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Rector’s
Introduction
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This has been a year where there’s been
a lot of emphasis in public debate on the
cultural and economic importance of the
creative industries. The publication 
in autumn 2005 of the Cox Review of
Creativity in Business – written by Sir
George Cox, my successor as Chairman
of the Design Council – amongst other
things stressed the urgent importance 
of national centres of excellence within
higher education, centres which will
combine creativity, design, technology 
and business – and the report added that
luckily the seeds of one of them exists
already at the Royal College of Art,
through its joint course with Imperial
College London. Our Innovation Unit, 
our design programmes, our relationship
with business and our growing interest 
in science and design have all put us in 
an excellent position to contribute, as this
debate moves centre stage. The Chancellor
of the Exchequer Gordon Brown visited
part two of the summer Show and was
impressed by our take on “the new
economy.” He had glimpsed, he said,
“some creative industries of the future.” 

The department entries that follow provide
a detailed guide to the achievements of the
past year. They reveal that the College
continues to perform its important role, a
national role and an international one, as 
a crucible of the creative industries, and
to perform it well. The French newspaper
Libération, writing of the international
animation festival at Annecy, referred 
to our animation course as ‘la crème
anglaise’ and as ‘une couveuse à génies’ –
an ‘incubator of geniuses’, which even I
would hesitate to claim – and nearly half
of the artists chosen for Bloomberg new
contemporaries were either current
students or recent graduates. As we
become more and more focused on how
to sustain and enhance the creative
economy – during the implementation 
of the Cox Review – always keeping an

emphasis on the creative as well as the
economy, it is important that this message
comes over loud and clear to the worlds of
higher education and industry. Not just
‘the new economy’, but – crucially – the
connection between ‘the new economy’
and the ‘old’ as well.

The College once again welcomed tens 
of thousands of visitors to its annual
exhibition of graduating student’s work
and our Provost Sir Terence Conran very
generously sponsored the summer Show
through the Conran Foundation – and
instituted the first-ever Conran Awards.
More good news came in September when
the inventor and designer James Dyson
presented the College with a cheque for
£100,000 from his charity, the James
Dyson Foundation. The gift followed a
design rights court battle from which he
had emerged triumphant. We will spend
the money, which will be supplemented
following future victories, on helping the
students to understand the importance of
intellectual property.

Following last year's successful visit to 
NewYork, and with joint initiatives there in
progress, the International Development
Group this year targeted universities and
cultural organisations in China. Professor
Dan Fern, Chair of the IDG, travelled first to
Hong Kong before being joined by Professor
Alan Cummings and Professor Jeremy
Myerson in Beijing; the trio then went on to
Shanghai where they met key individuals in
universities, businesses, arts organisations
and the dynamic new 'cultural industry
centres' which are currently being set up
with great success throughout China. The
IDG was able to build on contacts already
made by several RCA departments as well
as establishing a number of potentially
fruitful new connections. 

This year was also the fiftieth anniversary
of the teaching of Industrial Design at the

College – which we celebrated with a
dinner involving many veteran members
of staff and ex-students. At that event,
we reminded ourselves that the ‘Pride’
range of cutlery by David Mellor – first
exhibited at the RCA student show half a
century ago – is still in production today,
and still successful.

In those days, the annual exhibitions
usually took place next door at the old
Imperial Institute. Finding the space to
enable the College to reach its full
potential was a problem then and it
remains a problem today. Following our
withdrawal from the Ellipse public enquiry,
we have been exploring the site for ‘a
second campus’ in Battersea, near the
Sculpture Department – which is itself to
have a major refurbishment in 2007–8. If 
all goes well, this ‘second campus’ in
Battersea will help to resolve our space
problems for the foreseeable future. The
Director of Administration is leading on
this, with Sir Idris Pearce of the Council
chairing the Estates Committee. The
refenestration of the entire Darwin
complex over the summer proved a very
complex building project, and a traumatic
one, but in the end worthwhile. 

Where research is concerned, this has
been a successful year in attracting
externally funded research grants (from
the AHRC, EPSRC and elsewhere). The
AHRC-funded Centre for the Study of the
Domestic Interior came to an end in style
– with a major exhibition at the V&A, At
Home in Renaissance Italy, two important
book publications, several conferences
and symposia and an extensive database.
The academic year 2006/7 will be crucial
for our research performance in the 2007
Research Assessment Exercise, both
where the research is concerned, and its
compilation into the College’s written
submission to the panel. 



Among this year’s leavers was Teresa
Gleadowe, who as our first-ever course
director in Curating Contemporary Art,
has earned for that course over the last 
14 years the international reputation it
currently enjoys; Graham Crowley, who 
for the last eight years has been our
energetic, effective and genial Professor
of Painting; David Watkins, who since 1984
has been our Professor of Goldsmithing,
Silversmithing, Metalwork and Jewellery,
taking that course to a pre-eminent
position and Brian Godbold who left the
College quite some time ago (without a
qualification!), but who has been on our
Council for 14 years and Vice-Chairman
for four. Sadly, we lost forever Alan
Fletcher, one of the founders of Pentagram,
and one of the most influential figures in
post-war British graphic design, who
studied at the College from 1953 to 1956.
We also lost Ginette Darwin – widow of
Robin Darwin, our Rector throughout 
the 1950s and 1960s who instituted the
recognisably modern College. We held a
well-attended memorial gathering for
Bruce Archer, who was the College’s first
Professor of Design Research and on the
teaching staff from 1961–1988.

We warmly welcome to the ranks of new
Professors this year, Olivier Richon of
Photography, and Dale Harrow of Vehicle
Design; and we welcome Professor Mark
Nash as the new Head of Curating
Contemporary Art. These appointments
are accolades for the individuals – and for
their disciplines as well. Over the summer,
we appointed David Rayson as the new
Professor of Painting and Hans Stofer as
the new Professor of Goldsmithing,
Silversmithing, Metalwork & Jewellery.
Both have already made their mark.

My thanks as ever go to all the staff of 
the College – academic, administrative,
technical and manual – and to all the

members of the Council (especially the
Provost, the Chairman, the Treasurer and
the Chairman of the Estates Committee)
for helping to make this such a memorable
year. Above all my thanks go to all the
students for making the College such a
continually unpredictable, maddening as
well as energising place, which it should
always be. This Rector’s Report for 2005/6
will show you some of the reasons why.

Professor Sir Christopher Frayling
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October 

The second RCA
Photography Auction
raises over £6,000
towards a newly
established fund for
photography graduates.

A major retrospective
at Contemporary
Applied Arts – The
Watkins Era: 21 years 
of innovation, research
and style at the RCA,
celebrates 21 years of
jewellery at the College.

Nearly half of the
artists chosen for
Bloomberg New
Contemporaries are
RCA students or
recent graduates.

The College hosts
the first ever ‘Battle 
of Ideas’ festival at
during which hundreds
of people discussed
and debated some key
issues of our time.

November

RCA Secret receives
2,700 postcards by over
1,000 artists, including
Damien Hirst, Paula
Rego, David Bailey,
Julian Opie, Grayson
Perry, Tracey Emin,
Quentin Blake,
Hussein Chalayan,
Wolfgang Tillmans,
and Nan Goldin.

The AHRC Centre 
for the Study of the
Domestic Interior
hosts ‘Interior Insights:
Design, Ethnography
and the Home’ a major
two-day symposium.

ORIKI: an exhibition
and celebration of
contemporary African
art and culture through
the work of RCA
students both past
and present shows in
the College galleries.

December

RCA Photography
graduate Tom Hunter is
the first photographer
ever to be given a 
solo exhibiton at the
National Gallery.
Living in Hell and
Other Stories includes
work shown in his
graduate exhibition.

Textiles students
collaborate with local
teenagers from the
Pan estate on the Isle
of Wight, in a project
for a proposed
housing development
that explores the role
of colour in buildings
and the environment.

Sony PlayStation
invites students from
Design Products,
Industrial Design
Engineering and
Interaction Design 
to develop a design
project to form part 
of the launch of the
PlayStation Portable. 

January

Concrete Canvas, 
an emergency shelter
developed by 2005 
Industrial Design
Engineering graduates
Will Crawford and
Peter Brewin wins the
Saatchi & Saatchi
Award for World
Changing Ideas.

The Fashion & Textiles
work-in-progress
show features a
project commissioned
by the Laura Ashley
Foundation to make
clothing and
accessories inspired
by their archive.

Professor Dan Fern
publishes Walks with
Colour, Recent Works
on Paper.

February

Design Products
students and tutors
Martino Gamper and
Tom Dixon fly to India
and Nigeria for two
projects, where they
work with a local
college and local
craftspeople in
Jaipur and Lagos.

The Rector co-curates
the successful
exhibition Gothic
Nightmares: Fuseli,
Blake and the
Romantic Imagination
atTate Britain.

March

Again for Tomorrow
opens; this year’s
exhibition organised
by Curating
Contemporary Art
students.

Painting graduates
Daniel Sinsel and
Jamie Shovlin are
nominated for the
Becks Futures Award.

Dan Fern, Alan
Cummings and
Jeremy Myerson travel
to China to meet with
key individuals in
universities,
businesses, arts
organisations and
cultural industry
centres with the 
aim of building
research networks.

Tutor John Stezaker,
Photography student
Muzi Quawson and
graduates Lali
Chetwynd, Kaye
Donachie, Cerith Wyn
Evans and Christopher
Orr take part in the
Tate Triennial.

Geoff Kirk, chief
design engineer for
Rolls-Royce is
awarded the 2006 Sir
Misha Black Medal for
Distinguished
Services to Design
Education.

2005 2006



5

College Year 
In Brief

April

The College
announces that the
Conran Foundation
will sponsor The
Show 2006.

Platform 10 students
from Design Products
present new product
concepts in the
Disturbance
exhibition at the
Great Eastern Hotel.

The College celebrates
50 years of teaching
Industrial Design.

May

Head of Photography,
Olivier Richon shows
new work in the
exhibition The Spirit 
is a Bone at Ibid
Projects as well 
a publishing the
monograph Real
Allegories.

Printmaking students
collaborate with
Platform for Art and
show their work in
underground stations. 

The Show: Part One
opens, receiving 
over 11,500 visitors
in ten days. 

June

The Chancellor of 
the Exchequer,
Gordon Brown visits
The Show:Two. 

Academy Award-
winning British
filmmaker Nick Park,
lighting-design legend
Ingo Maurer and
Jewellery designer
Wendy Ramshaw are
among the 2006 RCA
Honorands.

Model Lily Cole, TV
presenter Ben Fogle,
Sir Terence Conran,
milliner Stephen
Jones and designer 
Celia Birtwell are
amongst the guests
at the Fashion Gala. 

RCA alumnus James
Dyson is a special
guest lecturer at
Innovation Night
during Show Two,
now in its third year.

July

Goldsmithing,
Silversmithing,
Metalwork & Jewellery
student Ana Claudia
Crisan is named
Student Designer of
the Year at the UK
Jewellery Awards 2006.

Fellow GSM&J
student Jo Hayes is
namedYoung Designer
of theYear at New
Designers.

August

Communication Art 
& Design graduates
Adam Simpson and
Michael Murdoch are
named as finalists in
the Adobe Design
Achievement Awards.

Photography
students organise
PLUG, at County Hall
Gallery, an exhibition
mixing emerging 
and established
contemporary artists.

September

The Architecture
Department exhibits
to acclaim in the
Italian Pavilion at the
Venice Biennale. 

InnovationRCA hosts
the second Innovation
at the RCA exhibition
as part of the London
Design Festival.

Ceramics & Glass
student Laura Birdsall
wins the Bombay
Sapphire Best
Newcomer Award.

James Dyson
presents the College
with a cheque for
£100,000 from his
charity, the James
Dyson Foundation.
The gift will be used
to help students
understand the
importance of
intellectual property.
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Selected Highlights
of 2005/2006

FuelRCA

The RCA is all too aware that the career
trajectories of its graduates tend not to
follow a traditional path – according to 
the skills and ambitions of the individual,
graduates are just as likely to be
freelancers, entrepreneurs, academics
and grant-assisted artists as they are 
to work for a large company. 

It’s this knowledge that led the College to
develop FuelRCA. Set up in 2005 to support
both existing students and graduates and
largely run by recent College graduates in
tune to its students’ needs, FuelRCA offers
expert professional advice, guidance and
support through a host of dedicated
networks – including workshops, seminars
and mentoring services – all of which are
uniquely tailored to the requirements of
RCA students and alumni.

For two of the founding members of Exhibit K
the assistance provided by FuelRCA was
vital. Sarah Douglas and Mimei Thompson
both graduated from Painting in 2005 and
were looking for a way to integrate their
artistic careers with a business plan that
would encourage both their economic and
creative development. 

They hit upon the idea of providing a
service offering tailor-made tours of
London’s contemporary art scene while
still at the College and used a three-day
start-up workshop called ‘Marketplace’ to
consolidate their business plan further.
The workshop, run annually by FuelRCA,
offers bespoke business advice specifically
designed to address the needs of the
College’s graduating students. “It was
good to be with other alumni because
they’ve got more experience out in the 
real world,” noted Douglas, reflecting
back on the event. “The workshop included
speakers who had set up their own
companies and that was particularly
useful for us.”

Exhibit K has recently celebrated its first
successful year’s trading. Over that time
they have overseen everything from a

complete overhaul of private City bank
Insinger De Beaufort’s art collection to
arranging meetings for time-pressed
overseas gallerists with emerging artists
on London’s contemporary art scene.
They even helped one couple mark their
engagement with a single, special
artwork rather than the more traditional
diamond ring.

Back at the College, FuelRCA assisted
seminars have covered topics ranging from
the practical – idea development, market
research and branding – to the more holistic:
looking at how a lifetime’s experiences
rather than just education alone all
contribute to the sum of an artist’s parts.

The intention is to offer a far-reaching,
made to measure service to student and
graduate requirements. A confidence
seminar earlier this year, for example, that
focused on the emotional requirements
needed for success, was developed in
direct response to student feedback, while
the success of ventures such as ‘creative
futures’, a two-day cross-discipline
seminar that enabled both fine artists 
and designers the opportunity to mix and
share ideas, has helped to confirm the
value of the service across the College. 

Wherever possible alumni are included 
on the panels of discussion groups and
workshops because, as Graeme Raeburn,
one of the service’s coordinators points
out, “They understand the set-up and
specific needs of RCA students.”

Establishing a career isn’t easy for
graduates in any discipline and our highly
skilled, highly talented graduates are no
exception. The RCA recognises that a vital
part of any student’s education should be
to equip them with the skills needed to find
and sustain professional and personal
success in their chosen field. FuelRCA offers
a far-reaching, inclusive and thoroughly
professional opportunity to do just that.

Article first published on the RCA website.
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Designing Initiative

Can you have immediate measurable
impact on people’s lives through design?
This was the question posed to two
groups of Design Products students by
tutors Martino Gamper and Tom Dixon
before they flew to India and Nigeria
earlier this year. In two related projects,
coordinated by the British Council, RCA
students and a tutor spent a week in each
country working with a local college and
the region’s craftspeople in Jaipur and
in Lagos to try and put design ideas into
practical application.

In India, this involved meeting and working
with three different groups of artisans –
travelling blacksmiths, stoneworkers and
sheet metalworkers – all of which are facing
serious challenges to their often centuries
old ways of working and living. Large-scale
manufacture of items such as the hooks
that have traditionally been handmade for
the building industry, for example, have
put blacksmiths’ livelihoods under acute
threat, while the metal plates and bowls
traditionally used for eating and drinking
are in danger of being overtaken by the
cheap and readily available plastics industry.

The students shadowed the craftspeople as
they went about their business (‘It was very
important for us to understand what their
skills were and how they work,’ Gamper
notes) in the hope that they would be able
to pass on design techniques that would
help them to develop new products. One of
the items created for the blacksmiths was a
corkscrew. Not, laughs Gamper, to meet a
previously unrecognised need for wine
openers in the region, but because its basic
design principals as a mechanical device
can be readily adapted to other things.

Gamper observes that, in the face of
constant reminders about the global village,
there’s a tendency to think that one design
can be applied to almost any situation and
environment. What the visits to both India
and Nigeria helped the RCA’s Design
Product students to realise, he says, is
that ‘there’s a local context and things
need to be adapted accordingly.’

Africa in particular provided a cultural
shock. In contrast to India, where an ongoing
tradition of craft and trading enables local
artisans in Jaipur to continue to make a

living from their wares, the rapid evolution of
Nigeria’s commercial centre (largely as a
result of the oil industry) means that Lagos
bears little trace of the country’s indigenous
design traditions. Rather than try to create
new products, then, the RCA students
worked with their counterparts at the Yaba
College of Technology to apply aesthetic
design principals to functional furniture. 

The workshop was coordinated by Olu
Amoda, one of Nigeria’s foremost sculptors
and aimed to use the skills of the local street
welders and the abundance of scrap metal
in Lagos to produce locally designed
furniture. But finding themselves scuppered
by a far from constant electricity supply and
limitations on available materials, the group
found itself asking, “How can design help?” 

Some of the answers were ingenious.
One of the Yabba College students who
had been working on trying to convert
motorcycles into tractors, collaborated
with an RCA student to develop a
wheelbarrow into an irrigation system
that, once refined, would be able to be
easily and widely put into use. 

Back at the College, the students have
continued to develop designs, some of
which will be sent back to the craftspeople
they met in Jaipur, in the hope that they will
be able to be produced and may go some
way to ensure the future of the country’s
centuries-old craft traditions. Meanwhile,
Gamper anticipates following up both
workshops with a publication and possibly
an exhibition of the collaborated works. 

