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Professor Sir Christopher Frayling is leaving what  
he describes as “the sexiest job in higher education” 
with a multiple legacy.

“The thing I’m most pleased with is planting seeds 
that will last a very long time and will transform the 
College,” Sir Christopher said. “I count the Helen 
Hamlyn Centre, Design London, the research culture, 
the Battersea campus and the professors as a great 
pledge to the future. I hope that my tenure will not  
be seen as a hit-and-run Rectorship, but one that  
has laid down some pretty important seeds that  
will take time to mature.”

After 35 years at the College, including 13 in the top 
post, the outgoing Rector’s time can hardly be judged 
hit and run. He has accomplished almost everything 
he set out to do when, at his interview in 1996, he 
recalled the trio of aims set out in the College’s 1967 
Charter – teaching, research and collaboration.

“Where teaching is concerned, one of the things I’m 
most pleased about is bringing in some really excellent 
practitioners with international reputations to become 
professors. Most of the professors of the College have 
been appointed in the last 13 years and I think we have 
got a real A team, who are not only passionate about 
teaching and sharing their experience and wisdom  
but also eminent practitioners in their own right.

“I believe in the idea of the teacher–practitioner; I 
believe in it strongly. An awful lot of departments in 
art schools are now headed by career academics. It is 
so important that senior people have one foot in the 
world of practice and one foot in the world of teaching. 
It nourishes the place,” he said.

Professor Frayling believes his appointment also 
coincided with a change in culture – a national 
interest in the creative industries. The creative sector 
now represents nine per cent of GDP and rising, and 
the Rector foresees that it will become much more 
important: “We are a country that is living on our wits, 
because there isn’t much of a manufacturing sector 

left. Part of my pitch when I was interviewed was 
trying to build bridges between the College and that 
burgeoning sector. It’s partly to do with research and 
partly to do with collaboration.” 

The key in research, he said, was finding the form that 
suited the highly practical, feet-on-the-ground culture 
of the College. Because of the national Research 
Assessment Exercise many institutions had rushed into 
research that was not suited to their culture. “When 
that happens research becomes a parody of itself, 
and what you can get if you are not careful is bad art 
and bad research. I’ve been very keen to help grow a 
research culture that fits the ideology of the institution.”

In addition to the important rise in the number 
of research students in the College – and of new 
research centres – Professor Frayling gives as classic 
examples Michael Rowe’s colourisation of metals, 
where researching recipes to produce colours resulted 
in beautiful objects, and Ron Arad’s research using 
cutting-edge digital techniques of animation and 
image creation integrally in the process of designing 
furniture, pushing that technology in directions it had 
never gone into before. “The Rowe project – which 
was a while back – wasn’t just a piece of material 
science: the punchline was these beautiful objects. 
The result can be jewellery or furniture, but the 
thinking behind them is very advanced. While it is 
a kind of applied research, I feel very strongly that 
it’s a very valid form of research, and I hope that in 
measuring the College’s impact on research, people 
recognise that,” he said. “Some people are good at 
writing, some people are good at designing chairs. You 
bring people in who have certain skills and you play to 
their strengths.”

The College offers distinctive research opportunities, 
and in particular research collaboration with industry. 
Sir Christopher is particularly happy that the Helen 
Hamlyn Centre and Design London “happened on my 
watch”. He worked with the Helen Hamlyn Foundation 
on design for an ageing demographic, Design for our 
Future Selves, a concept based on the premise that 

AN INTErvIEw wITh  
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classic design should appeal across all age groups. 
“It hit a moment, and you’ve only got to go down the 
street to see how design is changing – just think 
of those Marks and Spencer adverts with Twiggy, 
nearly 60, advertising clothes. That would never have 
happened ten years ago. The Centre is basically 
about design and citizenship and design and society, 
reflecting on the social impact of design. And in its 
most recent phase it has moved towards medical 
design as well. It’s inclusive design – the opposite  
of one size fits all.” 

Professor Frayling suggests there was perhaps 
a generation of students brought up in the 1980s 
who had a more thoughtful attitude towards the 
environment, towards society and towards inclusive 
design. Part of the College’s Charter, he says, involves 
social responsibility. There had not been much of that 
in the recent past “so I’m really delighted to have 
brought that back.”

