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1. General Information 
 

Award Programme Title Duration Mode of Study 

MA (RCA) Sculpture 2 Years Full-time 

 

Awarding Institution Royal College of Art 

Teaching Institution Royal College of Art 

Professional Accreditation N/A 

Qualifications Framework Level M 

Credit Value 240 UK credits 

Date of most recent validation March 2007 

Programme Specification Date 2016/17 

 
2. Philosophy of the Programme 
 

The Sculpture Programme at the RCA enjoys a long history of involving itself in the 
discourse of form making in its broadest sense. 
 
A spatial art, Sculpture is intensely practical, yet essentially philosophical. As social, 
political and economic circumstances have changed so has the ebb and flow of debate. It 
is also significant that advances in technology and the invention of new materials and 
methods of production shape the direction of the subject. 
 
The 21st century artist thus has an understanding that sculpture embraces a broad, 
inclusive spectrum of possibilities. Objects, film, photography, drawing, installation, 
muscular and mechanical kinetics, engineering, text, sound and performance are all 
mainstays of contemporary vision. 
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A spatial perspective allows for a particular interpretation, that flavours and colours 
notions of placement, site, “edit”, objectness, material and matter. The Sculpture 
Programme actively supports this diversity, celebrating both haptic and spatial curiosity. 
Students are encouraged to adopt a liminal approach to understanding and making work, a 
fluid and malleable questioning that engages with both philosophy and sensibility. 
 
Within the Programme a sense of community is vital, where students, staff and visitors can 
thrive. It’s a meeting place that allows for a sense of occasion and concentrated debate. 
Importantly, it's also a safe place to be vulnerable and to understand that limitations are 
not the same as confines and that the sense of inventing protocols and new forms is a 
great collective vehicle. The desire is to foster a climate of enabling and the confidence to 
be speculative. 

 
3. Educational Aims of the Programme 
 

The Sculpture programme will provide a community of shared learning where students of 
proven ability, knowledge and experience can develop and evolve their individual sculptural 
aspirations. 
 
The aim is to foster the ability to be articulate, curious and confident. An understanding of 
the place of work and the artist in terms of various cultural contexts, whether social or 
political, is also significant in the 21st century. This is encouraged through teaching, 
exhibiting, seminars and peer group discussions. 
 
You will already have the beginnings of an identity in your individual work. This will have 
been built upon your undergraduate programme and in any following period of working 
and will be the reason you are here. The programme will help you clarify and strengthen 
this identity and, most importantly, provide encouragement for investigative and inventive 
work processes. 
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4. Intended Learning Outcomes of the Programme 
 
Able 
to: 

A. Intellectual Engagement 

A1. INNOVATION: Develop innovative ideas that challenge the understanding of their 
practice and discipline 

A2. CONTEXT: Demonstrate an advanced understanding of historical and 
contemporary debate and how it relates to their practice 

A3. RESEARCH: Demonstrate an advanced understanding of the principles and 
methods of research and apply them effectively to their own practice 

A4. COMMUNICATION: Effectively articulate and debate the intellectual and technical 
processes involved in the production of their work 

 
Able 
to: 

B. Technical Skills 

B1. PRODUCTION: Produce work at an advanced level that integrates thought, 
creativity and technique 

B2. EXPERIMENTATION: Experiment in their use of materials, processes and 
environments in order to translate ideas into practice 

B3. SKILLS: Display a mastery of the technical skills required in the creation, display 
and documentation of their work 

 
Able 
to: 

C. Professionalism 

C1. INDEPENDENCE: Take responsibility for directing their studies through setting 
goals and managing time and resources effectively 

C2. COLLABORATION: Participate as an active, thoughtful and responsible member of 
a community 

C3. IDENTITY: Define their professional identity through self-reflection and an 
understanding of the creative economy 
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5. Programme Structure and Curriculum 
 

First Year 

In their first year, students are assigned Personal Tutors who supervise academic progress 
throughout their year in consultation with the wider tutoring team. They are provided 
regular one-to-one tutorials throughout their time and termly crits. Students work towards 
a work-in-progress show, their interim exams and submission of their draft dissertations at 
the end of the year. 
 