Whether the design initiative offered a
single, definitive answer to its original
question is arguably a moot point; the
workshops have encouraged new insights
and processes with the potential for long-
term positive impact on the lives and work
of all those who took part. Which, come to
think of it, is what good design is all about.

Article first published on the RCA website.
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Songs of Praise

In the Yoruba dialect of West Africa, the Oriki
is a praise song that immortalises an artist
and reflects the contemporary recognition
they receive; it was this spirit that the
RCA drew upon when it developed and put
together an exhibition of the same name
in the RCA galleries. The exhibition was
curated by Zoe Lewis, Administrator 
in the Design Products department and
created to be part of Africa 05, a nationwide
celebration of African culture.

Conceived to celebrate contemporary
African art and culture through the work 
of RCA students and graduates, ORIKI
brought together artists and designers
who work in the cross-culture between
Africa and the West, revealing how the
diversity of this lineage drives, stimulates
and influences their work. 

Contributing artists and designers explored
their individual ideas of how to operate in
the mix of Western and African thought and
symbolism. Highlights included two rarely
seen paintings by Turner Prize-winning
artist Chris Ofili and Kwayie Kuffour’s
photographic examination of how Ghanaian
architecture reflected the country’s
assimilation with Western culture, wealth
and class. Elsewhere, Zoey Auburn’s
exquisite jewellery made from colourful
fine silk and metallic threads explored and
combined natural forms from Africa and
the UK, and Jessica Antwi-Boasiako’s short
film revealed traces of British culture in
contemporary Ghana through the visual
communication of sign-writers. 

The RCA devised ORIKI as an opportunity
to reveal the diversity of its students and
graduates and was delighted when the
Black Cultural Archive requested to host the
exhibition in its South London headquarters
for a three-month period in 2006, where it
formed the centrepiece of their spring
programme of exhibitions and events.

The Black Cultural Archive is a heritage
organisation of nearly 25 years standing
that aims to present and document all
aspects of African and Caribbean
contributions to Britain. “What ORIKI
enabled us to do,” says Jacine Cooper, a
BCA trustee, “was to showcase African 
art and culture and also to have a debate
around the issues surrounding immigration

and the historic patterns of Africans
coming to the UK. Normally we do that
through lectures – it was great to be able
to do it through art.” 

ORIKI’S appearance at the BCA gave it, 
she reveals, “a completely new audience”,
from local schoolchildren to “sessions
with elders who were able to engage with
that kind of visual representation of their
homeland”, and a programme of tag-on
events was developed to support the
exhibition. The College collaborated with
them on a number of these, including a
creative scheme working with local school
children that used Oriki to inspire them 
to develop their own creative writing. The
final session of their programme was
undertaken at the College itself and
attended by Alan Cummings.

As a collaboration between the two
institutions, Cooper feels that it was
invaluable. It was, she says, “a point of
inspiration” for the BCA’s younger
audiences to learn that there was “a
population of African and Caribbean
artists who’d studied at the College and
that provided a reference in terms of
role models for them … to understand
that this is an institution they could
perhaps study at one day.”

The two organisations are currently
discussing future collaborations. “We’re
hoping we can develop a joint initiative,”
Cooper explains. “An institution like the
RCA provides a great inspiration for us
and there’s a lot of similar objectives in
how we’re trying to engage our audiences.” 

In the meantime, there’s been some
discussion that ORIKI will travel to Ghana
to go on display there, completing the life
cycle, so to speak, of the exhibition’s history
and influences. To the delight of all those
involved it has become clear that what
began as a relatively small project has
developed a life and impetus of its own.
That alone is cause for celebration – or a
song of praise – indeed. 

Article first published on the RCA website.



Designing Drugs

Prescription medicine is the most frequent
treatment provided for patients by the
National Health Service. More than 800
million prescriptions are issued by GPs
and hospitals in England each year,
leading to the average community
pharmacy dispensing up to a staggering
10,000 prescriptions each month. 

In the face of figures like this perhaps 
it’s unsurprising that errors in treatment
sometimes occur. Indeed, it’s been
estimated that 10% of all UK hospital
admissions are the result of problems
directly arising from incidents involving
pharmaceutical medicines, while in 2000
alone, the deaths of around 1,200 patients
in England and Wales were directly
attributed to adverse effects of medicines.
With up to one third of all medication errors
triggered by confusion over packaging and
labelling, many of these incidents should be
preventable. When it comes to prescription
pharmaceuticals then, the right design
should help to save lives.

Thea Swayne joined the Helen Hamlyn
Research Centre as a Research Associate
assigned to work with the National
Patient Safety Agency after completing
her Masters degree in Communication Art
& Design at the College in 2004. Her aim
was to identify and analyse design
difficulties in the packaging and labelling
of prescription medicines and to develop
effective design guidelines to help avoid
future mistakes. 

As a graphic design specialist her skills
made her an obvious candidate for a
project with such a strong visual focus,
but personal circumstance had also given
Swayne a valuable insight into some of the
problems the project faced. Her father
had recently spent 18 months in hospital
and over the course of his illness Swayne
had become horrified at how “illegible”
much of his medication’s packaging was.
This, combined with the packaging
collected and recorded by health-care
professionals for the National Patient
Safety Agency, gave her a clear outline
of what not to do.

As she researched the subject further,
Swayne repeatedly encountered
difficulties with label identification,

dosage and the ways in which
prescription instructions were understood
by patients – everything from look-alike
products, hard-to-read type sizes and
even the glare on some blister-pack foils
were potentially problematic. 

Swayne’s next challenge was to trace 
“the journey of the pack”, following it 
from the manufacturer to hospitals and
pharmacies, and finally to patients’
homes. Along the way she discovered that
each setting has its own unique set of
circumstances and that pharmacists,
carers and patients all have different
requirements of the pack. It was the
challenge of developing one design to
address such differing demands that
Swayne set out to address. 

This holistic approach to her research
drew some surprising conclusions. You
could be forgiven for thinking, for
example, that colour coding would be 
a fine way to identify medicines, but 
Swayne disagrees. “Colour coding is quite
common in medicines,” she points out,
“but you don’t want people to use colour
association to read a pack.” Doing so
encourages pharmacists and patients to
employ visual shorthand when picking out
medicines rather than pay full attention to
the labels, she explains, which can lead to
them to pick the wrong pack, with
potentially “horrendous consequences.” 

Swayne’s research and resulting design
principles are now captured in a
publication from the National Patient
Safety Agency. The aim of Information
Design for Patient Safety, says Colum
Lowe, the Agency’s head of design and
human factors, “isn’t to offer prescriptive
guidance to the pharmaceutical industry
but rather to encourage technicians and
designers to consider the key factors that
might negatively impact on medicines
being safely used”.

How effective this has been will be
revealed over time, but Swayne’s project
has already been well received as part of
the wider patient safety research work at
the RCA under the direction of Professor
Roger Coleman. Indeed Coleman and his
team won the President’s Medal of the
Ergonomics Society last year for what
Society President Magdalen Galley
described as “an exceptional study”.

Proof, if it was still needed, that brilliant
design is about more than looking good.

Article first published on the RCA website.
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School of 
Applied Art

Ceramics & Glass

Student Success
Ceramic Art London returned to the RCA
galleries in February and included a
special stand showcasing student work.

First-year Lucynda Barnes was shortlisted
in the Bombay Sapphire Designer Glass
Competition to design a Martini glass. 

First prize in the annual college-wide
British Cement Association Awards was
awarded to Nick Turvey who collaborated
with Architecture students, with second
prize going to Aneta Deleu Regel.

Katie Cuddon was awarded second place
in the Jerwood Drawing Prize 2005.

Laura Birdsall won the new Best
Newcomer category in the Bombay
Sapphire Awards 2006. Gaea Todd, Joseph
Harrington, Nick Turvey were also
shortlisted for this international prize.

First year Katy West received an RSA
Design Directions Award 2005/6 and 
a Ceramic Industry Forum Award.

Staff Success
Martin Smith, Alison Britton and Felicity
Aylieff all exhibited at Collect, the
international art fair for contemporary
artists presented by the British Crafts
Council at the V&A in February 2006.
Martin Smith won the Sotheby’s Prize and
his piece is now in the V&A collection.
They were also in the exhibition to hold at
the Farmleigh Gallery, Dublin in April.

Martin Smith and Alison Britton continued
to exhibit at the Barrett Marsden Gallery
in London.

In January Felicity Aylieff curated White
Gold, an exhibition of studio porcelain at
Flow Gallery, accompanied by a symposium
held at the RCA.

Alison Britton was recorded for the British
Library Sound Archive National Life Story
Collection. Alison Britton and Martin
Smith exhibited a piece in Transformations:

the Language of Craft at the National
Gallery of Australia, who have now
purchased it for their collection. 

The Musée des Arts Décoratifs in Paris
has reopened after many years of
refurbishment and is now displaying a
contemporary collection including pieces
by Alison Britton and Martin Smith.

Graduate Success
The Bombay Sapphire International Glass
Design Award 2005 went to 2003 graduates
Anne Brodie, Ruth Dupre and Louise
Gilbert Scott. 

Last year’s Show once again led to many
opportunities for Ceramics & Glass
graduates, who have gone on to fill teaching
posts and residencies across the world.
Anders Ruhwald in Canada; Stine Jespersen
in China; Catrin Howell at the international
Ceramic Research Centre in Denmark;
Heike Brachlow at the Pichuck Glass
School in the USA; Mimi Young and
Naoko Tagai at the National Glass Centre
in Sunderland and Anne Vibeke Mou in
the Czech Republic.

Collaborations
Heal’s sponsored an inter-departmental
design competition with Ceramics & Glass,
Fashion & Textiles and Design Products.
Prizes were awarded and several students
now have their designs for sale in Heal’s shops.

Research
In conjunction with the V&A, the department
has been awarded a funded collaborative
doctoral award by the AHRC. This three-
year programme commenced in October
2006 and the first recipient of the award is
Steve Royston Brown, a 2003 graduate.

Felicity Aylieff was awarded a sabbatical
term to develop her own work in China.

Alison Britton was awarded one day per
week additional research funding for two
years from September 2005. She has visited
Lisbon, Paris and Istanbul.

Other Department News
Following a successful revalidation of the
course in December 2005, it was decided
to appoint a two-day a week tutor to head
up the design brief for the department;
Tavs Jorgensen was appointed in April 2006.

1: Katie Cuddon won the Jerwood Drawing Prize

2: Laura Birdsall won the new Bombay 
Sapphire Best Newcomer Award

3: Gaea Todd was one of several students 
shortlisted for a Bombay Sapphire Prize

1

2

3
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Goldsmithing,
Silversmithing,
Metalwork & Jewellery

Student Success
Ana Claudia Crisan won Student Designer
of the Year at the UK Jewellery Awards.
The other finalists were all RCA students.

Jo Hayes-Ward was named New Designer
of the Year at New Designers 2006.

Tomasz Donocik won the Goldsmiths’
Company award for Jewellery
and Helena Schepens, the award for
Silversmithing at New Designers 2006.

Karola Torkos took second prize in the
new Conran Foundation Awards 2006.

The Thames & Hudson and RCA Society 
Art Book Prize, a £150 book prize for
graduating students whose work “shows
skill and innovation” was won by Kyeok Kim.

Staff Success
The exhibition, The Watkins Era: 21 years of
Innovation, Research and Style at the Royal
College of Art, shown at Contemporary
Applied Arts during September/October
2005, celebrated over 20 years of
innovation and research under the
leadership of Professor David Watkins.

Michael Rowe had a commission from the
Goldsmiths’ Company for which he created
a silver jug for their permanent collection.

Antje Illner had an exhibition, Wearing
Glass in November 2005 at Oxo Tower,
London which also went to the Glass
Centre in Sunderland in May 2006.

Graduate Success
Nine 2006 graduates were chosen to
exhibit in the International Graduate
Show 2006 at Galerie Marzee, in the
Netherlands in August. 

Collaborations
Theo Fennell continues to support the
department. This year’s winners of the
Theo Fennell Awards, given to students
considered to have produced the most
outstanding work were: Kelly McCallum
(Gold), Kyeok Kim (Silver: concept work),
Karola Torkos (Silver: jewellery work) and
Katja Bremkamp (Silver: silver work). 

The winning work was on display at the
Theo Fennell store on Fulham Road 
during September.

Research
Professor David Watkins’ research into
the potential of metal deposition on
flexible substrates attracted the first ever
AHRC major award for an applied arts
studio-based research project. 

Aspects of Dr David Humphrey’s 
ongoing research into the application 
of digital technologies to furthering our
understanding of goldsmiths work at 
the Valois Burgundian courts, which is
supported by funding from The
Leverhulme Trust and the Science
Research Investment Fund, were
presented at the International Medieval
Congress 2006 held at the University of
Leeds and Université Paris Sorbonne.

Other Department News
Head of Department Professor David
Watkins retired from his post but will not
be straying far from the College as he
continues to lead the AHRC funded
research project.

The department is delighted to welcome
Professor Hans Stofer as David’s
successor. Hans joins the RCA from the
University of the Arts, London (Camberwell
College of Arts) where since 2000 he has
served as Subject Leader in Silversmithing
and Metalwork and 3D Design.

Laura Potter joined the department as a
jewellery tutor in December 2005.

1: Kyeok Kim won a Theo Fennell Award and 
Thames & Hudson and RCA Society prize

2: The Bigger Queen by Professor David 
Watkins. An exhibiton at Contemporary 
Applied Arts celebrated over 20 years of 
innovation and research under his 
leadership at the RCA.

1

2
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School of 
Architecture 
and Design

Architecture

ADS programmes 2005/6
The Architecture Department’s focus is
London – a glorious patchwork of languages,
people and places. Each of the four ADS’s
(Architectural Design Studios) is helping
this cultural patchwork to evolve. 

In 2005/6 ADS1 looked at the phenomenon of
‘Globalized Idiocy’ while ADS2 experimented
with architectural typologies such as the
prison and the garden. ADS3 arrived at
psycho-geographic proposals for the
Thames Gateway, and ADS4 extrapolated
some of today’s social uncertainties into
tomorrow’s urban scenarios. 

Student Success
Josephine Glyn took two of the Design for
our Future Selves Awards in 2006, winning
the Helen Hamlyn Award for Creativity
and the GMW Architects Award for
Inclusive Design, for her project Greenwich
Pen – an architectural study that maximises
prisoner rehabilitation and minimises
suffering of inmates’ families by
integrating a local park with a prison.

The college-wide British Cement
Association Award was won by Francesca
Maffei and Alaistair Steele, in collaboration
with Nick Turvey from Ceramics & Glass.
They developed Crumble Concrete a low-
cost, low-maintenance concrete slab for
use in pedestrian areas; as it ages the
history inscribed on the paved area makes
the area more lovable. The students were
also invited to exhibit at the 100% Design
East exhibition over the summer.

Staff Success
Professor Nigel Coates designed a whole
range of lamps and chandeliers for
SLAMP and a chair for Contempo that
was shown at the Salone del Mobile in
Milan. Nigel also took a term’s sabbatical
to work on his book Narrative Architecture.

Mark Garcia guest edited an edition 
of Architextiles AD which featured
commissioned essays, design projects

and interviews by many RCA research
staff including Nigel Coates, Ron Arad,
Will Alsop, Mark Garcia and Anne Toomey.
It also featured the MA and PhD design
projects of 13 RCA students from both the
Architecture and Textiles departments. 

Graduate Success
Graduate David Adjaye was shortlisted
for the RIBA Sterling Prize for his Idea
Store in Whitechapel.

Architecture graduate and staff member
Diana Cochrane from Urban Salon
Architects was shortlisted for Building
Design’s Young Architect of the Year Award.

Graduate Mark Dytham hosted the largest
ever Pecha Kucha event at Sadlers Wells
Theatre attracting an audience of 1,500.

Collaborations
In September 2006, students, staff,
graduates and researchers exhibited at
this year’s 10th International Architecture
Biennale in Venice. The RCA was the only
British university institution to be
represented in the Italian Pavilion, curated
by Biennale Director Richard Burdett.
Babylon:don was a coordinated selection
of projects that reflected on issues of
London’s multiculturalism. As one of the
most cosmopolitan cities anywhere,
London is transforming into Europe’s only
übercity; it is now a place that belongs to
the world and no longer just to Britain.
Some 16 exemplary projects sat against a
continuous panorama that stretched from
Heathrow in the west to the Thames
barrier in the east. For the most part,
they used narrative design techniques,
and presented themselves as realities that
compress their conjecture into the
present. Rather than solutions, they were
intended as critiques or ‘mightlihoods’. 

The department also participated in the
Biennale Workshop ‘Learning from Cities’
that looked at how schools use design to
discuss ideas, criticise accepted solutions
and learn from the wealth of data and
documents amassed for the exhibition.

ADS4’s first project in the autumn term 
of 2005 was in collaboration with students
from the Vehicle Design Department. For
their project, What will the World, its
Architecture and Transport Infrastructures
look like in 2020?, the students looked at

the design for the East London Line due
for completion in 15 years. Already fully
planned, its design suggests we are in 
for a surprise-free future; broad stroke
demographics have decided already 
what will be needed, long before it is
completed. Students designed objects 
as if they were the result of a future
archaeological dig to raise the simple
question, who are the people they are
designing the transport and infrastructure
for and what are their values?