Out of the Helen Hamlyn Centre emerged the idea 
that the College should talk more to its immediate 
neighbours at Imperial College and Tanaka Business 
School. “We have this amazing set of facilities in 
SW7, and if you put them together – RCA design, 
Tanaka Business and Imperial Engineering, you’ve 
got a world-beating triangle,” he said. “We’re linking 
with the tops, and they are linking with the tops. It’s 
just starting up but I believe it’s an acorn from which 
huge things will grow.”

As will the College’s new relationship with HEFCE 
and government. Professor Frayling has spent a lot 
of time and energy persuading them that, although 
the College is a high-cost, small-scale institution, it is 
good value – a key crucible of the creative industries. 
This has required “constant vigilance”.

Sir Christopher’s valedictory project concerns 
space. The College is overcrowded with 850 students 
in a space designed for 550 – one of the biggest 
disappointments of his Rectorship was having to 
shelve plans to build on to the front of the College 
because of objections from the Royal Albert Hall. 
But the focus had to shift and the new project to 
enlarge the Battersea campus to include the Schools 
of Fine and Applied Art, when the land opposite the 
existing Sculpture Department became available, is 
well under way. The Sculpture Department has been 
refurbished and Phase One of the new building to 
house Painting will be finished next year. 

With the building, Sir Christopher had a dilemma 
over the timing of his departure. “I decided the most 
honourable thing to do was to try to get the money in 
the bank – so the project was irreversible – and then 
someone else could see the building through,” he said. 
Raising the funds is no easy task in times of recession, 
particularly as the banks have been traditional 
sponsors of the arts but he is confident the money will 
be in place, and his target before he leaves is to raise 
the final funds needed for Phase Two, which will start 
after his departure and will involve a lecture theatre, 
gallery and seminar space, incubators and studios. 
“We want to make it a magnet for students from South 
Kensington as well as accommodation for students 
from the Battersea campus itself. You will actually see 
it as you cross Battersea Bridge, so it’s a nice branding 
opportunity for the College, which tends to be rather 
discreet in the way it physically publicises itself.”

Frayling chose his moment, he said, because he 
wanted to leave on a high, “and not become one of 
those academics of whom it is muttered: ‘He was 
great ten years ago…’.”

Life after the Royal College of Art will involve more 
writing, broadcasting and lecturing. “I’ve lots of 
books and broadcasts and radio and lectures in 
me, and at the moment I don’t have time to work on 
them. Increasingly I’ve had these fantastic ideas and 
watched other people do them, which is frustrating,” 
he said. “It’s a new chapter, but there is plenty I will 
miss. Never use the ‘R’ word – retirement – about me.”

In his Convocation speech last summer Sir Christopher 
highlighted some of the year’s great student and 
former student achievements: Design Interactions 
dominated the exhibition Design and the Elastic Mind 
at the Museum of Modern Art, New York; the College’s 
Masterclass collection was at the heart of the V&A’s 
new Jewellery Gallery; a recent Photography graduate 
was a Turner Prize nominee, a printmaker represented 
her native Cyprus at the Venice Biennale; two painters 
were included in Bloomberg newcontemporaries; 
six students were winners of the Conran Foundation 
Awards; a Sculpture student exhibited in Art Now 
at Tate Britain and another – a first-year – won the 
Friends of Battersea Park Sculpture award; a group 
of recent Design Products students won the Design 
Miami Designer of the Future award, Architecture 
students exhibited their work in four double decker 
buses along Exhibition Road during Architecture 
Week; Suzie Templeton, Animation graduate, won an 
Oscar for her short film Peter and the Wolf and another 
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was featured at the Cannes Film Festival; a recent 
Communications graduate won the Arts Foundation 
Award and a Vehicle Design graduate became design 
chief at Mercedes. In Fashion, seven students were 
chosen to represent the RCA at the International 
Fashion Show in Trieste while textile graduates showed 
at Heal’s and Harvey Nichols; a graduate curator 
became artistic director of Tate St Ives; Applied Arts 
students collaborated with Waddesdon Manor and the 
National Trust on a new range of products; the Helen 
Hamlyn Centre landed a research grant from the 
Engineering and Physical Sciences Research Council 
for the project Designing Out Medical Error; and 
Heathrow’s Terminal 5 development featured the work 
of several RCA graduates. 

