the visual forms
and concepts with which you have been working.

Second Year
In the second year, you’ll select your personal tutor, who will
appraise your work twice a term. You’ll produce a self-initiated
body of work, which will be evaluated and discussed in group
critiques and tutorials during the year.
In the third term the work you exhibit in the graduating
show will be part of your MA examination. It consists of a major
project undertaken in the second year of the programme. Your
art practice should now demonstrate that you are able to make,
develop and realise work at Master’s level.
Your work should now have a clear direction and resolution,
demonstrating a level of conceptual and technical competence
appropriate to your own aims and objectives. Your practice is
expected to be self-initiated and thoroughly researched. You will be
asked to articulate this process of producing work in the viva voce.
*Taken from the 2019/20 Programme Specifications. While we try
to ensure that all programme information is correct, some things
may be subject to change and/or outside of our control.

Entrance
Requirements

Ripped Cushion, Loreal Prystaj, 2019

Candidates are selected entirely on
merit and applications are welcomed
from all over the world. The selection
process considers creativity, imagination
and innovation as demonstrated in
your portfolio, as well as your potential
to benefit from the programme and to
achieve high MA standards overall.
You are generally expected to have
a good BA degree from a photography
or fine art course. You should be able
to demonstrate an original and critical
approach to photography as well as an
ability to engage with current theories of
art and culture that inform your practice.
For more information on portfolio
requirements and interviews, visit:
rca.ac.uk/photography

Alumni
Jonny Briggs
Anne Hardy
Mustafa Hulusi
Idris Khan
Joanna Piotrowska
Sophy Rickett
+44 (0)20 7590 4400
photography@rca.ac.uk
rca.ac.uk/photography

SCHOOL OF ARTS & HUMANITIES

Print
MA

240 credits, 2-year programme, Full-time study

Reinventing print
Understand the field of print through making, exhibiting,
publishing, discussion and writing.
In this expanded field, the histories of media, craft, mechanical
and digital (re)production are all open to question. Embracing very
different ways of thinking and making, we engage with the digital
and physical circulation of images. We explore the differences of
virtual space vs hard copy, questioning how shifts in the register of
different media affect our lives.
You may use archives, image and text, appropriation, and work
in all media, from books to installations, webpages to hard copies.
Why, in the context of digital ubiquity, is there still interest in direct
material engagement with ink and paper? What value does the
hand-drawn trace have in our digital age? Are there already too
many images in the world? Why make more?
We aim to develop your potential, encouraging both thinking
through making and conceptual understanding of how work
communicates. Staff (all practising artists) and students work
together within this dynamic flux of difference, questioning
established narratives.
Crit at RCA Print Exhibition, CGP London

Show 2019, Ruta Grigate and Alexandra Pullen

Programme Description*
First Year
Second Year
During your first year of Print, you’ll undertake three units of
study, each worth 40 credits.
Your first year will be experimental and diagnostic, allowing you
to reflect on your previous work and often radically change your
understanding and practice. An introductory seminar and brief
introductions to both the workshops and to each other.
A week of cross-College projects and a study trip allow us to
discuss exhibitions or archives. You’ll then begin to develop a selfinitiated and self-directed body of studio work. This is supported
and challenged (in both years) by tutorials, lectures, seminars,
and workshops. Group critiques in the programme and across the
School will take place in the first two terms. There will be a studiobased Work-in-progress Show in the second term.
To support your progress, you will be assigned a personal tutor
with whom you’ll discuss your work in five tutorials per academic
year. You’re also guaranteed tutorials from other members of the
programme team each term, and can request tutorials from other
School staff.
Although working primarily on your own practice, throughout
the year you’ll have access to group critiques, seminars, lectures,
workshops and tutorials with other members of the programme
team and with staff and students from throughout the broader
School. You’ll produce work for studio critiques that take place
throughout term one and two.
You will be expected to engage in all aspects of the curriculum
and test out new ways of thinking and making. A presentation skills
workshop will prepare you for the end of the year assessments.