Architextiles was a collaboration project
run by Mark Garcia and Anne Toomey
across all levels in the departments of
Architecture and Textiles. Funded by the
RCA’s Teaching & Learning Fund,
Architextiles brought together 10 MA
Textiles students and six MA Architecture
students who worked throughout 2005/6 to
design large-scale textile-driven structures
as responses to critical socio-cultural
spatial problems. With consultancy and
technical support from the Advanced
Geometry Unit at Arup and a team of
graphic designers, architects and theorists,
the solutions ranged from a giant acoustic-
textile music auditorium and a built 
‘giant knot’ networking centre for City
professionals, to a seed bank land
reclamation project with a rigidizable dome
and a braided carbon fibre foot bridge. The
results of these projects were published in
AD, guest-edited by Mark Garcia. 

Lectures & Debates
The Group Theor(ap)y architecure lecture
series charted an alternative British
architectural history from the 1960s to the
present day. With lectures/discussions
from Archigram, NATO, Newbetter, the G4
collective (Alsop, Agents of Change,
Branson Coates & FAT), Muf and UFO.

Other Department News
Roberto Bottazzi and Payam Sharifi joined
the department to head up a new ADS1. 
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1: The department exhibited at the 
International Architecture Biennale in
Venice and was the only British university 
institution to be represented

2: Josephine Glyn took two Design for our 
Future Selves Awards for her project 
Greenwich Pen – an architectural study 
that maximises prisoner rehabilitation and 
minimises suffering of inmates’ families by
integrating a local park with a prison

2

1
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Design Products

Student Success
Jorre van Ast and Tomek Rygalik won the
international Bombay Sapphire Designer
Glass Competition for their inverted
Martini glass.

DISTURBANCE, an exhibition of student
work at the Great Eastern Hotel in May
presented new product concepts by 14
Design Products students. The product
designs were created with the hotel in
mind and aimed to provoke more
interaction among guests and visitors.

The Daily Telegraph cited second year
student Max Lamb in their ‘Ones to
Watch’ list of promising new designers.

Joe Nunn, Peter Marigold, Yael Mer, Shay
Alkalay, Gen Suzuki, Liliana Ovalle Piedra
and Andrew Haythornthwaite, were among
a group of British students chosen by the
British Council to exhibit at their office in
Milan during the Milan Furniture Fair.

Staff Success
In July; Christoph Behling launched the
UK’s first solar powered boat; the silent
and pollution-free boat is now shuttling
people across the Serpentine in Hyde Park.

Professor Ron Arad had exhibitions in
New York, and at the Milan Furniture Fair
in the Dolce & Gabbana space. His design
for a new design museum in Israel has
started on site and is scheduled for
completion in December 2007.

Visiting Professor Deyan Sudjic was
appointed as Director of London’s
Design Museum.

Roberto Feo received a Stanley Picker
fellowship from Kingston University.

Roberto Feo, Daniel Charny and Michael
Marriott contributed to Phaidon’s Design
Classics – a comprehensive and
authoritative collection of books examining
some of the best products ever made.

Noam Toran showed two short films at
D.DAY, le design aujourd’hui exhibition
hosted by the Pompidou Centre in Paris.

Collaborations
Tutors Martino Gamper and Tom Dixon
took students to Jaipur in India and Lagos
in Nigeria for two related projects, 
co-ordinated by the British Council
where they worked with local colleges
and craftspeople to try and put design
ideas into practical application.

3D Systems sponsored the Made by
Machine project, showcased at the Milan
Furniture Fair. Using technology more
commonly used for rapid prototyping,
students were given just two weeks to
come up with the goods – from concept
through design in 3D to final product. 
The 70 objects were exhibited during the
Milan Furniture Fair as guests of the
celebrated and established Zeus showroom. 

Sony PlayStation asked students to
develop an advanced design project that
would form part of the launch of the
PlayStation Portable (PSP). Together
with Industrial Design Engineering and
Interaction Design, students created
eight pods modelled on the most popular
stances taken by gamers when playing.
Each figure contains a PSP unit and
users are encouraged to step inside
these structures to play. The idea was to
create an individual gaming experience
while allowing for interaction with other
gamers in other pods using the PSP’s
wi-fi capability.

A collaboration with Heal’s led to the
development of graduate designs into a
limited-edition collection of product
designs, now on sale in stores as part of
the Heal’s Discovers collection. 

Lectures & Debates
Hilary French and the School of
Architecture and Design also hosted a
series of Anglo-Dutch debates called
Shared Territories on contemporary
issues in design and architecture.
Speakers included Adriaan Geuze and
Kas Oosterhuis.

Other Department News
Dutch designer Jurgen Bey was appointed
as a senior tutor in September 2006 and
Tom Dixon was appointed as a part-time
research fellow and visiting professor.

1: Simon Husslein’s clocks, part of the 
DISTURBANCE exhibition at the Great
Eastern Hotel

2: Tutor Christoph Behling launched the UK’s 
first solar powered boat on the Serpentine 
in Hyde Park

1

2
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Industrial Design
Engineering

Student Success
Two medical products created by IDE
students were chosen by InnovationRCA’s
Selected Works panel: the Intervent Tongue
Sucker, a first aid device designed by a
team of four students and intended to put
life-saving capability into the hands of
untrained bystanders; and StickSafe, a
device by student Michael Korn which aims
to radically reduce the risk of injury to
medical professionals while working with
syringes. Also chosen was Liquid Orange
by Graeme Davies, a kitchen appliance for
providing orange juice packaged within the
original skin of the orange.

Christopher Peacock won a Design 
for our Future Selves award for his
handSteady project; a product that helps
to stabilise objects held by people
affected by tremor.

As part of IDE’s Go Global initiative,
students travelled to Bangkok with
Professor Tom Barker and tutors Garrick
Jones and Sam Buxton, where they
worked with designers from the Thailand
Creative & Design Centre. They developed
product designs which are being
manufactured in Thailand and will be
ready for sale in the UK in early 2007. Axis
magazine did a feature on the project.

Susannah Clarke’s innovative new cooking
method that uses less energy than
conventional hobs won a BSI Sustainability
Design Award.

Six students presented a group show
during New Designers at the Islington
Business Design Centre in July.

Staff Success
Tom Barker’s SmartSlab multi-media
display system formed the centrepiece of
the Venice Biennale.

Graduate Success
2005 Graduates Peter Brewin and Will
Crawford won the Saatchi & Saatchi
Award for World Changing Ideas for their
Concrete Canvas project, a portable shelter
that can be used in emergency situations. 

2004 graduate Joerg Student’s ingenious
and elegant temporary shelter was
displayed as part of the SAFE exhibition at
New York’s Museum of Modern Art.

Collaborations
IDE Students collaborated with Textiles
students to create designs for a stage set
and costumes for the Classical Opera
Company’s production of Mozart’s Il Re
Pastore, performed at the Barbican in June.

Design Workshops were held with
Architecture students from the Design
Research Lab at the Architectural
Association.

Research
The course continues to be involved with the
Engineering and Physical Sciences Research
Council’s Ambient and Augmented
Architectures Research Network, which
this year included a Symposium held at
the Architectural Association.

Other Department News
In the same year as the College celebrated
50 years of teaching Industrial Design, IDE
also celebrated its 25th birthday. A special
dinner was held in the Senior Common
Room to mark the anniversary.

Ashley Hall has joined the department as
a senior tutor and George Vincent has
been appointed as a visiting professor.

1: Graduates Peter Brewin and Will Crawford 
won the Saatchi & Saatchi Award for 
World Changing Ideas

2: Tom Barker’s SmartSlab multi-media
display system formed the centrepiece 
of the Venice Biennale 

2

1
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Interaction Design 

Student Success
George Grinsted and Matt Brown were
selected for the very competitive Yahoo
Expo in the USA.

Matt Brown also won a Conran Foundation
award for his product designs which make
learning music fun. 

Just after graduating in July, Joe Malia
presented his Design for the Computer
Obsessive project at the SIGGRAPH
international conference in the USA.

James King was selected to join the Helen
Hamlyn Research Associates programme. 

Staff Success
Fiona Raby and Professor Tony Dunne
were on the selection panel for the
Royal Society for the Encouragement of
the Arts Design Directions project. Their
work was also exhibited at the SAFE
exhibition at the Museum of Modern Art 
in New York and at D. Day at the Pompidou
Centre, Paris.

MIT Press published Professor Tony
Dunne’s book Hertzian Tales. Brendan
Walker also became a member of the
AHRC’s Peer Review College.

Graduate Success
2005 graduate Anab Jain joined the
Helen Hamlyn Research Associates
programme where she is working with
office products manufacturer Colebrook
Bosson Saunders to investigate the
future of work and the workplace.

Collaborations
Students took part in a Sony PlayStation
sponsored project along with students
from Design Products and Industrial
Design Engineering to produce a series 
of cocoon-like furniture derived from the
statue-like forms of people sitting,
standing or leaning against walls engaged
in playing the PlayStation Portable.

France Telecom set a mobile technology
project.

Other companies who collaborated with
the course include BMW, Intel, Vodaphone
Receiver magazine and Yahoo. 

Two students are working as interns on
the Foresight team at the Department for
Trade & Industry’s Office for Science.
Other students are now working at Nokia,
Sony and France Telecom. 

Research
Research Associate Ingrid Hora was
funded by Intel to work on a five-month
research project in the department. Her
work seeks to reach people whose
unusualness causes them to fall outside
the normal catchment of design practice.

Tutor and Research Fellow James Auger
collaborated with Philips Research to
explore technology’s effect on human
culture, behaviour and experience.

Research fellow Onkar Kular is working
with the Tussauds Group. Onkar uses
design as a medium to engage with a
broad range of social and cultural issues,
from the quest for domestic perfection to
baking super functional bread.

Tobie Kerridge’s Biojewellery project was
launched at London’s Dana Centre in the
autumn. The event received a range of
media interest and featured on Channel 4
News, Sky News and Channel 5 News, as
well as appearing in The Evening Standard,
The Sunday Times and The Guardian.

Other Department News
The name of the Interaction Design
Department was changed to Design
Interactions from October 2006. The
focus of the department is shifting, and
although electronics and computing will
remain at the heart of the course, we
will begin to explore how design can
connect with other technologies, such 
as biotechnology and nanotechnology. 
It reflects our emphasis on designing
interactions of all kinds – not just
between people and digital technologies,
or even other emerging technologies, but
also between people and possible
futures, and between design and other
fields of art and science. The course has
been restructured to reflect this shift
and was validated in March 2006. 1: Matt Brown won a Conran Foundation 

Award for his products that make learning 
music fun

2: Second year Joe Malia presented his 
Design for the Computer Obsessive 
project at the SIGGRAPH international 
conference in the USA

1

2
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Vehicle Design

Student Success
Uros Pavasovic won a Design for our Future
Selves Award for his project Fiat Scratch
and won the Worshipful Company of
Carmen Transport Design Award for his
‘scratch-happy’ vehicle. There has been
much interest in his design and he is
currently talking to a company about
moving it into production.

Pilkington awarded two prizes this year,
the first went to Simon Greaves for Most
Innovative Use of Glazing for his modern
family sports car Chopster, which splits to
create two modular city cars. The second,
the Best Design Interpretation Award went
to Jonathan Punter for Daedalus, a future
family automotive interior. Jonathan also
won the Interior Motives 2006 Award for
Best Lifestyle Interior and the Worshipful
Company of Coachmakers bursary.

Commendations also went to Johan Jonsson
from Sweden for his environmental vehicle
Post-consumption, Ramon Torrent from
Spain for his motorbike and side car Donkey
Power, and Zoo Park from Korea for the use
of light and glass in her Reality concept.

Flavien Dachet won a Worshipful
Company of Carmen Transport Design
award for his iconic future bus design.

Students visited China, India and Detroit, as
well as winning international placements in
Japan, Germany, France and Italy.

Staff Success
Head of Department, Dale Harrow has
been appointed Professor. 

Senior Tutor David Ahmad, assisted by
recent alumnus Michael Castellana, has
compiled the book PLASTicon, to be
published by GE Plastics in late 2006. 

Helen Evenden and Clive Birch became
stakeholders in the £17m refurbishment
programme for Transport for London’s
Covent Garden Transport Museum, due 
to open in 2007. The department will be
involved with co-ordinating future gallery
displays, joint research projects and
lectures at the new museum.

Graduate Success
Recent alumni Serge Porcher (2004) and
Christian Hrabalek (2005) have developed
their Stratos project to the production stage. 

Gareth Thomas (2004) now works for
Bentley, specialising in wheel design.

2004 graduate Tom Eaton is developing
products for Nokia.

The work of three students who graduated
this year: Jonathan Punter, Johan Jonsson
and Uros Pavasovic, has been chosen for
the exhibition Mitomacchina at the MART
museum in Roverto, Italy. 

Collaborations
The first Metro Project focused on
volume passenger transport, looking
beyond the death of the Routemaster bus
and its replacement to prototype rapid
transit systems.

General Motors set a brief and also sent
their designers to the RCA to integrate
student research and development
towards the De Luxe Cadillac. 

In January BMW UK Ltd launched a
competition which challenged students to
create art using parts supplied by BMW.
Five designs were shortlisted and the
successful students then set about realising
their concepts with the help of technicians
from the RCA’s Sculpture Department. First
prize went to Enrico Gualersi for The Screw,
while Phil Gillman was runner-up with his
Dynamism of a Wishbone.

For the PLASTicon exhibition in April
students imagined and prototyped, the
future of automotive design in plastics as
part of a collaborative project with GE
Plastics. Students researched, designed,
and built models of concept vehicles
aimed at the needs of different markets,
from SUV owners to Gen-Y consumers.
Awards went to Chanwie Park, Matthew
Croft and Julien Cueff. There were also
group awards with Flavien Dachet, Yuka
Kanemura (of Printed Textiles), Daniel
Sjöholm and Ana Zadnik winning the
Material Icons category, and the Mobility
Icons – China team: Filip Krnja, Ehsan
Moghaddampour and Jamie Tomkins 
– taking second prize.

Professor Dale Harrow worked in
conjunction with the Helen Hamlyn
Research Centre and the National
Patient Safety Agency on Designing
Future Ambulances for Patient Safety –
researching the future needs of service
provision, design and the needs of
users, both staff and patients, for the
modern ambulance. This project brought
together patient user groups, manufacturers,
the NHS and designers to modernise the
ambulance for the 21st century and beyond.

Research
It’s official. The Royal College of Art is
reinventing the wheel. A new design by
Osmar Rodruigez, a PhD student for a
wheel that changes shape as it moves
across rough terrain was among the
graduate innovations chosen for
commercial development in summer
2006 by InnovationRCA’s Selected
Works programme.

Carman Research Fellow and Tutor Helen
Evenden has completed a book for the
V&A: Moving Forward: New Directions in
Transport Design. She has been assisted by
Carman Visiting Tutor Clive Birch. The book
is scheduled for an April 2007 publication
with a conference on the subject.

Post-Experience Programme candidates,
Yong Sik Kim and Yeong Min Kong from
Hyundia studied form and structure and
Lee Jae Kun and Jin Young Nho from Kia
researched consumer product choice
and criteria. 

Joseph Simpson researched cars in the
urban context, Luke Harmer the functional
and aesthetic interface of the bus and
Simon Harris user-vehicle interaction.

Research Associate Sheila Clark studied
new materials in car seating including hot
or cold, conductive, ethical, anti-static,
anti-bacterial, medicinal, thermo-reactive
and light-responsive, culminating in nine
prototypes which have been displayed at
the RCA and elsewhere.

Other Department News
This was a year of development,
achievement and change. The pathway
system was consolidated with Urban Flow
generating a new annual project, Inside Out
maximising a major industrial partnership
and Automark providing the platform for a
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prestige carmaker link-up. Cross-college
interfaces included students and staff
from Architecture and Textiles.

Clive Birch MBE has compiled, edited 
and contributed to the department’s first
Yearbook, published by transport
specialists Baron in July 2006.

Senior Tutor David Ahmad has become a
visiting tutor, in order to concentrate on a
business degree. He remains Inside Out
Pathway leader. 

Richard Winsor from Creative Box, Japan
has joined the department as senior tutor. 

1: Uros Pavasovic won a Design for our 
Future Selves Award for his Fiat Scratch
project 

2: Chanwie Park won one of the PLASTicon
project awards

1

2
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School of
Communications

Animation

Student Success
Laurie Hill’s film My Life at 40 was
awarded runner up in the Experimental
Animation category at the Animex
Student Animation Awards. He was also
selected for RES magazine’s annual
Student 10. Profile. The film was also on
the UK Film Centre’s showreel at the
Cannes Film Festival and was shown at
the Halloween festival at the ICA and
Curzon Soho in London. Laurie was also
commissioned to provide moving image
visuals for U2’s Vertigo tour.

Andre Ruivo and Ian Mackinnon’s film Art,
made as part of a workshop run by tutor
Pete Western in the first few weeks of
their course, also won a prize at Animex.

Students travelled to India for teaching
practice at the National Institute of
Design, Ahmedabad, Gujurat, and to
experience the landscape, light, smoke
and people. Their impressions emerged in
evocative memory/diary pieces troubled
with the dilemma of travelling and leaving
things behind as well as the thrill of being
somewhere new.

Meghana Bisineer won joint first-prize in
the Man Group Drawing Prize

Second-years Pooja Pottenkulam and
Christopher Eales won the 2006 Student
Union elections for President/ Vice President.