Such success will continue and Sir Christopher will 
miss the people involved in it. “The College is a people 
place, and I’ll miss them a lot. And then there’s the 
annual Show.” Every year the Rector walks alone 
around the Show late at night, before it opens. “I get to 
see all the exhibits; I’ll see achievements from students 
who might have wobbled during their two-year career 
and then it all comes together on the night. I’ll miss that 
terribly. It’s a very, very exciting moment,” he said. 

There is no doubt that, whichever luminary comes 
forward to replace him, the College will miss his 
particular brand of well-informed, good-humoured 
humanity too.

Sir Christopher Frayling with Conran Foundation   
members (Sir Terence and Lady Conran,
Sebastian Conran and Nicholas Bull) and the   
Conran Foundation Awards 2008 winners (Alon 
Meron, Alice Wang, Frances Wadsworth-Jones,   
Kate Genever, John Zhang and Ocean Mims)
(Photographer: Karin Gunnarsson)
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October 2007
Brioni, Italy’s leading menswear luxury 
brand, signed up to a three-year 
partnership with RCA Fashion, with 
the aim of “passing on the teachings of 
sartorial techniques to a new generation 
of young talent”.

The third Battle of Ideas festival was 
held at the RCA.

November 2007
Architecture Department’s acclaimed 
public talks series for 2007/8 Double Take 
was launched, featuring some of the 
world’s top architects and professionals 
working within the world of film, 
including Ken Adam, Ron Arad, Bernard 
Tschumi and Zaha Hadid. 

RCA Secret secured its place on the 
London art-world calendar with record-
breaking visitor figures. Including work 
by Peter Blake, Terence Conran, Tracey 
Emin, Damien Hirst, Manolo Blahnik, 
Paula Rego, Paul Smith and Grayson 
Perry, the show raised over £95,000 for 
the Fine Art Student Award Fund.

December 2007
The College announced the new R J 
Washington Bursary, to be awarded to a 
student of Ceramics & Glass. (Other big 
new prizes this year included an artist’s 
residency with Ridley Scott Associates 
and the Valpak Awards, which aim 
to encourage new approaches to 
sustainability and the environment.)

January 2008
RCA Conservation announced that  
its partnership with the V&A will end  
in 2011. The College will review 
the delivery of quality learning in 
conservation, in discussion with  
other relevant organisations.

February 2008
RCA alumnus Suzie Templeton’s Peter 
and the Wolf animation film won the
Oscar for Best Animated Film. 

The MOMA, New York exhibition Design 
and the Elastic Mind was dominated by
staff and recent graduates from RCA 
Design Interactions and Design Products.

March 2008
Sir Christopher Frayling announced to 
the College Council his decision to
leave the RCA in summer 2009, after 35 
years as Tutor, Professor, Pro-Rector
and Rector, saying, “The College is 
fighting fit.  And I never want it to be
said of me ‘he stayed too long’.”

Mexican Professor Gonzalo Tassier was 
awarded the 30th anniversary Sir Misha 
Black Medal for distinguished services 
to design education.

April 2008
The London Development Agency 
appointed Design London in partnership 
with Grant Thornton UK LLP to deliver 
the Design Council’s pioneering £3.5 
million Designing Demand programme, 
providing services to small and medium-
sized enterprises in London.

The Design London STIR lecture series 
was launched, bringing together exciting 
and insightful speakers to stimulate 
debate on global business, social and 
cultural issues.

May 2008
Jo Stockham, respected educator 
and printmaking practitioner, was 
appointed as Professor of Printmaking, 
in succession to Professor Chris Orr who 
retired at the end of the academic year.

Constant Stream, the RCA’s contribution 
to the China Now festival, brought 
together artists using digital solutions to 
stimulate dialogue between China and 
other cultures, and between the diverse 
disciplines of art and design. 

The Victoria and Albert Museum opened 
its new Jewellery Gallery, with the 
College’s Visiting Artists Collection at  
the centre of its contemporary display.

Tate announced its prestigious Turner 
Prize shortlist, which included RCA 
Photography alumna Runa Islam and 
Painting Tutor Goshka Macuga.