During your second year you’ll undertake three units of study.
These units are assessed through a combination of continuous
and summative methods.
Your second year will require a shift towards sharing,
distributing and contextualising work. You’re expected to produce
a coherent body of ambitious work in a form that reflects
your ideas and interests. You’re required to participate in one
cross-School group in the first term. There will be an external
exhibition project, a student-led final show event and some form
of publishing project. You’ll also give a presentation in the lecture
theatre about your work and have an opportunity to undertake a
talk or workshop experience externally.
Preparations the Independent Research Project – consist of
self-initiated research to develop and realise work. Your work
should now have a clear direction and resolution, demonstrating a
level of conceptual and technical competency appropriate to your
own aims and objectives.
Alongside the participation in Programme-based units, you’ll
also participate in the School of Arts & Humanities School unit,
which will support you in discussing and evolving your work
against a broader frame of reference.
*Taken from the 2019/20 Programme Specifications. While we try
to ensure that all programme information is correct, some things
may be subject to change and/or outside of our control.

SCHOOL OF ARTS & HUMANITIES

Sculpture
MA

240 credits, 2-year programme, full-time study

Object-making, public art
and social practices
A critical environment in which to discuss contemporary
issues for making sculpture.
The study of sculpture is ever-expanding and includes objectmaking, public art and social practices, site and space,
performance, sound, film and video. Rather than only considering
the specific manifestations of sculpture, we prefer to think of it as a
methodology from which to progress the production of art.
The Sculpture programme provides a structure that
incorporates both individual and group tutorials, as well as
seminars, a dedicated lecture programme and the opportunity to
take part in external projects. Critical reviews of your work will be
conducted consistently throughout the year, and we invite external
visitors to contribute to these discussions when they become
School-wide.
Sculpture Graduate Show 2019. Photograph: Richard Haughton

Sam Gough Yates, 2019

Second Year
Programme Description*
First Year
In your first year of study, you’ll undertake three units of study,
each worth 40 credits and assessed through a combination of
continuous and summative methods.
To support your progress you will be assigned a personal tutor
with whom you’ll discuss your work in five tutorials per academic
year. You’re also guaranteed tutorials from other members of the
programme team each term, and you’ll have the opportunity to
request tutorials from other staff from the School, as well as from
across the College.
Your autumn term will focus on engendering social
cohesiveness, respect and collaboration among your peers, and
sharing of expertise and experience. Within your first few weeks
you will have been given a studio space and become acquainted
with our staff. 
As a first-year student, you’ll contribute to the Work-inprogress Show, held at the beginning of the spring term.
Your work isn’t expected to be resolved at this stage, but it’s
an opportunity to take risks in how you engage with a public
environment. Following this, you’ll be encouraged to take part in
seminars, talks, walks and gallery/museum visits that reinforcing
our teaching.

During your second year of the programme you’ll undertake three
units of study: Unit 2A (40 credits), Unit 2B (60 Credits) and the
School of Arts & Humanities School Unit (20 Credits). These are
assessed through a combination of continuous and summative
assessment methods.
In the autumn term, you’ll continue to work with a personal
tutor who will help direct your progress through Unit 2A. You’ll also
participate in first term activities (seminars, panel discussions,
tutorials), with an eye towards pushing the development of your
studio practice. This will be supported by tutorials and crits from
programme staff and visiting lecturers.
In the spring and summer terms, while experimentation
continues to be encouraged, work also becomes much more
concentrated on production for the final show as part of the
assessment of Unit 2B – the independent research project. This
consists of a major project that should demonstrate how you are
able to research, develop and realise an artwork to Master’s level.
Your work should have a clear direction and resolution, which is
thoroughly researched through your own initiative.
Alongside your participation in programme-based units,
you’ll also participate in the School of Arts & Humanities School
unit, which, through study groups, lectures, symposia, crits and
tutorials, will support you in discussing and evolving your work
against a broader frame of reference.
*Taken from the 2019/20 Programme Specifications. While we try
to ensure that all programme information is correct, some things
may be subject to change and/or outside of our control.