The work of this years’ graduating
students is evidence of the growing
interest in documentary and manipulated
live-action amongst animation artists. This
concern for the real and authentic behind
the conjured and imagined, deepens the
effectiveness of the communication. In
animation it is important to allow dreams
and imagination to pull out the meaning
hidden in a voice, a scraping sound, the
colour pink, an obsession with a cowboy,
father or girlfriend and to make reality
and emotion felt through its obvious
artificial representation. 

Staff Success
Deborah Levy and Professor Joan
Ashworth travelled to India to run a
workshop on writing in response to
images. This involved writing on objects,
storyboarding and mind-mapping. 

Professor Joan Ashworth had an
exhibition Shaped by Water at the Bridge
Gallery, Phoenix Art Centre in Exeter.

Joe King attended the International
Animation Education Forum at Jilin
University, Chan Chung in Northern
China. Representatives from 13 different
countries and regions attended. Joe has
also won awards at the Ann Arbor and
South by Southwest film festivals. Joe is
now an honorary visiting professor.

Joe King and Tim Webb went to Slovenia
in December to present work by students
and graduates and give a talk on British
animation.

Joan Ashworth also went to the Animae
Caribe festival in Trinidad to present a
programme of films from the RCA and
talk about what makes a good short
animated film.

Graduate Success
Alan Smith and Adam Foulkes directed
Grrr, the ‘Hate Something, Change
Something’ commercial for Honda which
has won numerous international awards
including the British Television Advertising
Award for Best Television Commercial.

Susie Templeton, a 2001 graduate
completed production of a half hour film
based on Peter and the Wolf which was
screened with a live musical performance
at the Royal Albert Hall in September 2006.

2005 graduate, Ian Gouldstone was awarded
a Royal Television Society Award for his
film Guy 101 and was also nominated in
the Best Film at the Cutting Edge and
Best Writing categories in the British
Animation Awards.

Anthony Comely’s film Abigail was
awarded a special distinction by the jury
at the Annecy Festival.

2004 graduate Sumito Sakakibara was
nominated for BAFTA in 2006 for the film
Kamiya’s Correspondence.

Collaborations
The department collaborated with
animation courses from around the world,
on the Big Small People project, a project
about children’s rights supported by
Unesco which will be launched at the
Exeter Animation Festival in February 2007.

Eminent cinematographer Witold Stok 
ran a lighting workshop for Animation
students focusing on recreating the
lighting in the paintings of old masters.
The workshop started in the National
Gallery, then continued in film studios at
London College of Communication, with
cinematography students from LCC
crewing for the lighting workshop. Soho
post-production houses also supported
the workshops for grading and
screening facilities.

Research
Eminent writer Deborah Levy joined the
department in May as an AHRC Fellow 
in the Creative and Performing Arts. 
The Fellowship will enable Deborah to
research and write a collection of critical
and creative texts exploring the life of
objects and our complex relationship to
them. Deborah will be based in the
department for three years.

Geza Toth, a research fellow from Maholy
Nagy University in Hungary created a new
film while on his fellowship at the RCA.
Based on Bartok’s music for the opera
Bluebeard’s Castle, the film was screened
with a live orchestra and opera singers in
Aggletek caves in Northern Hungary in June. 

Other Department News
Course Tutor Ruth Lingford, has left to
join Harvard University for five years.
Christine Roche, illustrator and animator
and Sylvie Bringas, documentarist, producer
and animator, will teach in her place.

Digital Technician Sebastian Bulow has
left to return to his native Denmark, and
has been succeeded by Stuart Franey. 
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1: Joan Ashworth had an exhibition Shaped 
by Water at the Bridge Gallery, Phoenix Art
Centre in Exeter

2: Laurie Hill was awarded runner up in the 
Experimental Animation category at the 
Animex Student Animation Awards and 
had a film on the UK Film Centre’s 
showreel at the Cannes Film Festival

1
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Communication Art 
& Design

Student Success
In a characteristically hyperactive year,
CA&D students were successful in a
number of college-wide competitions:
Adam Simpson won first-prize and a trip
to China in the UNIQLO competition, and
Jane Cheadle was joint first-prize winner
of the Man Group Drawing Prize. 

Marc Reisbig and Karen Oxman were joint
first-prize winners of the WPP Atticus
competition.

Sylvia Battista was awarded first-prize in
the prestigious Oberon Award for book
illustration.

Adam Simpson along with Michael
Murdoch were named as finalists in the
Adobe Design Achievement Awards.
Adam also won the Quentin Blake
Narrative Illustration Award. 

Henry Hobson came third place in the
British Cement Association awards for
the cement silkscreening technique he
devised and produced.

Students awarded grants for study leave
by the department travelled to a wide range
of destinations including Thailand, Poland,
Sweden, India and the USA, as well as
various locations throughout the UK.

Staff Success
In February, Professor Dan Fern exhibited
his latest collection of work, inspired by
the mountain landscape of South East
France, at England & Co gallery in London.
A book of Dan’s work, including a
selection of his poetry, was published by
the gallery. The book, titled Walks with
Colour was edited by Rick Poynor and
designed by CA&D graduates A2. 

Dan Fern also co-produced a spectacular
musical opening to the RCA’s ORIKI
exhibition of work by African students and
graduates of the RCA.

Professor Andrzej Klimowski’s graphic
works from the collection of the National
Museum in Poznan, were exhibited in a
solo retrospective in the Arsenal Gallery
in Poznan, Poland. Andrzej Klimowski’s

short film The Sphinx was produced by the
Irish Film Board, and was premiered at the
Galway Film Festival, 2006.

Deputy Head of Department Jeff Willis
collaborated with Klimowski on a major
graphic novel, Horace Dorland, which will
be published by Faber and Faber in 2007.
Jeff Willis also designed several books for
theatrical publishers Oberon Books,
including Wagner and Placido Domingo, both
collaborations with the Royal Opera House.

Senior Tutor in Audiovisual Media Jon
Wozencroft worked on a CD production
celebrating 25 years of his music
publishing project, Touch, also involving 
a series of ongoing live performances in
Holland, Belgium, Czech Republic,
Sweden and the UK. The Spire project,
which brings together music created for
the church organ with contemporary
electronics, won a Distinction for Digital
Musics at the Ars Electronica Festival in
Linz, along with the chance to perform at
the city’s St Florian church which houses
the organ the Austrian composer
Bruckner once played. At the RCA Jon
continues to develop the Sound Research
Group with Mathias Gmachl.

Graduate Success
2005 graduate Sophie Clements won the
Time Based Media category in the Adobe
Design Awards.

2005 graduates Matthew Appleton,
Alexandre Bettler and James Graham
designed The Show 2006 marketing
materials and catalogue.

2004 graduates Sara Carneholm and Leah
Harrison, who form Happily Ever After,
designed the RCA 2007/8 Prospectus. 

Collaborations
Students once again took part in a
performance at Aldeburgh as part of the
International Music Festival, collaborating
with the Guildhall School of Music, local
schools and young offenders groups in a
multimedia event.

In October 2005 eight students
collaborated with Circus to produce the
exhibition Royal Variety Show.

Research
Thea Swayne, a 2004 graduate and Helen
Hamlyn Research Associate, continues
to work on her project focused on
information design for patient safety.

1: Professor Dan Fern published Walks with 
Colour, edited by Rick Poynor 

2: Adam Simpson was a finalist in the Adobe 
Design Achievement Awards
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School of Fashion
and Textiles

Fashion Menswear
Fashion Womenswear

Student Success
This years’ students took most of the
major prizes in the ‘Its Five’ international
graduate awards in Trieste. The YKK
Accessory Award went to Maria Hjelm,
the Accessories Collection of the Year
Award was awarded to Heather Blake,
the Diesel award to Daniel Ivarsson and
the i-d styling award was given to Aitor
Throup who also won Fashion Collection
of the Year and makes it the second year
running that an RCA student has won
the top prize. 

Christopher Raeburn took part in the 
Sky One series Project Catwalk where he
competed for a cash prize against 11 other
designers and made it to the semi-finals.

Camilla Skovgaard designed a collection
of shoes for Matthew Williamson’s
autumn/winter collection.

Milliner Justin Smith won the national
Feltmakers Award.

Staff Success
Womenswear tutor Julie Verhoeven has
participated in several international
exhibitions as well as designing a tea cup
and saucer design for the V&A, paper
carrier bags for Selfridges, a CD cover for
the band Kasbian and has worked as a
consultant for Luella.

Sarah Dallas published Scottish Inspirations,
another book of knitwear designs.

Ike Rust received a Teaching & Learning
Fellowship for a second year.

Graduate Success
Paolo Melim Andersson, former head 
of design at Marni was appointed chief
designer at Chloè.

Shoe designer Georgina Goodman was
nominated as Accessory Designer 
of the Year in the British Fashion
Council Awards.

Erdem Moralioglu who won Fashion Fringe
last year showed his collection during
London Fashion Week.

2006 graduates were successful in gaining
employment with high profile names in
the fashion industry; Eudon Choi is now
working with AllSaints; Nina Jensen-
Collman is working for Rodier in Paris;
Kevin Warwick at Jaeger London; Daniel
Ivarson at Diesel, Jasmijn Schutten at
Maxmara; Rose Armstrong at Tommy
Hilfiger; Fiona Hillhouse at Missoni and
Elizabeth Reed at Polo Ralph Lauren.

Collaborations 
The theme of the Miss Selfridge design
competition this year was ‘Full Circle
Fashion’ and was won by Jess Gaydon
who will have her winning design
produced and sold in stores.

The creative relationship between the
British Soccer Brand UMBRO and the RCA
enters its fourth year. Students designed a
small collection exploring the relationship
between sportswear and fashion which
was showcased at the Fashion Show.

The Laura Ashley Foundation set a
competition challenging students to
create contemporary clothing and
accessories that took inspiration from
their archive collection. Teerabul Songvich
and Jodie Lawson took first prize.

Bower Roebuck set another tailoring
project which was won this year by Jason
McCarthy from Womenswear and Hwan
Heo for Menswear.

National Car Parks, set a competition to help
improve the image of parking attendants.

Phillips, who began working with the
department last year, set a new project 
for students.

United Arrows and Vrannken Pommery
also set projects and awarded students
with cash prizes.

Research
Henrietta Goodden’s research and book
Camouflage and Art: Design for Deception,
Disguise and Decoy in World War I will be
published in Spring 2007.

Professor Wendy Dagworthy’s research
project The Forgotten Generation: A
Study of the London Fashion Industry
Between 1968–1989 continues and there
are plans for an exhibition at the V&A
and book in 2007/8.

PhD student Daijiro Mizuno has been
offered work with Issey Miyake.

Tutor Karen Nicol has been made a
research fellow.

Senior Research Tutor Dr Joan Farrer has
been co-author to and contributed to
several publicly funded projects including
the EPSRC/AHRC funded Designing for
the 21st Century: The Emotional Wardrobe;
The EPSRC funded Smart Textiles for
Intelligent Consumer Products network
and the DFID/ European Commission DG
project Fashioning an Ethical Industry.

Communication Design Practice 2006,
published in April by AVA in Sweden
featured a case study chapter written by
Joan Farrer and Shin Azumi.

Other Department News
The Show: Fashion was once again well
attended and Guests of Honour at the
Fashion Gala included model Lily Cole;
presenter Ben Fogle; artistic director 
for Kenzo, Antonio Marras; design guru
Sir Terence Conran; milliner Stephen
Jones; designer, Celia Birtwell and
photographer Sarah Moon.

Julie Verhoeven has replaced Karen Boyd
as womenswear tutor.

Womenswear Senior Tutor Henrietta
Goodden is now working only one day a
week and designer Tristan Webber has
joined us two days a week.

Accessories Tutor Caroline Darke has retired
and has been succeeded by Darla Gilroy.
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1: Aitor Throup won Fashion Collection of the
Year at Its Five in Trieste, Italy

2: The Miss Selfridge design competition was
won by Jess Gaydon

3: The Laura Ashley Foundation set a 
competition challenging students to create 
contemporary clothing and accessories 
inspired by their archive collection

4: Heather Blake won Accessories Collection 
of the Year at Its Five in Trieste, Italy
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School of Fashion
and Textiles

Fashion Menswear
Fashion Womenswear

Student Success
This years’ students took most of the
major prizes in the ‘Its Five’ international
graduate awards in Trieste. The YKK
Accessory Award went to Maria Hjelm,
the Accessories Collection of the Year
Award was awarded to Heather Blake,
the Diesel award to Daniel Ivarsson and
the i-d styling award was given to Aitor
Throup who also won Fashion Collection
of the Year and makes it the second year
running that an RCA student has won
the top prize. 

Christopher Raeburn took part in the 
Sky One series Project Catwalk where he
competed for a cash prize against 11 other
designers and made it to the semi-finals.

Camilla Skovgaard designed a collection
of shoes for Matthew Williamson’s
autumn/winter collection.

Milliner Justin Smith won the national
Feltmakers Award.

Staff Success
Womenswear tutor Julie Verhoeven has
participated in several international
exhibitions as well as designing a tea cup
and saucer design for the V&A, paper
carrier bags for Selfridges, a CD cover for
the band Kasbian and has worked as a
consultant for Luella.

Sarah Dallas published Scottish Inspirations,
another book of knitwear designs.

Ike Rust received a Teaching & Learning
Fellowship for a second year.

Graduate Success
Paolo Melim Andersson, former head 
of design at Marni was appointed chief
designer at Chloè.

Shoe designer Georgina Goodman was
nominated as Accessory Designer 
of the Year in the British Fashion
Council Awards.

Erdem Moralioglu who won Fashion Fringe
last year showed his collection during
London Fashion Week.

2006 graduates were successful in gaining
employment with high profile names in
the fashion industry; Eudon Choi is now
working with AllSaints; Nina Jensen-
Collman is working for Rodier in Paris;
Kevin Warwick at Jaeger London; Daniel
Ivarson at Diesel, Jasmijn Schutten at
Maxmara; Rose Armstrong at Tommy
Hilfiger; Fiona Hillhouse at Missoni and
Elizabeth Reed at Polo Ralph Lauren.

Collaborations 
The theme of the Miss Selfridge design
competition this year was ‘Full Circle
Fashion’ and was won by Jess Gaydon
who will have her winning design
produced and sold in stores.

The creative relationship between the
British Soccer Brand UMBRO and the RCA
enters its fourth year. Students designed a
small collection exploring the relationship
between sportswear and fashion which
was showcased at the Fashion Show.

The Laura Ashley Foundation set a
competition challenging students to
create contemporary clothing and
accessories that took inspiration from
their archive collection. Teerabul Songvich
and Jodie Lawson took first prize.

Bower Roebuck set another tailoring
project which was won this year by Jason
McCarthy from Womenswear and Hwan
Heo for Menswear.

National Car Parks, set a competition to help
improve the image of parking attendants.

Phillips, who began working with the
department last year, set a new project 
for students.

United Arrows and Vrannken Pommery
also set projects and awarded students
with cash prizes.

Research
Henrietta Goodden’s research and book
Camouflage and Art: Design for Deception,
Disguise and Decoy in World War I will be
published in Spring 2007.

Professor Wendy Dagworthy’s research
project The Forgotten Generation: A
Study of the London Fashion Industry
Between 1968–1989 continues and there
are plans for an exhibition at the V&A
and book in 2007/8.

PhD student Daijiro Mizuno has been
offered work with Issey Miyake.

Tutor Karen Nicol has been made a
research fellow.

Senior Research Tutor Dr Joan Farrer has
been co-author to and contributed to
several publicly funded projects including
the EPSRC/AHRC funded Designing for
the 21st Century: The Emotional Wardrobe;
The EPSRC funded Smart Textiles for
Intelligent Consumer Products network
and the DFID/ European Commission DG
project Fashioning an Ethical Industry.

Communication Design Practice 2006,
published in April by AVA in Sweden
featured a case study chapter written by
Joan Farrer and Shin Azumi.

Other Department News
The Show: Fashion was once again well
attended and Guests of Honour at the
Fashion Gala included model Lily Cole;
presenter Ben Fogle; artistic director 
for Kenzo, Antonio Marras; design guru
Sir Terence Conran; milliner Stephen
Jones; designer, Celia Birtwell and
photographer Sarah Moon.
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School of Fine Art

Painting

Student Success
The Show once again attracted interest
from several premier league galleries in
Europe and London.

Jennifer Evans was selected for
Bloomberg newcontemporaries 2006.

Alistair Frost had a solo show as part of
the In Brief series at the Jerwood Space.

First-year students organised the group
show Matches + Petrol at A&D Gallery, in
Chiltern Street.

Staff Success
Professor David Rayson received a print
commission (Cuckoo Spit) from Milton
Keynes Gallery and working with
Northampton University, completed a
silkscreen print series One Day to be
previewed at London Art Fair. He was also
invited to be a selector for Jerwood
Contemporary Painters, a nationally
touring show.

John Strutton produced work for several
collaborative shows at 39 Gallery,
including World Cup and his band The
Band of Nod played at Reading Festival.

Dawn Mellor had a solo show We Hope You
Choke at Team in New York.

Rose Finn-Kelcey went on a research visit
to China in preparation for a solo show at
Milton Keynes Gallery.

Doug Allsop had a solo show, Nine
Reflective Editors in Reutlingen, near
Stuttgart and produced a limited edition
‘art object’ catalogue.

Professor David Rayson lectured on
Unravelling painting’s legacy and the ill-fitting
hand-me-downs at the Whitechapel Art
Gallery and Painting as an art family at the
Open University.