The first term focuses on engendering social cohesiveness, respect and collaboration 
among the year group, and a sharing of expertise and experience. The year begins with a 
thorough orientation programme that familiarises the students with the culture and 
philosophy of the course, the space and facilities, staff and students’ work, and the city. 
The Drawing Show in week 1, first and second year presentations, and Edinburgh exchange 
provide an activity-rich start to the two-year programme. 
 
In the second term, students fall into their stride with tutors helping individual them 
identify intention in their practice, context and direction. Seminars, talks, walks, 
gallery/museum visits reinforce this thinking-through-practice and is complemented by 
CHS’s college wide themed lectures and the Fine Art lecture series. Students are also 
required to undertake a Work Review during the term where they present their progress to 
date, and then listen to a panel of tutors debating their work which demonstrates how their 
work is discussed within a wider art and cultural context. 
 
First year students are encouraged to help and engage with the degree show build. As a 
spatial discipline, the creation of exhibition space is core to students’ understanding of 
sculpture. 

Critical & Historical Studies 

The RCA provides a unique environment for postgraduate art and design students to 
reflect upon their own practice, and to engage with students from their own and other 
disciplines. The role of Critical & Historical Studies (CHS) is to support the studio 
programmes in enabling these critical engagements to take place. The courses offered by 
CHS to first year studio-based MA students propose an intellectual framework within 
which they can begin to establish a coherent relationship between theory and practice. 

In the autumn and spring terms there are a series of College-wide seminars and lectures. 
The autumn term series will relate to your particular discipline (though it is possible to 
elect to join a series being offered to students on other programmes) whereas the spring 
term series will be more broad-based and cross-disciplinary in nature. 

In the spring and summer terms, a CHS tutor will give you individual tutorials to support 
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the development of a dissertation which is submitted at the start of the second year. The 
dissertation should be between 6,000 – 10,000 words in length – this is a major piece of 
work and you will be not be able to submit for the Final Examination until you have passed 
this assessment. 

Second Year 

Returning students will present their work to the new students and this is an opportunity 
for them to process and articulate how their newly submitted dissertations relates to their 
practice. 
 
Students will continue to work with a personal tutor who helps direct their progress in their 
final year. They participate in the first term activities, with an eye towards pushing the 
development of their studio practice. This is supported with regular tutorials and crits from 
visitors and regular staff. 
 
In the second and third terms, while experimentation continues to be encouraged, work 
also becomes much more concentrated on production for the final show. 

 
6. Learning and Teaching Methods  
 

Tutorials 

Regular one-to-one tutorials with Tutors from the core staff and appropriate Visiting 
Tutors. Tutors arrange their meetings with students a minimum of once per term. A 
programme of visitors (including artists, critics, writers etc) are invited to lecture and give 
tutorials. 

Seminars and Discussions 

Group discussion is a vital part of the programme. This takes various forms including crits 
in both studio conditions and exhibition conditions; seminars for which students have to 
prepare material for discussion; cross programme discussions either in the Sculpture 
building or elsewhere in the College. 

Skills Workshops 

Offered to provide process knowledge where needed for students who lack experience in 
some areas of sculpture-making. 
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7. Assessment 
 

General 

Regulations for assessment and progression can be found in the College Regulations. 

Interim Examination 

The Interim Examination is a formal examination of each student’s work that evaluates 
progress part way through his or her studies. Each student will present their work to the 
Board for review. In the clearest way possible, with photographic documentation and any 
other supporting work that is relevant. Your presentation should demonstrate that you 
productively engage with all elements of the course and that your practice is evolving. You 
should also be able to position your work within the context of contemporary art practice 
and theory. 
 
Following completion of this examination, the Head of Programme drafts a brief report on 
the development of each students’ work, attendance record, and application to their 
subject including any other relevant observations. This report goes to the Academic Board 
for Concessions & Discipline, with the recommendation that a student does or does not 
progress. If a student’s Personal Tutor is not present at the Interim Examination, their 
report contributes to the overall assessment. 
 