Entrance
Requirements
Candidates are selected entirely on
merit and applications are welcomed
from all over the world. The selection
process considers creativity, imagination
and innovation as demonstrated in
your portfolio, as well as your potential
to benefit from the programme and to
achieve high MA standards overall.
You must have a good first degree in
sculpture or a relevant subject, as well
as being able to display a facility with
materials and techniques. You’ll also
be knowledgeable about the history
and cultural relevance of the disciplines
pertinent to the arts and humanities,
as well as be able to hold and articulate
a view of your own work in relationship
to that. You should be able to critically
reflect on your work, to question received
modes of production and frameworks,
and metabolise academic, social and
philosophical encounters.
For more information on portfolio
requirements and interviews, visit:
rca.ac.uk/sculpture

Alumni
Alumni Story
‘Since studying at the RCA I’ve shown
work in London, Europe, New York and
most recently in Rome, where I had a solo
show at Frutta gallery just before I started
the British School at Rome residency. I’ve
also had the opportunity to make new
work for BALTIC Centre for Contemporary
Art’s level 2 space, a new commission for
the Liverpool Biennial and a sculpture
commissioned by Selfridges and Helen
Pheby at YSP.’’
Holly Hendry, MA Sculpture, 2016

Lina Lapelyte
Holly Hendry
Tianyou Huang
Hannah Rowan
Paloma Proudfoot
Marco Miehling
+44 (0)20 7590 4400
sculpture@rca.ac.uk
rca.ac.uk/sculpture

Entrance
Requirements
Candidates are selected entirely on
merit and applications are welcomed
from all over the world. The selection
process considers creativity, imagination
and innovation as demonstrated in
your portfolio, as well as your potential
to benefit from the programme and to
achieve high MA standards overall.
You’re expected to have completed a
BA degree. In recent years, students have
come from fine art, printmaking, painting,
sculpture, photo media, conservation,
illustration, design, textiles, architecture
and interactive arts courses. While many
students enter the course after years of
independent work, we also accept students
directly from undergraduate courses.
We are looking for candidates who are
excited about the potential of engaging
with the College-wide peer group, and
making the most of the educational
opportunities the Programme offers. You
may not have made prints before but
should have a keen interest in the nature
of the multiplied image and the desire to
investigate the ideas we engage with.

For more information on portfolio
requirements and interviews, visit:
rca.ac.uk/print

Alumni Story
‘It’s a really hybrid community. Being
surrounded by different cultures,
you form new understandings and
appreciations, which in turn informs the
work you produce. There are multimedia
artists, some people are print artists
focused on traditional aspects, whereas
others are more conceptual and
interested in print and its meaning. So all
this together in one space has informed
my understanding of print and the
implementation of it.’
Ahaad Alamoudi, MA Print, 2017

Alumni
Faisal Abdu’allah
Christiane Baumgartner
George Eksts
Haris Epaminonda
Serena Korda
Katsutoshi Yuasa
+44 (0)20 7590 4400
print@rca.ac.uk
rca.ac.uk/print

SCHOOL OF ARTS & HUMANITIES

Writing
MA

240 credits, 15-month programme, full-time study with part-time option

Critically engaged writing
Develop your intellectual, literary, and technical skills.
MA Writing provides a unique opportunity to develop high-level
writing, research, and analytical skills in one of the world’s most
dynamic art schools. The programme combines different learning
models — from workshops to seminars, group crits to personal
tutorials — during which time you’ll work with many different
practitioners, amongst them critics, poets, and editors.
The programme is committed to a broad definition of arts
writing, from journalism and criticism to creative non-fiction, and
for a wide-ranging audience, too, from the mainstream to the
academic. The practice and discipline of writing are essential to
our teaching, as well as engagement with other disciplines and
the broad range of arts, design, and culture. Our programme
encourages both individual and collaborative writing, thereby
allowing you to develop your own ‘voice’ while benefiting from
working productively with others.
ARK: Words and Images from the Royal College of Art Magazine 1950–1978

Anastasia Freygang reading at Near Variations launch

Programme Description*

MA Writing is a full-time, 240-credit, enhanced RCA MA (unlike the
standard UK 180-credit MA). It is delivered in a 15-month format,
from September 2020 to December 2021. Home and EU students
can opt to undertake the second part of their studies (the Final
Major Project) on a part-time basis (until March 2022).
This innovative structure has been designed to give you greater
flexibility to combine full and part-time modes of study. Please
note the part-time option is not available to international students
for visa compliance reasons.
The MA Writing programme is made up of Units provided by
the programme (200 credits), the School of Arts and Humanities
(20 credits), and the College (20 credits).
The programme teaching consists mainly of Critical Reading
classes, Writing Workshops, Writing Exercises, and Publishing
Platforms, which are delivered through seminars, presentations,
tutorials (individual and group), site visits, and other means as
appropriate.