Graduate Success
The Tate Triennial 2006 featured the work of
several graduates including Lali Chetwynd,
Christopher Orr, Kaye Donachie and

Cerith Wyn Evans.

Graduates Jamie Shovlin and Daniel Sinsel
were shortlisted for the Beck’s Futures
Award. Jamie Shovlin also exhibited in
Tate Britain’s Art Now programme.

2005 graduates Kate Moran and Anthea
Hamilton had solo shows at Modern Art,
London and IBID Projects respectively.

William Daniels who graduated in 2003
had solo shows at Vilma Gold and Marc
Foxx, Los Angeles.

Mathew Weir curated A Violet from
Mother’s Grave at Emily Tsingou Gallery.

Collaborations
Amlin Plc again awarded two very
generous purchase prizes. This years
awards went to James Hague who won
first prize for his abstract oils with
second-prize going to Rhiannon Edwards
for her series of surreal landscapes.

Research
Ian Kiaer, a PhD student exhibited in a
number of international shows including
Controlled, Contained, Configured, a group
show at Tanya Bonakdar Gallery in New York
and a had a solo show, Erdrindenbau at
Galleria Massimo De Carlo in Milan.

Other Department News
Professor Graham Crowley left the
department after eight years at the
College and will be greatly missed. He
has been succeeded by Professor David
Rayson, who has worked as a tutor in
the department since 2000.

1: Rhiannon Edwards won second prize in the 
Amlin Awards

2: Graduate Daniel Sinsel was shortlisted for 
the Beck’s Futures prize
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Photography

Student Success
Second-year student Muzi Quawson took
part in the 2006 Tate Triennial. She was 
the youngest artist to be included in 
the exhibition.

Kirk Palmer won one of the new Conran
Foundation Awards for his work in The Show.

Staff Success
Head of Department, Olivier Richon had a
new monograph Real Allegories published
by Steidl, and exhibited new work in a solo
show at Ibid Projects in London. Olivier
also became a Professor this year.

Rut Blees Luxemburg had a work
exhibited at Tate Modern as part of the
New Acquisitions display.

Susan Butler had an exhibition and
published a catalogue entitled Elsewhere
in collaboration with the National
Museum and Gallery of Wales.

Paul Kilsby had an exhibition entitled
After Vermeer at Hoopers Gallery.

Graduate Success
Tom Hunter, a 1997 graduate exhibited at
the National Gallery in London. He is the
first photographer to have ever had a solo
show at the National.

2004 graduate Idris Khan had his first solo
show at Victoria Miro gallery.

Anne Hardy had a successful solo show
at Maureen Paley, London. 

Sophy Rickett and Gareth McConnell had
their monographs published by Photoworks.

Photography graduates Dafna Talmor
and Elina Jokipii organised the second
RCA Photography Auction, held at the
Great Eastern Hotel in October. The
auction proceeds went towards a newly
established graduate award. It is
designed to help recent graduates in
Photography to create new work in the
difficult period following graduation.

Hiscox Insurers, known as important
collectors of contemporary art, are
providing their first commission for a
recent graduate. The fee for the

commission will allow the student to
pursue their personal practice.

Collaborations
First-year students worked on a Make
Poverty History project with Senior Tutor
Peter Kennard and produced a portfolio 
of images which highlighted aspects of
poverty across the world.

UBS commissioned second-year students
to produce a portfolio of work. The fee for
the portfolio provided financial support for
their graduating show.

In a collaboration with the Ecole Cantonale
d’Art de Lausanne, a workshop for first-
year students entitled Critical Alps, took
place in Switzerland in the spring.

Staff and recent graduates from the
Photography Department worked with
the Design Products Department on
Seekquences, an exhibition held at the
temporary chain, chain, chain gallery 
on Brompton Road.

Second-year students worked with 
Oliver Winser, first-year student from the
Communication Art & Design Department
to produce their end of year catalogue.

Research
A research seminar discussing research
by practice in fine art was convened by
Francette Pacteau and included eminent
artists and theorists from conceptual art
and feminism such as Victor Burgin, 
Mary Kelly and Elizabeth Cowie.

Other Department News
Sarah Jones replaced Rut Blees Luxemburg
who was on maternity leave, and is now a
regular tutor in the department.

1: Viewing the Open by Rut Blees Luxemburg
was exhibited at Tate Modern as 
part of the New Acquisitions display. 
Image courtesy of the artist and Union, 
London.

2: Muzi Quawson’s work was included in the 
Tate Triennial

3: Kirk Palmer won a Conran Foundation Award
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Printmaking

Student Success
The Show was again rated a huge
success. There was a high degree of
professionalism in presentation, an
amazing variety of content and record
sales of students’ work. It generated a
great deal of interest from individuals
and corporate collectors. 

Sarah Bridgland was selected for
Bloomberg newcontemporaries.

Zoe Anderson took the Student Award in
the Jerwood Drawing Prize.

Staff Success
Mark Hampson curated New News From
Nowhere at the William Morris Gallery in
Walthamstow. He also showed at the Tokyo
Metropolitan Museum of Art and the Kulker
House in Vienna and received a commission
from the Krakow Print Trienniale.

Bob Matthews curated World Gone Mad
shown at Castlefield Gallery in Manchester
and touring. He also had a solo show in
San Francisco.

Jo Stockham participated in States of
Play curated by Marina Warner at
Compton Verney.

Ann-Marie LeQuesne’s annual photo
project took place in London, Helsinki
and New York.

Dick Jewell was included in the Venice
Biennale with his film Kinky Gerlinky.
Eileen Cooper had a solo show at Art
First, London.

Chris Orr visited Dresden, Nagasaki and
Hiroshima as part of his sabbatical work
‘…to end all…’ and helped select and
hang the Royal Academy of Arts’ Summer
Exhibition. He participated in two BBC
films, one on Dürer’s rhinoceros and the
other about his own work in relation to the
RA Summer Exhibition.

Graduate Success
Graduates showed at East International,
Clifford Chance, and the Originals open
print show in London as well as at the
Baltic, RA Summer Exhibition and the
Café Gallery.

Collaborations
21 Students collaborated with Platform
Art, Transport for London’s public art
programme, producing new works that
fully demonstrate the broad range of
styles and techniques practised today 
and the importance and centrality of
printmaking in fine art practice. The
resulting posters can be seen in the South
Kensington foot tunnel and Charing Cross
and Earl’s Court underground stations.

First-year students undertook a reciprocal
print project with the Accademia di Belle
Arti di Venezia.

1: Zoe Anderson took the Student Award in 
the Jerwood Drawing Prize
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Sculpture

Student Success

Frances Richardson was the first recipient
of a Conran Foundation Award for her
pieces Brink and Deposition exhibited at
The Show: Sculpture.

Laura Napier won the Madame Tussauds
Prize.

Second-years Dafni Barbageorgopoulou,
Tom Price and Jeremy Willett were chosen
for Bloomberg newcontemoraries.

Aisling Hedgecock won the Sainsbury
Scholarship to the British School in Rome
and also the Drawing Prize.

Philippa Hadley Choy won the Red
Mansion Prize and a chance to spend a
month in China.

Stephanie Quayle spent three weeks 
in Poustinia Sculpture Park, Belize to
make a sculpture.

As usual there was a wide range of work on
display at The Show: Sculpture, from small-
scale sculpture to large installations.
Amongst the highlights was Michael Lisle
Taylor’s piece entitled Tournament of the
Dirty Nurse. Michael enlisted the help of the
army to help him airlift a boxing ring using a
helicopter and displayed photos of the event
alongside the boxing ring in the exhibition
space.The ring had also been installed in a
pub and on top of a Welsh mountain.

Laura Napier created a two-storey building
for The Show, complete with rooms of
period furniture, a spiral staircase and
hidden doorways to secret rooms.

Staff Success
Kate Davis had several exhibitions
including Target at Harwood House and
Condition at Fred, London. She also won
the Wordsworth residency in Grasmere
and was shortlisted for St Martins-in-the-
Fields window commission.

John Frankland exhibited Pier at Pier,
London.

Denise de Cordova showed her work 
in Disrupted Narratives at the Eagle
Gallery, London.

Keith Wilson showed at Roche Court and
the Royal Academy Summer Exhibition.

Lee Grandjean took part in the show Stuff
Becomes at Hollow Gallery, London.

Jordan Baseman produced a piece of
video work called I Hate Boston, Boston
Hates Me, telling the story of the 5,000 or
so migrant Portuguese workers who live in
Boston, Lincolnshire, mostly working on
farms. The film which highlighted racism
in the area was projected onto a wall at
the town’s railway station.

Graduate Success
2005 graduates Jessie Flood-Paddock and
Douglas White were chosen for Bloomberg
newcontemoraries. Douglas was also
shortlisted for the Jerwood Sculpture Prize.

Collaborations
Seven students led by Lee Grandjean and
Steve Bunn were commissioned by
First2Office to make sculpture from
recycled office equipment this summer. 

Two students worked with Roderick
Buchanan on an exhibition for Camden
Arts Centre in October.

Research
PhD Research student Stephen Wilson
won the Abbey scholarship to study at the
British School in Rome.

Other Department News
The DVD of The Show: Sculpture on
display at Kensington Gore throughout
Show One helped to contribute to the
highest ever visitor numbers recorded at
Howie Street. 

As part of the International Conference on
Contemporary Cast Iron in April, the RCA
hosted a moulding workshop at the
Sculpture Department’s Foundry.

Research Tutor Dr Hayley Newman has
left, succeeded by Dr Elizabeth Price.

1: Aisling Hedgecock won the Sainsbury 
Scholarship to the British School in Rome

2: For The Show Laura Napier created a 
two-storey building complete with period 
furniture, a spiral staircase and hidden 
doorways to secret rooms

1

2



Drawing Studio

Drawing Workshops and Events
The number of students making use of
the Drawing Studio continues to increase.
During 2005/6 the studio provided a wide
range of workshops and events as part 
of its remit to raise awareness of the
importance of drawing and its relevance
to art and design practice.

Drawing Lab, an experimental drawing
class designed for those students who
feel the need to build up confidence in
drawing was a success. The Drawing the
Body figure drawing classes were in
particular demand and were kept
interesting by the variety of tutors and
their different approaches.

Esemplastic Tuesdays, where free
improvised music, poetry, drawing and
sound interact, continues to be a popular
Drawing Studio class with students and
guests making visible the sonic and
atmospheric landscapes with enthusiasm
and sensitivity. These sessions are recorded,
and edited highlights are broadcast on
Resonance FM the next day, 2pm to 3pm.

The Natural Forms drawing class run by
John Norris-Wood continues to generate
interest and like all of our classes has an
inclusive and warm atmosphere. The
Anatomy course was again popular with
students. Taught by experts in anatomy for
artists, with a mixture of off-site visits and
studio workshops, it continues to deliver an
interesting and engaging programme. The
Facial Reconstruction courses were very
popular and continue to be over-subscribed.

Amelia Johnstone’s Imaginative Drawing
classes, a recent addition to the
programme, and the Drawing London
programme continue to be successful.

Drawing Prizes
A diverse range of work submitted to The
Man Group Drawing Prize and the public
exhibition of selected entries presented
work from most departments in the
college. First-prize went to a joint entry
from Meg Bisineer from Animation and
Jane Cheadle from Communication Art &
Design, second-prize went to Liam
O’Connor from CA&D. There were five
third-prize winners, Jessie Brennan and
Gemma Anderson from Printmaking,

Catherine Anyango from CA&D and
Frances Richardson and Aisling
Hedgecock from Sculpture.

Other prizes given out this year include
the Daler Rowney Prize, which went to
Julie Masterton from Sculpture, the Tom
Bendhem Prize, to Kimiya Yoshikawa from
Sculpture and the Desmond Preston
Prize, to Carrie May from CA&D.

This year we participated in The Big Draw
with enthusiastic help from some of the
students and the wonderful musicians
Echo City. The event was a resounding
success and a selection of the children’s
drawings was hung in the student canteen.

Research 
In October 2005, Margarita Gluzberg, the
college-wide research tutor in Drawing,
based in the Drawing Studio was awarded
the SEDA PDAF qualification allowing 
her to be a supervisor of research degrees
for professionals in art, design and
communication. During 2005/6 she has
worked closely with research students
across departments and ran a series of
drawing research seminars, which were
piloted on the Virtual Research
Community (VLC) network. 

1: We participated in The Big Draw with help 
from students and afterwards a selection
of the children’s drawings was hung in the
student canteen

1



School of
Humanities

RCA/V&A Conservation

Student Success
Sandra Joly, who is studying the
conservation of ethnographic objects and
musical instruments with the Horniman
Museum received funding from the
Indian National Trust for Art and Cultural
Heritage and the Nehru Trust, to support
a trip to India to study the production and
conservation of Bidriware.

The Friends of the V&A donated a full
bursary to support one MA student, and
also donated funds to support student
travel and study. 

Graduate Success 
2006 graduate Naomi Luxford is now
undertaking doctoral research in preventive
conservation of historic silks at the Textile
Conservation Centre at Winchester School
of Art, University of Southampton.

2005 graduate Melissa Gunter has been
appointed to Strategic Collection
management Collections, Research and
Exhibitions at the Museum Victoria in
Melbourne, Australia. 

Anna Kagiadaki is now working as stone
conservator on a project funded by the
Ministry of Culture and the European
Union in Knossos, Crete.

Heidrun Gassner was appointed conservator
of the ethnographic collection at the
British Museum.

Konstantinos Ntanos is conservation
science manager at the National Archives.

2004 graduate Charalampos
Theodorakopoulos is now a research fellow
in the conservation science laboratory at
Birkbeck College, University of London. 

Staff Success and Research 
Professor Jonathan Ashley-Smith acted 
as consultant to the University of Oslo
concerning the risks of transporting Viking
ship museum collections and was a keynote
speaker at XXI Nordiska Arkivdagar
(Nordic Archives Days) in Sweden. He also

delivered a workshop on risk assessment
for the Inspectorate of the Dutch Ministry
of Culture, The Hague, Netherlands.

William Lindsay published his research into
Time perspectives: What the future means to
museum professionals in collections-care
in The Conservator journal.

Harriet Standeven published her research
into The development of decorative gloss
paints in Britain and the United States c.
1910–1960 in the Journal of the American
Institute for Conservation and lectured at
the Tate/Getty Conference and at the
Tate Gallery in London. She also published
The Appeal of an Image: The Explosion of
Commercial Paint Use Amongst Britain’s
Abstract Artists in 1956.

Vincent Daniels was reappointed as a
research fellow to investigate the effect 
of black dyes on the deterioration of wool,
with some of the work being carried out at
the V&A’s textile conservation studio and
also at Camberwell College of Arts.
Vincent was invited to give the keynote
paper at a meeting to finalise the EC
project Metals in Paper in Newcastle in
January and he is also collaborating with
the Chemistry Department of Manchester
University on the degradation of products
of indigo, and with the Edelstein Center
and Shenkar College of Textile Technology
and Fashion on the degradation products
ofTyrian Purple. Vincent has also published
on a wide range of research topics.

Other Department News
The department introduced a part-time
mode of MA study to allow conservation
practitioners to access our particular
approach to postgraduate study.

A research project with the National
Archives and Imperial College on the
nature of albumen photographs has been
initiated and the department also
established links with the Straus Centre for
Conservation, Harvard University Art
Museums, to support research into the
drawing media of the sculptor, David Smith. 

1: 2005 graduate Melissa Gunter has been 
appointed to work on the collections of the
Museum Victoria in Melbourne, Australia 
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Curating 
Contemporary Art

Student Success
This year’s exhibition, Again for Tomorrow,
curated collaboratively by all second year
students, presented artists who turn to
the past to re-imagine the future, using
evocation, re-enactment, nostalgic
recollection, re-examination and
prediction to explore different histories. 

Artists included Joachim Koester, 
whose work Morning of the Magicians
documented Aleister Crowley’s
experimental drug community in Sicily;
Chris Kubick and Anne Walsh (ARCHIVE)
who presented a psychic evocation of the
American surrealist Joseph Cornell;
Christoph Keller’s Cloudbuster project 
– a re-making of Wilhelm Reich’s futuristic
invention designed to make the clouds
burst into rain – was installed on the roof
of Imperial College. A number of
discussions and film screenings chaired
by the participating artists accompanied
the exhibition. Full details of all the
participating artists, together with
installation images can be found on 
the website:
www.cca.rca.ac.uk/againfortomorrow

Staff Success
David Batchelor made three large off-site
works for the Edinburgh Festival 2006, and
is currently designing the Christmas lights
for the South Bank Centre.

Alex Farquharson co-curated British 
Art Show 6 which toured the UK from
September 2005 to September 2006. He
also co-curated Voyage Intérieur which
was shown in Espace EDF Electra, Paris,
from November 2005 to March 2006.

Professor Mark Nash spoke at
conferences in Naples and Gradisca, 
Italy and at Tate Modern. He contributed
essays to various publications including
the exhibition catalogue Making History,
Tate Liverpool, 2006.

Graduate Success
Kitty Scott (graduated 1995) was recently
appointed as Senior Curator at the
Serpentine Gallery, moving from her post
at the National Gallery of Canada.

Max Andrews (graduated 2003) edited
Land, Art: A Cultural Ecology Handbook
published by the RSA in conjunction with
its Arts & Ecology programme. 