If at Interim Examination a student’s work is considered to be a borderline fail, a 
programme of work may be set for further examination to enable progression. For more 
information, please see the RCA Regulations.   
 

Final Examination 

 The Final Examination is the culmination of a MA degree. Each student’s work is assessed 
by a panel of academics, and a sample of a cohort’s work is reviewed by an External 
Examiner. If your Personal Tutor is not present at the Final Examination, their report 
contributes to the overall assessment. 
 
The Final Examination is in two parts: 

a) A Viva-Voce, which takes place in the final term of a programme of study 
b) A School Examination Board, chaired by the Dean of School, will be held to 

recommend results to the Academic Board for Concessions & Discipline for 
ratification.  

 
If at Final Examination a student’s work is considered to be a borderline fail, the student 
may be required to retrieve the work within an academic term, or at a referral examination 
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within 12 months. For more information, please see the RCA Regulations.   

 
8. Admissions 
 

Cross-College Requirements 

Refer to the College Prospectus for details of cross-College entrance and portfolio 
requirements for the MA Entrance Examination. 
 
Candidates for all MA courses are assessed on their existing qualities as demonstrated in 
their work and in their interview, as well as on their potential to benefit from the 
programme and to achieve MA standards overall. The assessment will consider: creativity, 
imagination and innovation evident in the work; ability to articulate the intentions of the 
work; intellectual engagement in relevant areas; appropriate technical skills; overall 
interview performance, including oral use of English. 

Programme-Specific Requirements 

Candidates for all MA courses are assessed on their existing qualities as demonstrated in 
their work and in their interview, as well as on their potential to benefit from the 
programme and to achieve MA standards overall. The assessment will consider: creativity, 
imagination and innovation evident in the work; ability to articulate the intentions of the 
work; intellectual engagement in relevant areas; appropriate technical skills; overall 
interview performance, including oral use of English. 
 
Candidates should: 

• have a good first degree in sculpture or a relevant subject and display a facility with 
materials and techniques. 

• be knowledgeable about the history and cultural relevance of the fine art and be 
able to hold and articulate a view of their own work in relationship to that. 

• be able to critically reflect on their work, to question received modes of production 
and frameworks, and metabolise academic, social and philosophical encounters. 

 
Portfolio 

• Candidates should submit an online portfolio showing a range of work completed 
within the past three years, clearly marked with dimensions and dates 

• If invited for interview, applicants can bring a portfolio of works with them 
applicants can bring a portfolio of works with them not larger than A3, which can 
include a notebook or sketchbook. 

 
Candidates who do not speak English as their first language are required to produce 
evidence that within the previous two years they have achieved at least 93 in the TOEFL 
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internet test with an additional writing test score of TWE 24 or an IELTS exam score of 6.5 
with 6 in writing. 

 
9. Quality Indicators 
 

Refer to the RCA Quality Handbook for more details of the College’s quality and standards 
procedures. 

• All academic programmes at the Royal College of Art are revalidated on a six-yearly 
cycle. Revalidations involve external subject experts and internal panel members 
appointed by the College’s Academic Standards Committee (ASC). 

• Programmes are required to submit an annual Review, the primary purpose of which is 
to evaluate the experience of students enrolled on both its MA and MPhil / PhD courses. 

• External Examiners are appointed for a maximum of three years to ensure that:  
- the academic standard for each award is set and maintained at an appropriate level 
and that student performance is properly judged against this; 
- the standards of awards are comparable with those of other UK higher education 
institutions; 
- the process of assessment and examination is fair and has been fairly conducted. 

• An Internal Moderator is appointed by the Senate on the recommendation of ASC to 
ensure that there are appropriate mechanisms in place for the objective assessment of 
student work and to ensure comparability of examination practices between 
programmes within the College. 

• Students have the opportunity to provide feedback through regular programme-level 
meetings (at least one each year considers the delivery of the MA programme and the 
External Examiner report); and through an annual College-wide MA student survey. A 
Student Representative Council brings forward issues from Course Forums and 
programme-level meetings to the President and Vice-President of the Students’ Union 
who then, where appropriate, present these issues at College committees or to the 
Senior Management of the College. 

 
 