Pages from Meet me in the Present publication 2017

*Taken from the 2019/20 Programme Specifications. While we try
to ensure that all programme information is correct, some things
may be subject to change and/or outside of our control.
Pages from Near, Variations publication 2018

Alumni
Entrance
Requirements
Alumni Story
Candidates are selected entirely on merit
and applications are welcomed from all
over the world. The selection process
will consider creativity, imagination and
innovation as demonstrated in your
portfolio, as well as your potential to
benefit from the programme and to
achieve high MA standards overall.
For more information on portfolio
requirements and interviews, visit:
rca.ac.uk/writing

'Comparing the work I applied to the
programme with and the essays I am
publishing in magazines and exhibition
catalogues now, I can see clear
development in my writing. There is a
real, tangible difference. I don’t think
I could have achieved that without my
peers and tutors.'
Alex Quicho, MA Writing, 2017

Emily Beber
Lucy Biddle
Alice Butler
Patrick Langley
Rosanna McLaughlin
David Morris
Naomi Pearce
Izabella Scott
Jonathan P Watts
+44 (0)20 7590 4400
writing@rca.ac.uk
rca.ac.uk/writing

SCHOOL OF ARTS & HUMANITIES

V&A/RCA History
of Design
MA

240 credits, 15-month programme, full-time study with part-time option
Pathways: Design & Material Culture; Performance; Photography

A unique learning environment
Committed to practice-based, public-facing history.
Offered jointly by the Royal College of Art and the Victoria and
Albert Museum (V&A), the MA creates critical histories through
artefacts and our interactions with them, whether in design,
performance, photography or material culture more broadly. We
see the history of design and material culture as interdisciplinary,
and offer teaching and research expertise from the fifteenth
century to the contemporary, exploring areas such as geography,
performance studies and design research.
V&A/RCA History of Design MA embraces history that
is public-facing, experimental and committed to academic
excellence, connected to communities in public museums and art
schools. We see history as practice-based and bring a distinctly
global outlook to historical questions, placing local histories in
comparative context and tracing diverse, global networks through
material culture.
‘The only properly dressed troops in India’: an exploration of design intention and
subaltern agency in First World War sepoy service uniforms, Katie (Dean) Irani

Hoarding for Aashiq (2001) displayed outside the Alfred Talkies Cinema, Mumbai, Gurnesha Bola

Programme Description*
V&A/RCA History of Design MA offers you groundbreaking tools
and approaches for studying the history and material culture of
design, performance and photography in everyday life, across a
global geography from the fifteenth century to the present.
Units include:
― HoD1 (Programme): Artefacts in Context 40 credits
― HoD2 (Pathway): Research in Context 40 credits
― HoD3 (Programme): History as Public Practice 40 credits
― HoD4 (Pathway): Research Methods 20 credits
― HoD5 (Programme): Independent Research Project
(Dissertation) 60 credits
― School of Arts & Humanities School Unit: 20 credits
― College-wide Unit: 20 credits
The Design & Material Culture pathway generates new
perspectives on large historical questions. We use artefact
analysis – of services, interactions, policies, institutions and legal
and technical systems, as well as physical objects and spaces –
alongside more conventional historical methods.
Specialist areas for teaching and research include fashion and
textile history, architecture, science and technology, the material
culture of politics and the everyday, making/craft, practice-based
history and global history through material culture. Our tutors’
research and teaching expertise range from the early modern to
the contemporary, with particular area expertise in the UK/Europe,
North and South America and Asia.