2005 graduates’ activities and
achievements include: Ali MacGilp
curating an exhibition by Afghan artist
Lida Abdul in Kabul in May 2006;
Cassandra Needham working at the
Whitechapel as Exhibition Organiser on
A Short History of Performance; Lillian
Davies taking up a full-time post at Tate
Publications and Giselle Richardson
taking up the post of Press Officer at
Milton Keynes Gallery.

2006 graduates: Jonathan Carroll was
appointed Assistant Curator of Visual Arts
at the Project Arts Centre, Dublin and
Victoria Brooks is Exhibitions Curator at
Sketch. Work placements supported by
the course include Cecilie Gravesen who
will be joining Saigon Open City in
Vietnam as a curatorial intern and Keiko
Koshihara at the Singapore Biennial as
curatorial assistant.

Collaborations
In October the second-year students
collaborated with New York artist collective
16Beaver to present C of the Willing, a 24-
hour chain of events including discussions,
walks, games, eating and screenings. The
project was supported by the Monique
Beudert Fund. The event included the
investigation of words beginning with
‘C’ including a Counter Cartography Walk,
Cultural Confrontation Cooking, Casual
Conversation, a screening of short films
entitled Capture Certain Conditions and
an FM radio programme. The public were
invited to take part in the whole event or
dip in and out of the activities depending
on stamina and dedication.

Other Department News
Head of Department and founder of the
CCA course Teresa Gleadowe left the
department in April 2006 to develop
projects as a freelance writer, curator and
consultant. She is succeeded by Professor
Mark Nash, formerly Director of Fine Art
Research at Central St Martins College
of Art and Design and a Senior Lecturer in
Film History and Theory at the University
of East London, and a well-known specialist
in contemporary fine art moving image
practices, avant-garde and world cinema.

He was co-curator of Documenta 11 (2002)
and film curator of the Berlin Biennial
(2004). 

In February, with the support of the Bank
of America, CCA hosted a talk by Rob
Storr, who holds the position of Rosalie
Solow Professor of Modern Art at the
Institute of Fine Arts, New York University
and organiser of the 2007 Venice Biennale,
on the subject: Biennials Galore: Where,
What and for Whom?

In May The Independent featured a profile
of the CCA course in the Postgraduate
section.

At the end of the academic year Dr Claire
Bishop left the department to take up a
post as head of contemporary art at the
Department of Art History, Warwick
University.

We welcomed Jonathan Rée to the
department as a course tutor presenting 
a seminar series in modern philosophy.  

Alex Farquharson and David Batchelor
have both been granted research
fellowships in the department.

1: Again for Tomorrow: The Trama collective 
created a collection of spontaneously 
drawn maps of the world
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V&A/RCA 
History of Design

Student Success
Katie Feo was awarded the Design
History prize for the best dissertation.

In an exceptional year, a total of eight
graduating students were awarded
distinctions for their second-year
dissertations as part of their final
examination. 

Rachel King received an AHRC grant 
to undertake a PhD at the University 
of Manchester. 

Sarah Owens contributed to a symposium
for graduate students at the Cooper
Hewitt Museum, New York and went on 
to speak at the annual Design History
Society conference in Delft. 

Staff Success
Staff have kept an active profile through
speaking at conferences internationally,
publishing their work and contributing to
exhibition and gallery projects, frequently
at the V&A. 

Several research sabbaticals have offered
an opportunity for graduates from the
course, Dr Victoria Kelley and Lisa
Godson, to join the staff team to teach
part of the first-year MA programme. 

During the year, members of staff gave
lectures as far afield as Miami, Barcelona,
San Francisco, New York, Boston, and
Copenhagen. 

Graduate Success
2005 graduate Nadine Stares has taken up
an internship in the Design Department at
the Museum of Modern Art, New York.

Eleni Bide and Loraine Long found
immediate employment cataloguing the
Ghalia Collection, a private collection in
Mombasa, Kenya. 

Alison Fitzgerald successfully completed
her PhD on Goldsmiths in 18th century
Dublin and continues to lecture in History
of Art and Design at Trinity College, Dublin.

Publications
David Crowley contributed an essay

National Modernisms to the V&A
exhibition catalogue Modernism.
Designing a New World, 1914–1939, he
also acted as one of the consultants to
this extremely successful exhibition. 

Among the list of other publications by
staff in the past year was Imagined
Interiors, representing the domestic interior
since the Renaissance, (V&A Publications,
2006) which was edited by Jeremy Aynsley
and Charlotte Grant. The book is one of the
major outcomes of the AHRC Centre for
the Study of the Domestic Interior and as
well as many Centre staff, Professor Olivier
Richon, Professor of Photography and the
Rector, Professor Sir Christopher Frayling
are also contributors. 

AHRC Centre for the Study of the
Domestic Interior
In its final year – the Centre closed in
August 2005 – a CSDI symposium, Moving
Home: Exploring Future Agendas for
Research in the Domestic Interior took
place in the spring at the kind invitation 
of the Bard Center for Studies in Design,
Decorative Arts and Culture in New York.
The event offered the chance to expose
new research from the Centre to an
international audience. 

Along with several books, one of the most
prominent final outcomes is At Home in
Renaissance Italy – the major exhibition and
accompanying catalogue, which opened in
October 2006 at the V&A. The exhibition is
curated by Marta Ajmar and Flora Dennis,
and grew from a Centre focused study. 

In 2005–6 another emphasis was on
completing the Domestic Interiors
Database. This will provide an online
resource of over 3,000 entries of
representations of the domestic interior
since the Renaissance in Europe and
North America, which will be hosted 
by the RCA from October 2006.
www.rca.ac.uk/csdi/didb

Jeremy Aynsley was a successful co-
applicant with Tag Gronberg and Simon
Shaw-Miller (Birkbeck College, University of
London) to lead a research project, The
Viennese Café and Fin-De-Siècle Culture,
which starts its three-year programme in
October 2006. The project, culminating in an
exhibition, conference and book, is a natural
extension of the Centre’s research interests.

Research
Three successful applications to the
AHRC research grants award meant that
David Crowley, Viviana Narotzky and Juliet
Ash have been able to take up extended
match-funded sabbaticals. David
undertook research towards the exhibition,
Cold War Modern: Art and Design in a
Divided World, 1945–1975, to open at the
V&A in 2008. Viviana will convert her PhD
study of design in Barcelona since 1970
into a book, and Juliet is to research and
write a history of prison dress. 

Glenn Adamson, (Head of Course, V&A)
published several articles which extend
his interests in early-American furniture.

Other Department News
Ulrich Lehmann (tutor, V&A) has left his
position to take up a research
professorship at the University College for
the Creative Arts. 

Marta Ajmar has returned to take up the
position of Renaissance course tutor.

We said farewell to Ann Matchette, who
takes maternity leave in November 2006. 

1: David Crowley was a consultant for the 
extremely successful exhibition Modernism. 
Designing a New World at the V&A
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Critical & Historical
Studies

College-wide Lecture Series
The department maintained its strong
presence within the College in the delivery
of a wide-ranging contextual programme
for MA students. Staff lectures, seminars
and dissertation supervision stimulated
students to broaden and deepen their
critical knowledge and insight and develop
self-confidence in the expression of ideas.
The popular college-wide lectures in the
spring covered the territories of aesthetic
theory, modernity and monotony, design
futures, the realm of the senses and
included Sir Ken Adam, Adrian Forty,
David Bartlett and Adrian Rifkin amongst
a distinguished range of guest speakers. 

The dissertation became more central 
to the MA student experience. A new
timetable and structure was fully
embedded for students, allowing for an
extended supervision period, more
research time and more opportunities for
formal feedback on submitted written
texts in progress. The MA dissertation
offers an opportunity to put studio work 
in context and develop research subjects
and capabilities which can be carried
through to MPhil studies. 

The writing culture at the RCA was
further supported by a summer term
course of seminars on writing, delivered
by CHS staff and visiting lecturers.

Staff Success
All CHS staff were productive in the
national and international research
community this year, as writers, speakers,
curators and consultants. 

Juliet Ash was awarded AHRC funding for
the spring term, following her RCA
sabbatical in the autumn term to write
her book Dress Behind Bars: Prison
Clothing as Criminality for publisher,
I.B.Tauris.

Martina Margetts was commissioned 
by Rizzoli to write a biography of the
designer Tord Boontje which will be
published in 2007.

Carman Research Fellow and Tutor Helen
Evenden has completed a book for the

V&A: Moving Forward: New Directions in
Transport Design. The book is scheduled
for April 2007 publication, with a launch
conference on the subject in May.

Helen has also written the curatorial
content for Beijing Automotive Museum,
commissioned by Virgile and Stone

Research
CHS had a successful and energetic year
with its first cohort of Research students.
Currently the department has five. The
Humanities Research Methods Course,
organised by CHS Research co-ordinator
Martina Margetts, was very well received.

Post Experience
Programmes

There were 11 Post Experience Programme
candidates in 2005/6, five of whom were
based in Vehicle Design. Yong Sik Kim
and Yeong Min Kong from Hyundia studied
form and structure while Lee Jae Kun and
Jin Young Nho from Kia researched
consumer product choice and criteria. 
Jun-ichiro Watanabe from Japan was
based in Interaction Design, and his
research focused on speech recognition
technologies, image processing, and 
real-world-oriented programming in
human interfaces. Other candidates have
worked in the departments of Design
Products, Goldsmithing, Silversmithing,
Metalwork & Jewellery and Printmaking.





Research



Research at 
the RCA
The College’s principal research aim
remains to develop its contribution to
scholarship and applied research in art
and design at national and international
levels, to act as a catalyst to stimulate
industry at national and international
level, and to act as a research crucible for
innovation and new cognitive practice in
the creative industries.

The academic year 2005/6 saw the further
consolidation and development of
research college-wide within four areas
identified for strategic development: new
materials and technologies; the interface
of art and design with society and the
environment; the interface of art and
design with science, and critical and
historical reflection on practice. 

Funding Applications
During 2005/6, the RCA submitted 27
applications to external funding bodies the
Arts and Humanities Research Council
(AHRC), the Engineering and Physical
Sciences Research Council (EPSRC), the
Leverhulme Trust, the British Academy,
Japan Endowment Foundation and
Department of Trade and Industry. The
College was awarded £2,471,509 in
research grants. This represents an
incremental increase in research revenue
of 547% by comparison with the same
period last academic year. 

Research Grants
Deborah Levy secured an AHRC Creative
& Performing Arts Fellowship based in the
Department of Animation for three years,
full-time, commencing May 2006. The
Fellowship will enable Deborah to research
and write a collection of critical and
creative texts exploring the life of objects
and our complex relationship to them. 

Professor Roger Coleman was successful
under the EPSRC Ideas Factory and was
awarded £1,450,000 for his Taking Care to
the Patient project. 

Professor Jeremy Aynsley was awarded
£248,857 from the AHRC Research Grant
Scheme for The Viennese Café & Fin de
Siècle Culture project. Also in the History of
Design Department, Dr David Crowley

received £19,323 from the AHRC Research
Leave Scheme for his project on architecture
and design in Europe in the late 1950s. 
The RCA was invited to submit two full
applications to the AHRC Landscape and
Environment Scheme following successful
outline applications. Both applications are
from the Communication Art & Design
Department. One, entitled The Future of
Landscape and the Moving Image, led by
Patrick Keiller for £410,247 and the other
Landscape, Time & Perception, led by Jon
Wozencroft for £324,827.

Following on from the success in securing
one studentship in 2004/5, the Research
Office secured an additional three fully-
funded Research Studentships through
Professor Martin Smith’s Modern Craft:
History, Theory, Practice project under the
AHRC Collaborative Doctoral Award
Scheme, in collaboration with the Victoria
and Albert Museum. The first studentship
will be based in the Ceramics & Glass
Department for 2006/7; the second in
History of Design in 2007/8 and the third
in Critical & Historical Studies in 2008/9. 

Richard Mulholland, MPhil in the
Conservation Department was awarded an
AHRC Doctoral Award for his research into
the drawing media and working technique
of the American artist, David Smith and
its significance to his aesthetic philosophy.

Professor Sandra Kemp’s Future Face
project successfully toured South East
Asia, sponsored by the British Council
and was shortlisted by the Times Higher
Education Supplement in its national
Research Project of the Year 2005
awards. On 17 November 2005, Professor
Kemp delivered the College’s Inaugural
lecture to an audience of RCA staff,
students and leading UK academics and
in March 2006, she was invited to attend
the internationally acclaimed SASOL
National Festival of Science and
Technology, SciFest in Grahamstown,
South Africa. She presented her research
into the human face alongside Dr Jane
Goodall D.B.E. and Lord Robert May.

In February 2006, the Research Office
compiled and submitted The Special
Review of Research Degree Programmes
to the Quality Assurance Agency. In May,
the QAA responded with a report which
identified the Research Methods Course

and the Research Supervisor Training
Programme as examples of ‘Good
Practice’, nationwide. 

The RCA Research Ethics Code of
Practice was updated and published in 
the 2004–5 Research Handbook, along
with a checklist signalling potential ethical
issues in research projects. The Code of
Practice was also available online at
www.rca.ac.uk/research. At the meeting
of the Research Ethics Committee on 
13 June 2006 it was agreed that, following
a two year pilot, the Research Ethics
Committee had successfully introduced
Good Practice guidance at the College 
and that it’s Terms of Reference should
be revised, perhaps with a view to
encompassing the MA courses as a
College-Wide Ethics Committee. 

In 2005/6, the RCA received a total of 
14 research project applications and
supported 80% of them, awarding £48,844
to individual and group research projects
and for conference travel and subsistence
expenses. Following the criteria set up at
the beginning of the 2005–6 academic
year, all projects funded by the RDF
should be finished in time for submission
to RAE2008. The Research Committee
awarded Research Remission from
teaching duties to 13 research-active
members of staff, following a call to all
RCA contracted members of staff.

The annual budget for research was
supplemented to enable the award of a
period of sabbatical leave to 15 members
of staff from across the College, to focus on
their individual research projects.

Following an international call, six
practitioners from across the disciplines
were invited to join the College as
Research Fellows from October 2006 
until September 2008: Dr Flora Dennis,
History of Design, is a member of the
editorial advisory board of the Journal for
the Society of Renaissance Studies. She
has also written and broadcast on Italian
Futurist music and musicians. She is
contributing to the Focus Study and
related exhibition, The Domestic Interior in
Italy, 1400–1600; Tom Dixon, Design
Products, is a leading designer whose
focus is on new applications for traditional
materials and manufacturing techniques;
Alex Farquharson, Curating Contemporary



Art, has been teaching Curatorial Studies
since 2001, while also writing regularly for
Frieze and Art Monthly; Karen Nicol, Textiles,
is an embroidery and mixed media textile
designer with an extremely versatile
design and production studio based in
London; Rick Poynor, Communication Art
& Design, is a cultural historian who
founded Eye magazine in London in 1990.
He writes the Observer column for Print
magazine and he has written about design,
media and visual culture for a variety of
publications; Professor Takeshi Yasuda,
Ceramics & Glass, was a founder member
and director of Jingdezhen Pottery
Workshop Experimental Factory in China
and is currently working on a design
commission for a range of table wear 
for the restaurant in the newly built
Middlesborough Institute of Modern Art.

The Research Office led a ‘Dry-Run’
Research Assessment Exercise (RAE)
which entailed detailed submission of
research outputs from academic staff.
This draft was assessed by leading
external and internal experts to best
inform the Research Office’s strategic
management of the College’s formal
submission to RAE2008 in November 2007. 

Research Student Success
The RCA received 100 research student
applications for the 2005/6 academic year
and places were offered to 33 students.

The Research Methods Course was
greatly expanded for the 2005/6
programme. In total there were 44
separate seminars; 31 external speakers
and AHRC-funded collaborations with the
Faculty of Art, Design and Architecture,
Kingston University; Chelsea College of
Art and Design, University of the Arts,
London and the University of Westminster. 

The Research Office forged a close
collaboration with the Imperial College
research student training programme.
Imperial College invited six RCA research
students to attend its four day residential
training course. The success of this pilot
scheme has led to the invitation to host all
new RCA research students on a similar
residential course in 2006/7. In addition,
the RCA and Imperial will host a series of
joint research methodological workshops/
seminars in 2006/7. The Research Office
will also be including Health & Safety

certified training for the Research
Methods Course attendees in 2006/7, 
also through Imperial College.

The Research Office has developed a
Virtual Learning Community (VLC) in
collaboration with the University of New
South Wales, Australia. This online site
will provide research students with
gallery space for their work; secure
access to their tutorial logs (password
protected and accessible to their
supervisory team and the Research
Office). It will also be a forum for ongoing
discussions from Research Methods
Course sessions, including presentations
and other archival material. 

Science Research Investment Funding
At the end of September 2004, HEFCE
gave notice of a third round of Science
Research Investment Funding (SRIF).
SRIF3 funding will be used to enhance 
the refurbishment and expansion of
accommodation for research across the
School of Fine Art in the College’s Howie
Street premises. It will contribute to the
consolidation of ‘traditional’ studio
facilities and the integration of the new
digital, electronic and computer-based
media which is part of a targeted RCA
acquisition policy for the application of
digital technologies to the arts. It will 
also address past underinvestment by
upgrading network infrastructure with
servers and wireless systems for mobile
systems. Bringing together related
fields of research within the same
domain will significantly impact on 
both the development and integration 
of the disciplines of Fine Art, which will 
in turn enhance college-wide innovation
and research. 



1: The entrance to the Future Face exhibition 
at the National Museum of Natural Science
(Taichung, Taiwan 2005). From left to right: 
Morimura Yasumasa, Six Brides, 1990
(courtesy of the artist and Soh Gallery, 
Tokyo, Japan); Michael Najjar, Dana_2.0,
1999–2000 (courtesy of Michael Najjar); 
Peter Menzel, 2nd Generation Face Robot 
2000 (courtesy of Menzel Studio, Science 
Photo Library)

2: Steve Brown, MPhil student, is exploring 
the historical and contemporary impact of 
image based technologies on the ceramic 
aesthetic and the cultural perception of 
decorated ceramics as part of the AHRC 
funded Modern Craft: History, Theory, 
Practice project
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Helen Hamlyn 
Research Centre 

The Helen Hamlyn Research Centre at 
the RCA is an international centre for
inclusive design. Its practical research and
projects with industry are central to the
chartered mission of the College to address
‘social developments’. It is funded by an
endowment from the Helen Hamlyn
Foundation, a charity dedicated to improving
the lives of older people through design, and
it plays a key role in the College’s growing
knowledge transfer activities to business
through its interaction with four design
communities: students, new graduates,
design professionals and academics. 

Awards
The Centre’s Design for our Future
Selves Awards attracted more than 80
student entries from 12 departments of
the College in 2006. Award-winning
projects included a first-aid device that
stops unconscious casualties from
swallowing their tongue, a car that gives
disabled drivers independent mobility, an
architectural project to rethink the penal
system, and a cupholder for older people
with tremor. 

Research Associates
A record 18 RCA design graduates joined
the Helen Hamlyn Research Associates
programme this year and were teamed
with various industry partners including
B&Q, the National Patient Safety Agency,
Philips, Visteon, Audi Design Foundation
and Heal’s. Projects on the programme
addressed three important design
challenges for ageing populations:
independent living, patient safety and
access to work. 

Exhibitions
Research Associate and student award
projects from 2005/06 went on show in 
the autumn in an exhibtion at the RCA,
entitled Human Frame. The exhibition
formed the centre-piece of Innovation at
the RCA 2006, the College’s contribution to
the London Design Festival. A
symposium to discuss the projects was
also held, with leading American design
entrepreneur Alex Lee of OXO
International, as keynote speaker.

Collaborations
The Centre collaborated again with the
Design Business Association to put on the
DBA Inclusive Design Challenge 2006. The
sixth Challenge in the series saw two new
developments. The first was sponsorship
of the event by the disability organisation
Scope and the second, the record number
of entries from across a range of design
disciplines. The winners of this year’s
Challenge was Consider™ by Wire Design,
a simple, practical software tool to help
graphic designers and their clients
understand the effects of common visual
impairments and check their work
throughout the development process for
visual inclusivity.

Another significant collaboration was with
the National Patient Safety Agency of the
NHS, as part of a growing focus by the
Centre on design for patient safety. Two
major projects were undertaken, one
rethinking the resuscitation trolley and the
other looking at the design specification
of the future ambulance in partnership
with RCA Vehicle Design.

Publications
It was a busy year for papers and
publications by Helen Hamlyn Research
Centre staff. In particular, the publication 
of Information Design For Patient Safety 
by the National Patient Safety Agency 
of the NHS marked a major step forward
for a new patient safety research group
established within the Centre by Professor
Roger Coleman.The book, based on a study
by Research Associate Thea Swayne of
Communication Art & Design, gives
graphic guidance on medication packaging
for the pharmaceutical industry and is
endorsed by Professor Sir Liam Donaldson,
chief medical officer. 

1: The Intervent tongue sucker, a first-aid 
device that stops unconscious casualties 
from swallowing their tongue won a Design
for our Future Selves Award

2: The winners of this year’s DBA Inclusive 
Design Challenge was Consider™ by 
Wire Design, a software tool to help 
graphic designers and clients understand 
the effects of common visual impairments 
and check their work for visual inclusivity

1
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Other College
Departments 
and Activities



Exhibitions

The Show
The College was delighted that The
Conran Foundation agreed to be the main
sponsor of the 2006 Summer Show. The
generous sponsorship allowed several
new initiatives to be introduced, designed
to help visitors make the most of the
exhibitions. One of these was daily guided
tours by Exhibit K, a bespoke art tours
business set up by RCA graduates, which
provided members of the public with a
real insight into our graduating students’
work and practices.

A DVD of The Show: Sculpture on display
at Kensington Gore throughout Show One,
offered a snapshot of the exhibition and
helped contribute to the highest ever
visitor numbers recorded at Howie Street. 

The Show campaign was designed by 2005
Communication Art & Design graduates
ma+j (Matthew Appleton, Alexandre
Bettler and James Graham), and featured
examples of work by all graduating
students along with contributions from
leading figures from the world of art and
design, including artist Tracey Emin,
fashion writer Suzy Menkes and design
guru and Show sponsor Sir Terence Conran.

Opening hours were extended this year
with the show opening from 12 noon to
9pm each day which helped bring in more
visitors – over 36,000 people visited.

This year’s Royal visitors were the Duke 
of Edinbugh who visited Show One and
the Duke of Gloucester who came to 
both Show One and Two. We were also
honoured by the presence of the
Chancellor of the Exchequer, Gordon
Brown, who came to see The Show Two. 

Guests at the Fashion Show Gala included
fashion designer Celia Birtwell, model Lily
Cole, artist Sarah Moon and TV presenter
Ben Fogle.

The Curating Contemporary Art exhibition
Again for Tomorrow which took place in
March presented artists who turn to 
the past to reimagine the future and
transformed the RCA galleries into a
space of exploration and potential. 

RCA Secret 
Last year more than 1,000 artists,
designers and celebrities donated over
2,000 postcards in a variety of mediums,
including paint, print, photography,
watercolour, 3D sculpture, collage, pen
and pencil drawings. Contributors
included Damien Hirst, Julian Opie, Paula
Rego, Grayson Perry and Olafur Eliasson. 

As in previous years all monies raised
went to the Royal College of Art Fine Art
Student Award Fund, which helps support
emerging artists during their time at the
College. To date, sales of postcards have
raised over £650,000 for the Fund. 

1: The Show campaign was designed by 
CA&D graduates Matthew Appleton, 
Alexandre Bettler and James Graham

2: The Chancellor of the Exchequer paid a 
visit to Show Two

External Relations

Media Relations & Marketing
Catherine Jarvie joined in September as
the new deputy web editor. Catherine’s
role is to research stories from around the
college for the website. A round up of
Catherine’s stories is also published in the
new College newsletter, the first issue of
which came out in May and is distributed
to all departments. 

The Prospectus 2007/8 was designed by
graduates Sara Carneholm and Leah
Harrison who form Happily Ever After and
who created The Show campaign 2005.

In the spring, RCA alumni design consultancy
Jannuzzi Smith were commissioned to re-
design the website, which was the catalyst
for a sister project to define the College
brand. The results of both will be rolled
out throughout the next academic year. 

National and International press continue
to be interested in the activities of the
College. Amongst the thousands of press
cuttings this year, Time Out and the
Financial Times listed the Summer Show
and the RCA Photography Auction
amongst the best places to buy art; French
Elle Decoration did a feature on the
Goldsmithing, Silversmithing, Metalwork 
& Jewellery department; The Independent
put the Curating Contemporary Art course
on the front cover of its education section;
Blueprint magazine did a feature on IDE’s Go
Global project in China; The Independent’s
motoring section featured a double page
spread on Vehicle Design’s PLASTIcon
project and Prita Veja from Textiles appeared
on the front cover of The Independent’s
magazine in September for a feature
about up and coming British designers
which also included Max Lamb and Gen
Suzuki from Design Products.

Development
The Development office responded to
numerous enquiries from businesses
wishing to get involved with the College
and work with students. Among the
projects initiated were the following:

GE Plastics invited Vehicle Design students
to imagine – and prototype – the future of
automotive design in plastics as part of 
the PLASTicon competition which was
accompanied by an exhibition at the College.

2
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Sony PlayStation asked students from
Design Products, Industrial Design
Engineering and Interaction Design to
develop an advanced design project that
would form part of the launch of the
PlayStation Portable. 

BMW UK Ltd approached the College with
an unusual proposal, asking RCA design
students to create artworks using BMW
parts. The result was a design competition
where the five winning students had 
their concepts realised with the help of
technicians from the Sculpture Department.

The annual Deutsche Bank Pyramid
Awards, an £8,000 prize to help get a
business idea off the ground plus the help
of a business mentor, was won this year
by Danielle Mourning from Photography
for the art prize, with the design prize
going to Graeme Davies, Phil Greer, Chris
Huntley and Lisa Stroux from Industrial
Design Engineering for their Intervent
Tongue Sucker life-saving device.

Bank of America invited Curating
Contemporary Art students to make a
presentation and exhibited the results 
of Industrial Design Engineering’s Go
Global project at their headquarters.

WWF invited students to design a T-Shirt,
offering a trip to Mexico as part of the prize.

WPP, the world’s largest advertising agency
ran a competition for Communication Art
& Design students to design a front cover
for the Atticus journal.

Events
Over the last academic year the galleries
were used for 12 work-in-progress shows,
for all of the schools as well as the final
degree shows for Curating Contemporary
Art, Sculpture, Fashion and the two
Summer Shows, together with other
College functions such as Registration,
Portfolios and Convocation. In addition
to College functions we hosted 47
commercial shows and events during the
year, including the British Art Fair,
Ceramic Art London, the National
Television Awards party and the launch of
a new range of products for Heal’s, all
providing valuable income for the College.

Computing Services

Computing Services has established a
mature e-Learning (enhanced-Learning)
service, based around the RCADE Virtual
Learning Environment. This is available for
staff, students and external participants from
any location. It has been enthusiastically
taken up by the School of Humanities, and
a variety of projects.

With support from ILS and LTC, a part-time
e-Learning coordinator has been appointed
to develop and support e-learning. Working
with staff, students and tutors he will
develop and expand online resources for
e-learning and collaboration across and
beyond the College.

Estates and Buildings

Battersea North Site
Good progress was made on negotiations
to acquire a ground lease on a large site
opposite the Sculpture Building at Howie
Street, known as Battersea North Site.
The principles were agreed with landlords
to enter into a lease, subject to planning.

Discussions have started with Wandsworth
Borough Council on the planning issues
and, at present, the College is exploring
the possibility of including, in addition
to teaching and research spaces, some
student accommodation within the
development. It is also hoped to include
start-up units for new businesses run by
College graduates. 

Sculpture Building Reburbishment
The detailed design stage of a
refurbishment project for the Sculpture
building has started, including adjoining
properties at 7 & 9 Parkgate Road. This
refurbishment is aimed at providing a
flexible and well functioning building
which is more efficient in terms of access
and running costs. Planning application
for this work was submitted in the summer
term, and it is hoped that the project will
be completed by summer 2008. The project
budget is £3.8 million, of which £2.6 million
will be met from a capital grant from HEFCE. 

Kensington Site
The complete refenestration of the Darwin
Building – new windows for the entire
building took place over the summer. 

Other significant works have included 
the refurbishment of 22 Jay Mews and
RapidformRCA; the refurbishment of 
the Stevens building sub-basement for
Animation; Printmaking Acid Etching
Room refurbishment; major alterations to
floor space in Interaction Design; further
refurbishment works for Industrial Design
Engineering, a new Stevens building
committee room and research Studio 
for Goldsmithing Silversmithing
Metalwork & Jewellery and Stevens
building refurbishment for Curating
Contemporary Art.



Student Union

2005/6 President Cia Durante and Vice
President Tom Lucas have spearheaded a
successful sustainability and recycling
programme, drastically reducing the
amount of toxic waste produced at the
College (eg by phasing out disposable
cups and installing recycling boxes for
CDs, batteries, etc). Other initiatives such
as biodegradable packaging in the canteen
and offering healthier snack options in the
RCafe have helped push forward more
awareness for a greener RCA.

Howie Street site now has its own SU rep.
This, along with other initiatives such as
online voting for student elections and the
establishment of three international
student reps to provide dedicated support
to overseas students, has helped to raise
the profile of the SU and broadened its
presence and the services it provides.

The SU team expanded to include a
Deputy Vice President. This three day per
week post will allow the SU to deliver a
better service to students and the College,
allow a longer and smoother handover for
sabbaticals (increasing from two weeks to
six) and address the need for extra hours
of support overall. 

The RCA’s in-house creative magazine
ARC continued to showcase the work of
current students and recent alumni. An
interdisciplinary exhibition, No Man is an
Island, was put on at London’s Empire
Studios. It featured selected works from
The Show 2006 and offered an excellent
external platform for this years’ graduates. 

The annual ball was a huge success.
Following the theme of the 1920s Mexican
Revolution. The party had a flavour of
theatrical funk and Brazilian soul music,
and featured guest bands Super Thriller
and Savarah Soul.

College-wide and
Graduate Initiatives

FuelRCA
FuelRCA has grown out of the College’s
central professional practice to help both
current students and recent graduates. It
offers business, life-skills information and
support to complement the discipline-
specific advice available in each
department. Its services are available on 
a self-help basis through an Intranet site.
The Fuel-Line advice service, alumni
interviews, and information on fundraising,
money and copyright are just a few of the
areas covered. A one-to-one mentoring
service was introduced plus college-wide
workshops and seminars, all uniquely
tailored to RCA culture and career paths. 

In 2005/6, a series of events and
workshops were held to help graduating
students get the most out of The Show.
Speakers included RCA Alumni,
journalists and exhibition curators.

ReachOutRCA
In its pilot year ReachOutRCA – the
RCA’s schools outreach programme, gave
students and alumni a chance to develop
their teaching practice while offering
London school children the opportunity to
consider a future in the arts. Several
workshops took place, with pupils of all
different ages from St Marylebone and
Erith schools. RCA exhibitions including
RCA Secret, ORIKI, the Man Group
Drawing Prize, the Ceramics & Glass and
Fashion & Textiles interim shows and The
Show, have formed the basis for some of
these workshops. A workshop for Art
teachers from the borough of Kensington
and Chelsea was also held in July. Vanessa
Rolf and Hannah Murgatroyd who have
led the programme were delighted to hear
that the Man Group has offered
ReachOutRCA additional funding which
means that during 2007 they will be able to
expand and develop.

AlumniRCA
AlumniRCA has continued its rapid growth
since its launch last year with membership
now approaching 2,400 and nearly 90% of
this year’s graduates registering as
members. 2006 also saw the appointment
of a dedicated Alumni Liaison Officer to
work in conjunction with the AlumniRCA

Co-ordinator, and together they produced
the first edition of the electronic
newsletter AlumniRCA News, organised
the inaugural AlumniRCA event ‘Soraya
Rodriguez in Conversation’ during The
Show, and ran IT and drawing classes for
members during the summer (the latter
proving particularly popular). For the
future, termly editions of AlumniRCA
News are planned, and the production of
AlumniRCA’s first printed magazine is
scheduled for the summer of 2007.

LearnRCA
LearnRCA offers staff at the College
opportunities to reflect on and improve how
and what they teach. It encompasses a
range of services from staff development
workshops to project funding. This year it
awarded two Teaching Fellowships, funded
seven individual projects, launched a 
re-designed online student survey and
secured over £25,000 of external funding
to pilot a series of online interdisciplinary
tutorials. For the first time it also
commissioned students to record 
twice-termly audio diaries (podcasts) 
of their experiences at the College.

1: One of ReachOutRCA’s workshops for 
school children
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InnovationRCA 

InnovationRCA is a network set up to
provide innovation opportunities for RCA
graduates and business partners. It works
in three main areas: new knowledge,
creating the insights on which successful
innovation is based through applied
research; new products, bringing bright
ideas and innovations to market; and 
new practice, providing training and
development support to help College
graduates and external companies
innovate more effectively. 

Applied Research
Commercial innovation projects by the
RCA Research Associates in 2005/6
included: a study of the future of in-car
lighting for global automotive component
maker Visteon; a project with the Audi
Design Foundation to design a PixelRoller
that can paint digital images onto any
physical surface in continuous strokes;
and the development of a new approach to
air control in the home with retailer B&Q. 

Selected Works
InnovationRCA’s Selected Works panel
selected four new graduate innovations
for RCA-supported commercial development
this year. And it’s official: the College is
reinventing the wheel. Amongst the
designs chosen was a new design for a
wheel that changes shape as it moves
across rough terrain, by Osmar Rodruigez,
a PhD student in RCA Vehicle Design.

Two medical products from Industrial
Design Engineering were also selected:
the Intervent Tongue Sucker, a first aid
device designed by a team of four
graduates and intended to put life-saving
capability into the hands of untrained
bystanders; and StickSafe, a device by
student Michael Korn which aims to
radically reduce the risk of injury to
medical professionals while working with
syringes. The fourth Selected Work –
Liquid Orange by Graeme Davies – is a
kitchen appliance that provides orange
juice packaged within the original skin of
the orange.

A record 59 Selected Works innovations
were submitted for consideration in 2006
by students, alumni and staff from across
the College.

Exhibitions
RCA alumnus James Dyson was the
special guest lecturer at the Royal College
of Art’s Innovation Night in June 2006, a
special evening for partners in business,
education and research.

Innovation projects with industry featured
in the Human Frame exhibition, organised
by the RCA in September 2006 a part of
this year’s London Design Festival.
Lectures and seminars held in association
with partner organisations, including
Imperial College, the Institute of
Materials, the Helen Hamlyn Research
Centre and the Royal Institution,
accompanied the exhibition.