By engaging with a wide range of materials from the National
Collection of Performing Arts at the Victoria and Albert Museum, on
the Performance pathway you’ll explore how the material remains
of performance inform our understanding of the performing arts,
historically and today.
Jointly offered with the V&A’s groundbreaking Theatre and
Performance Department, the pathway will give you collectionsbased teaching with the world’s most diverse collection of material
documenting current practice and the history of performance.
We draw on curatorial, industry and academic expertise and
experience to provide new insights into the culture, economics and
politics of performance.
The Photography pathway uses collections-based teaching with
the Victoria and Albert Museum’s (V&A) extensive photography
collection to investigate photography as a set of material practices,
processes and artefacts.
Jointly offered with the V&A Photography Centre, the pathway
emphasises diverse methods for understanding photographs as
variously artistic, scientific, technological and social artefacts,
and for exploring historical and contemporary issues – including
questions of global history and empire – through photography as
material culture.
*Taken from the 2019/20 Programme Specifications. While we try
to ensure that all programme information is correct, some things
may be subject to change and/or outside of our control.

Entrance
Requirements
Candidates are selected entirely on
merit and applications are welcomed
from all over the world. The selection
process considers creativity, imagination
and innovation as demonstrated in
your portfolio, as well as your potential
to benefit from the programme and to
achieve high MA standards overall.
You should have a good first degree in
an arts and humanities or an art, design,
photography or performance practice
background. If you have a different
background, for example in the social
sciences or professions, we encourage
you to apply. We welcome applications
from students of all ages, and view
both prior academic and professional
experience as valuable.
For more information on portfolio
requirements and interviews, visit:
rca.ac.uk/hod

Alumni
Alumni Story
‘I was lucky that my tutors respected this
practical, hands-on side of my research,
and encouraged the use of this haptic
engagement in my written work…Being
immersed in the museum environment
gave me really important insights and tips
into carrying out historical and objectbased research.’
Connie Karol Burks, MA History
of Design, 2016

Professor Chris Breward
Dr Alison Clarke
Emma Dent Coad MP
Jacqueline Durran
Professor Deborah Nadoolman
Dr Susan Weber
+44 (0)20 7590 4400
hod@rca.ac.uk
rca.ac.uk/hod

COLLEGE-WIDE PROGRAMME

Fine Arts &
Humanities
Pathway
MRes RCA
180 credits, 1-year programme, full-time study

Experimental research
Interdisciplinary research by practice across art and design.
The MRes RCA Arts & Humanities pathway introduces you to a
range of practice-based research methods, in order to equip you for
your future professional and research careers.
You’ll develop creative and critically engaged individual research
projects that emerge from a broad range of arts-based practices:
from painting, sculpture and performance to ceramics, installation,
moving image and critical writing.
You’ll be able to forge strong networks with a range of peers,
artists and academics within the School of Arts & Humanities
research community and across the College.
The pathway fosters experimentation and innovation. We
encourage individual and collective ways of working, thinking and
making. You are urged to explore what platforms and interfaces
would most benefit your research ideas.
Diego Valente

Nazneen Ayyub-Wood

Programme Description*
Our programmes are delivered through a combination of
structured learning, comprised of lectures and master-classes;
workshop classes based around a set task; tutor-led seminar
classes where students will be asked to reflect on material that
they have read or studied in advance and project assignments
that support the structured teaching programme.
Unit 1: Research Methods and Individual Research Proposal
This unit will enable discussion and exploration of key concepts
in art and design research. The workshops will introduce you to
key methods and methodologies in art and design, based around
the areas of specialisms of each of the contributing schools. You’ll
also develop an individual research proposal.
Unit 2: Research Cultures
This College-wide unit focus on knowledge exchange and
communicating your research effectively to an interdisciplinary
audience. This will involve developing an understanding of the
contexts in which research is practised, and engaging different
research cultures and communities.
Unit 3: Research in Practice (Pathway specific)
This unit focuses on the process of research. It will connect you
with practicing researchers and research teams and encourage
you to reflect on how research projects are developed, managed,
evaluated and communicated.

Unit 4: Group Research Project (Pathway specific)
This unit builds upon learning undertaken in unit 1 by exploring
the nexus between research methods and the ways in which
they might be applied to independent and collaborative research
projects.
Unit 5: Research Identities
This college-wide unit will focus on further development of your
personal research project and professional development. It will
enable you to develop your research projects and define your
professional identity as a researcher.
Unit 6: Personal Research Project
The Personal Research Project will enable your to apply the skills,
knowledge and understanding developed through units 1 and 2
within a complex personal research project.
*Taken from the 2019/20 Programme Specifications. While we try
to ensure that all programme information is correct, some things
may be subject to change and/or outside of our control.