InnovationRCA also ran workshops on
inclusive design as part of the 2006
easyFairs Packaging Show at the
Birmingham NEC in March. The event was
organised in association with the Faraday
Packaging Partnership, an R&D network
which generates new thinking, tools and
techniques in packaging for fast-moving
consumer goods. InnovationRCA is now
working with Faraday to develop an
inclusive design service for packaging
companies as part of the Materials KTN
(Knowledge Transfer Network), which
was launched at the House of Lords in
July 2006.

New Collaborations
The alliance with Imperial College to
develop ‘Triangle Projects’ combining
design, technology and business expertise
gathered pace during the year, with a
series of medical devices reaching proof
of concept stage in advance of licensing
to industry. The collaboration with Heal’s
begun last year produced a number of
new product concepts designed by
students from the departments of Textiles,
Design Products and Ceramics & Glass.

InnovationRCA is also playing a leading role
in the development of an annual conference
at the British Library to explore the impact
of new technology on workplace design and
architecture. WorkTech is a collaboration
between the RCA, the Cordless Group
and the British Library, which is rethinking
its study areas for the wi-fi generation.
WorkTech 05, held in November 2005,
featured a star line-up of speakers.

Staff News 
Dr Nadia Danhash joined the RCA in
January 2006 as the College’s first-ever
Manager of Intellectual Property, in
recognition of the growing portfolio of
intellectual property rights now under
InnovationRCA’s control.

Space to Work: New Office Design, a new
book by InnovationRCA director Jeremy
Myerson and Philip Ross was published in
September 2006.

Other Department News
InnovationRCA moved to a new home in
Jay Mews in January 2006, designed by
Theis and Khan Architects. The 860 sq ft
space, which acts as a gateway for RCA
business partners, interprets the
innovation theme with an accent on
volume, light, form and colour. 

The College’s central professional practice
provision for students was reorganised and
relaunched under the banner, FuelRCA.
And a number of companies participated
in bespoke innovation practice workshops,
among them medical company De Puy
and office supplies manufacturer Acco – 
a reflection of the RCA’s growing business
outreach activity.

1: Vehicle Design PhD student, Osmar 
Rodruigez is reinventing the wheel

2: James Dyson was the special guest 
lecturer at this year’s innovation night
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Donors and Sponsors

The Royal College of Art gratefully
acknowledges the substantial help and
support we have received – in cash, in
kind and in many other ways – from our
patrons, donors and sponsors. A number
of those listed below – in particular those
who have provided college-wide support,
endowments and capital funding – have
made a long-term commitment to us over
a number of years; others have supported
us during the current academic year.

We are also grateful to those patrons,
donors and sponsors who wish to remain
anonymous and to those who have
supported the College in previous years,
who are also included on this list.

Major College-wide Donors 

£1,000,000+
Basil Alkazzi
Ford Motor Company
Garfield Weston Foundation
Helen Hamlyn Foundation

£200,000 – £500,000
The late Tom Bendhem
Clore Foundation
London Development Agency
Sir Jocelyn Stevens 

£50,000 – £200,000
Conran Foundation
Kay Cosserat
House of Fraser
Wolfson Foundation
Sir Po-Shing Woo 
National Grid Transco plc

£25,000 – £50,000
The late Nancy Balfour 
SITA Suez UK 
Golden Bottle Trust
Graham & Brown
Bank of America
Sun Microsystems
Visa International

£5,000 – £25,000
Adobe Systems Inc
The Concrete Centre
British Standards Institution
Sir John Cass’s Foundation 
David and Serenella Ciclitira
Centre Insurance International 
Deloitte & Touche Consulting Group

Deutsche Bank 
Man Group Charitable Trust
Henry More Foundation
Swarovski
Tom Bendhem Drawing Prize
The late Jean C Watson
Matthews Wrightson Charity Trust 
UNIQLO 

Major Donors to Departments

£50,000+
Arts and Heritage
Arts Council England
Dyson
Anthea and Thomas Gibson
Geoff Lawson Jaguar Scholarship
John Lydon’s Charity
Marks & Spencer
Sir Alistair and Lady Pilkington
Qatar National Council for Culture Arts 

and Heritage
Royal Commission for the Exhibition of 1851
Sir Po-Shing Woo

College-wide Prizes and Scholarships
2005/6

£1,000 – £5,000
Fatima and Faiza H Alkazzi Award
Tom Bendhem Drawing Prize
British Standards Institution Awards
Clerkenwell Green Association Award
Folio Society Award
Jardine Insurance Prize
Madame Tussauds Award for Art
Augustus Martin Award
National Magazine Company Award
P&O Art Prizes
Parallel Prize
Perstorp Flooring Design Awards
Sapient Digital Media Scholarship
South Square Trust
Snowdon Award for Disability Projects
WWF

£500 – £1,000
Helen Chadwick Memorial Prize
Jeremy Cubitt Prize
Alastair Grant Prize
Edward Marshall Prize
Desmond Preston Prize for Drawing
Royal Mint Prize
Rowney Prize for Drawing
Peter J B Sabara Travel Scholarship
Sony (Germany)
Basil Taylor Memorial Prize
Varley Memorial Award
Kenny Yip Award
Graham Young Award

Donors to Departments 2005/06

Animation

£5,000 – £25,000
Andrew Ruhemann

£1,000 – £5,000
Jane Bolton
Pam Dennis
Eric Matthews
Chris O’Reilly 
The Passion Pictures One Minute Film Prize
Sherbet
Howard Smith Paper Group

£500 – £1,000
British Council: Films & Television 

Department
Fuji Photo Film (UK) Ltd 
Kodak Motion Picture Imaging
Adrian Rhodes
Soho Images

Architecture

£5,000 – £25,000
EPSRC
AHRB

£1,000 – £5,000
Hamilton Associates Award

£500 – £1,000
Din Associates
Keppie Design Award
Thames Water Sustainability Prize

Ceramics & Glass

£50,000 – £200,000
Sir Alastair and Lady Pilkington 

Scholarship

£1,000 – £5,000
Behrens Trust
Charlotte Fraser Prize for Ceramics 

and Glass
Sir Eduardo Paolozzi Travel Scholarship

Communication Art & Design

£5,000 – £25,000
Royal Mail 

£1,000 – £5,000
Oberon Books 
Augustus Martin
Quentin Blake 
Boots plc 



W H Smith 
Parallel 
Worshipful Company of Painters 

and Stainers 

£500 – £1,000
Valey Memorial Award

£0 – £500
Chris Garnham Memorial Prize

Conservation

£5,000 – £25,000
Friends of the Victoria & Albert Museum

£1,000 – £5,000
Ronald E Compton Scholarship
NADFAS 

Curating Contemporary Art

£50,000 – £200,000
Arts Council England

£25,000 – £50,000
John Lyon’s Charity

£1,000 – £5,000
Beck’s
Embassy of the United States of America
Monique Beudert Fund
Paperback
Specialblue Ltd

£500 – £1,000
Austrian Cultural Forum
Cover it Up
Embassy of Denmark
Goethe-Institut London
Ifa (Institut fur Auslandsbeziehungen e.V) 
Institut Francais
Imperial College London
Royal Netherlands Embassy
Spanish Embassy

£0 – £500
Ministerul Culturii si Cultelor 

(Romanian)

Design Products

£1,000 – £5,000
House and Garden Award
Worshipful Company of Carpenters

£0 – £500
Ruth Drew Award

Fashion

£50,000 – £200,000
Marks & Spencer Scholarship

£25,000 – £50,000
Claremont Garments Scholarship
Mansfield Cache D’Or
Ossie Clark Scholarship
Spillers

£5,000 – £25,000
International Flavours & Fragrances (GB) 

Ltd Award 
Miss Selfridge 
United Arrows 

£1,000 – £5,000
Bower Roebuck & Co Ltd
Janey Ironside Travel Award 
Levi Strauss
Merchants of the Staple
John Lewis Partnership PLC
Sputnik Communications Ltd

Goldsmithing, Silversmithing,
Metalwork & Jewellery

£5,000 – £25,000
Worshipful Company of Goldsmiths

£1,000 – £5,000
Nicole Stöber Memorial Award
Royal Mint
Theo Fennell Awards

£500 – £1,000
Worshipful Company of Armourers and 

Brasiers
ESG Robinson Charitable Trust

£0 – £500
Bakri Yehia Memorial Prize

The Helen Hamlyn Research Centre

£5,000 – £25,000 
Audi Design Foundation
B&Q
Box
Colbrook Bosson & Saunders
DEGW
Future Foundation
Heal’s Co. Ltd
National Patient Safety Agency
Osaka Gas
Philips
Research in Motion
Thorn
Visteon

History of Design

£5,000 – £25,000
Oliver Ford Foundation
Friends of the V&A Scholarship

£500 – £1,000
Basil Taylor Memorial Prize
Clive Wainwright Memorial Prize
History of Design Award

Information & Learning Services

Adobe
Apple

Industrial Design Engineering

£50,000 – £200,000
EPSRC

£25,000 – £50,000
Targetti Lighting SpA

£5,000 – £25,000
Royal Commission for the Exhibition 

of 1851
Fagor Brandt
Ted Power Awards
Unilever

£1,000 – £5,000
Dyson RCA Centenary Scholarship
Dyson Foundation Bursaries
Anthea and Thomas Gibson Scholarship
PDD Scholarship

Interaction Design 

£5,000 – £25,000 
BMW AG
France Telecom R&D
Intel 
Yahoo! Inc.

£1,000 – £5,000
Sony Computer Entertainment Europe
Vodafone Group PLC

Painting

£50,000 – £200,000
Basil H Alkazzi Foundation Award 

£5,000 – £25,000
Amlin plc 
Alexander de Brye Scholarship 
Stanley Smith Scholarship 

continued...



£1,000 – £5,000
Basil H Alkazzi Travelling Scholarship 
Fatima and Faiza H Alkazzi Award 
Sheldon Bergh Award 
Neville Burston Award 
John Minton Scholarship 
NADFAS (London Area) Award 
Stephenson Harwood Prizes 
Worshipful Company of Painters
Stainers Bursaries for Painting 

Photography

£1,000 – £5,000
Davis Langdon Award
Hoopers Gallery Prize

£500 – £1,000
Leica Prize Europe
Photographers’ Gallery Prize
Worshipful Company of Painter-Stainers 

Prize

Printmaking 

£1,000 – £5,000
Alf Dunne Award
Tim Mara Trust Prizes
Printmakers Council Prize
John Purcell Prize 

Sculpture

£50,000 – £200,000
Eric and Jean Cass Scholarship

£25,000 – £50,000
first2office Ltd

£1,000 – £5,000
Serenella Ciclitira Scholarship
Dussek Campbell-Yates Shaping the 

Future Award

Textiles

£1,000 – £8,000
Clothworkers’ Foundation
Collette Christmas Textiles Award
Drapers Company
Dyers Company
Grocers Company 
Habersdashers’ Company
Althea McNeish Award
Worshipful Company of Fanmakers
Worshipful Company of Weavers

Vehicle Design

£50,000 – £200,000
Geoff Lawson Jaguar Scholarship

£25,000 – £50,000
BMW (UK) Ltd

£5,000 – £25,000
Evans and Sutherland
Pilkington Glass

£1,000 – £5,000
Worshipful Company of Carmen
Worshipful Company of Coach and 

Harness Makers



College Honours and
Appointments 

At Convocation 2006, the following
Honorary Doctorates and Fellowships
were conferred.

Honorary Doctors
Ingo Maurer, Designer
Nick Park, Animator

Senior Fellows
Paola Antonelli: Head Curator of Design, 

Museum of Modern Art, New York
Brian Godbold: Former Director of Marks 

and Spencer and Member of Council
Mark Haworth-Booth: Former Senior 

Curator of Photographs, V&A
Wendy Ramshaw: Jeweller and Designer
Matthew Slotover: Founder and Editor, 

Frieze magazine

Honorary Fellows
Jane Dillon: Former Design Products Tutor
Richard Doust: Senior Tutor, 

Communication Art & Design
Kim Evans: Executive Director, 

Arts Council England
Teresa Gleadowe: Former Head of 

Department, Curating Contemporary Art
Dorothy Hogg: Course Leader, 

Jewellery and Silversmithing, 
Edinburgh College of Art

Alan Kitching: Typographer and Tutor, 
Communication Art & Design

Sue Timney: Textile Designer

Fellows
Felicity Aylieff: Senior Tutor, 

Ceramics & Glass
Professor Tom Barker: Head of Department, 

Industrial Design Engineering
David Batchelor: Senior Tutor, 

Curating Contemporary Art
Julia Cassim: Inclusive Business 

Programme Leader, 
Helen Hamlyn Research Centre

Eileen Cooper: Tutor, Printmaking
Professor Tony Dunne: Head of Department,

Interaction Design
Peter Longfellow: Metalwork Technician
Martina Margetts: Senior Tutor, 

Critical & Historical Studies
Suresh Panchasara: Finance Officer
Michelle Richards: Administrator, 

Computing Services

Senior Staff Appointments 
Nadia Danhash: Intellectual Property 

Manager
Professor Mark Nash: Head of Department,

Curating Contemporary Art
Professor David Rayson: Head of 

Department, Painting
Professor Hans Stofer: Head of Department,

Goldsmithing, Silversmithing, 
Metalwork and Jewellery

Other Teaching Appointments
Sarah Jones: Tutor, Photography
Laura Potter: Tutor, 

Goldsmithing, Silversmithing, 
Metalwork and Jewellery

Dr Elizabeth Price: Research Tutor, 
Sculpture

Christine Roche: Tutor, Animation

Senior Staff Left or Retired
Professor Graham Crowley: Head of 

Department, Painting
Teresa Gleadowe: Head of Department, 

Curating Contemporary Art
Brian Godbold: Vice-Chairman of the Council
Chris Gordon: Head of Development
Professor David Watkins: Head of 

Department, Goldsmithing, Silversmithing,
Metalwork and Jewellery

Deaths
Sandra Blow: former tutor died August 2006
Professor Alan Fletcher: Senior Fellow and

former tutor, died September 2006





Student Statistics



29

Applications 2006/7

Applied Art
Ceramics & Glass
Goldsmithing, Silversmithing, 

Metalwork & Jewellery
School Total

Architecture & Design
Architecture
Interaction Design
Design Products
Industrial Design Engineering
Vehicle Design
School Total

Communications
Animation
Communication Art & Design
School Total

Fashion & Textiles
Menswear
Womenswear
Constructed Textiles
Printed Textiles
School Total

Fine Art
Painting
Photography
Printmaking
Sculpture
School Total

Humanities
Conservation
Critical & Historical Studies
Curating Contemporary Art
History of Design
School Total

Grand Totals

Number of Applicants 2006/7
72
56

128

152
74
163
85
59
533

72
307
379

23
104
66
43
236

369
181
81
184
815

22
3
111
51
187

2278

Total started Oct 2006
21
20

41

24
15
34
25
18
116

15
44
59

10
23
23
10
66

24
22
19
22
87

3
1
13
24
41

410
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Students 2006/07

Applied Art
Ceramics & Glass
Goldsmithing, Silversmithing, 

Metalwork & Jewellery
School Total

Architecture & Design
Architecture 
Interaction Design
Design Products
Industrial Design Engineering
Vehicle Design
School Total

Communications
Animation
Communication Art & Design
School Total

Fashion & Textiles
Menswear
Womenswear
Constructed Textiles
Printed Textiles
School Total

Fine Art
Painting
Photography
Printmaking
Sculpture
School Total

Humanities
Conservation
Critical & Historical Studies
Curating Contemporary Art
History of Design
School Total

College Total

Total
44
39

83

47
35
70
49
43
244

32
94
126

21
48
47
22
138

50
48
44
44
186

15
5
28
49
97

874

Graduate Destinations

A major survey of graduates who studied
at the RCA from 1997 to 2002, revealed
that prospects for RCA graduates are
exceptionally strong. The percentages
below indicate the proportion of graduates
in directly related employment/activity.

School of Applied Art
Ceramics & Glass 91%
Goldsmithing, Silversmithing, 

Metalwork & Jewellery 93%

School of Architecture 
and Design

Architecture  90%
Design Product 92%
Industrial Design Engineering 98%
Interaction Design 88%
Vehicle design 92%

School of Communications
Animation 93%
Communication Art & Design 90%

School of Fashion and Textiles
Fashion Menswear 95%
Fashion Womenswear 90%
Constructed Textiles 92%
Printed Textiles 92%

School of Fine Art
Painting 90%
Photography 87%
Printmaking 91%
Sculpture 85%

School of Humanities
Conservation 100%
Curating Contemporary Art 95%
History of Design 90%

Total 91%



Overseas Students’
Nationalities

Nationality

Argentine
Australian
Austrian
Bangladeshi
Barbadian
Belgium
Brazilian
Canadian
Chinese
Colombian
Czech
Danish
Dutch
Estonian
Finnish
French
German
Ghanian
Greek
Hungarian
Indian
Iranian
Irish
Israeli
Italian
Japanese
Lebanese
Maltese
Mexican
Norwegian
Polish
Portugese
Romanian
Russian
Singapore
Slovenian
South African
South Korean
Spanish
Swedish
Swiss
Taiwanese
Thai
Turkish
United Arab Emirates
US American

Total

Number of Nationalities

Number of students

1
3
4
1
1
6
10
5
3
1
1
23
13
1
4
29
35
1
9
4
5
2
17
6
15
23
1
1
4
7
6
22
2
1
1
4
1
24
14
25
7
4
5
3
1
28

384

46
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