Entrance
Requirements
Candidates are selected entirely on merit
and applications. The course welcomes
candidates from all over the world and
ages both prior academic and professional
experience.
The selection process considers
creativity, imagination, curiosity and the
capability to reflect, criticise and innovate
as demonstrated in the research statement
and portfolio; it also assessed the potential
to benefit from the programme and to
achieve high standards overall.
While it is not necessary to hold a
relevant design degree, we welcome
applicants interested in design research.
For more information on portfolio
requirements and interviews, visit:
rca.ac.uk/mres-arts-humanities

Student Story
‘The seminar programme is extraordinary.
I’ve been introduced to such different
ways of writing and analysing art forms.
You can go to any lecture you want, and
there’s an amazing wealth of technicians
and expertise – the facilities are incredible.
I now want to continue to develop my
research question with a view to doing
a PhD.’
Sofie Layton, MRes RCA Fine Arts
& Humanities Pathway, 2017

+44 (0)20 7590 4400
fine-art-mres@rca.ac.uk
rca.ac.uk/mres-arts-humanities

SCHOOL OF ARTS & HUMANITIES

Arts & Humanities
MPhil/PhD
PhD: 3–4 years (full time), 6–7 years (part time)
MPhil: 2–3 years (full time), 4–6 years (part time)

Wide-ranging expertise
A dynamic interplay between theory and practice.
The School provides expert supervision across the spectrum
of art and writing practice, art and design history and theory,
curating and criticism. We welcome proposals for theoretical and
practice-led projects, industrial collaborations and technologically
focused research.
Our research interests are wide-ranging and reflect the expertise
of our staff, focusing on arts, humanities and material practices,
their scholarship and dissemination. The School’s distinctive
research culture encompasses a broad range of activities from
highly individuated scholarly and creative enquiries to projects
that concern public policy and evaluation, collections and archival
research, material and technical explorations as well as more
speculative arts practice-focused projects.
You’ll be able to participate in research groups, where staff and
students cluster around an idea or issue. These change annually,
but in 2019/20, these are Archive, Correspondence, Entanglement
and Public(s).
Flight Mode, Adjoa Armah, 2018

Despina Zacharopoulou, Flight Mode (Asylum), 2018

Doctoral Training Programme

Clair Le Couteur, Asylum Live, 2017

Our Postgraduate Community
We have more than 250 PhD students pursuing cutting-edge
research and undertaking advanced training across all four RCA
Schools and Research Centres.
The RCA is a world-leading postgraduate university and is
ranked the most research-intensive university of art and design
in the UK since 2014. Both our students and staff are drawn from
countries across the globe. Overseas students play a vital role in
ensuring that our College community benefits from a diversity of
experience and skills.

At the RCA, research students undertake training both at a crossCollege level and within their Schools, offering rich and robust
preparation and learning opportunities for their research degree
progression. Many of these also offer opportunities to build a
portfolio of experience for future careers.
First year doctoral students attend compulsory training courses
in a range of research methods and methodologies in the first
term of study. You’ll attend mandatory Doctoral Training Weeks
in September, February and July. These are opportunities to
participate in the broader research community at the RCA, but
also to undertake timely training to support research progression.
These intensive weeks include a range of professional development
seminars, training and advice in writing, getting published,
achieving impact, entering the academic job market and more, and
opportunities for you to develop and present your research to your
peers and staff.
We are committed to ensuring that you are well equipped,
not only to complete your studies but also to develop your
future careers.

Entrance
Requirements
You’ll normally have obtained a good
relevant undergraduate degree or an
equivalent qualification. We recognise as
an equivalent qualification any degree,
diploma, certificate or other evidence
of formal qualification awarded by a
university or other higher education
establishment, where the award is made
following the successful completion of a
course of at least three years’ study.
For more information on portfolio
requirements and interviews, visit:
rca.ac.uk/arts-humanities-pgr

+44 (0)20 7590 4400
soah-research@rca.ac.uk
rca.ac.uk/arts-humanities-pgr

Object of Research residency, Techne Conflux, School of Arts & Humanities, 2018