COllEgE yEAr IN BrIEF
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June 2008
SHOW 2008, the graduate summer Show, 
housed in the Kensington Gore galleries 
and the new Sculpture Building at 
Battersea, attracted over 40,000 visitors.

ReachOutRCA’s workshops for young 
visitors to the Show took place in a huge 
mirrored space at Kensington Gore and 
at the Sculpture Show in Battersea. 

RCA’s Fashion course celebrated 60 years 
in fashion at it’s annual catwalk show. 
(This year also marked 160 years since the 
teaching of Fine Art was introduced at the 
College, alongside design.)

Jackie Sumell collaborated with 
‘Angola 3’ prisoner Herman Wallace 
and Curating Contemporary Art MA 
students to produce the controversial 
exhibition The House That Herman Built.

The hugely successful Innovation Night 
included the announcement of the eight 
Helen Hamlyn Centre Design for our 
Future Selves Awards, which, said Sir 
Christopher Frayling, “shows social 
awareness right at the heart of our work 
at Masters level”.

Six Conran Foundation Awards winners 
received £12,000 in prize money given  
to encourage young graduating artists 
and designers.

Senate approved the new School of 
Design for Production, to include the 
departments of Vehicle Design and IDE, 
with effect from the new academic year.

July 2008
Beck’s Canvas unveiled the four winning 
entries – Charlotte Bracegirdle, Simon 
Cunningham, Tom Price and Riitta Ikonen 
– that will be showcased on 27 million 
limited-edition labels from August. 

Fashion doyenne Dame Vivienne 
Westwood, modern-day Renaissance man 
Sir Jonathan Miller and world-renowned 
painter Paula Rego were amongst those 
honoured at Convocation this year.

August 2008
Rafael Sommerhalder, first-year 
Animation student, won the Adobe 
Design Achievement Award for 
Animation with his film Flowerpots.

The Helen Hamlyn Centre followed last 
year’s landmark decision to write the 
Helen Hamlyn Centre into the College’s 
constitution “in perpetuity” with a 
commitment to fund a Helen Hamlyn 
Chair of Design to advance “design 
that improves quality of life”. Professor 
Jeremy Myerson was appointed as the 
first Chair.

September 2008
With building progressing at the new 
Painting School in Battersea, plans 
to house the Schools of Fine Art 
and Applied Art at a new campus in 
Battersea offering studio and workshop 
space for work in photography, 
printmaking, ceramics, glass and 
jewellery met with a positive reception 
from planners and the local community.

Living Proof, a ground-breaking 
exhibition of current projects in people-
centred design and innovation from the 
RCA’s Helen Hamlyn Centre, opened as 
part of the London Design Festival 2008.

The new Royal College of Art website, 
designed by RCA alumni Jannuzzi 
Smith to provide a flexible design that 
showcases visual images, was launched 
at www.rca.ac.uk.

RCA alumnus Dick Powell, one of 
Europe’s best-known product designers, 
gave the first Design London STIR 
lecture of 2008/9.
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Housed in the Kensington Gore galleries and the 
Sculpture department at Battersea, SHOW RCA 
attracted over 40,000 visitors. With the 2007 event, 
the Great Exhibition, acknowledged as the third 
most popular cultural event in the UK in The Art 
Newspaper (making it into its top international 
events list) SHOW RCA was astutely tipped as “one 
to watch” in Design Week’s 2008 Hot Fifty list. 

Gerrard O’Carroll, Architecture Tutor, acted as design 
consultant for SHOW RCA One and Two. Once again, 
his unified vision of the show design created the 
perfect backdrop to a memorable exhibition, with 
the four letters of SHOW framing the entrance to the 
galleries. The Student Union joined forces with Dazed 
& Confused to host a party during SHOW RCA: One 
with performances by rising stars Late of the Pier, 
amongst others. 

SHOW RCA 2008 was again generously sponsored 
by the Conran Foundation with additional support 
provided by Deutsche Bank and Aston Martin, 
enabling the creation of a dedicated Education 
Space for ReachOutRCA and delivering an exciting 
programme of events for schools. The Conran 
Awards were again a highlight of the Show, with 
six outstanding students being recognised this 
year. Innovation Night was another spectacularly 
successful event, arranged by InnovationRCA, the 
College’s network for creativity in business.

From architectural models to concept cars, delicate 
jewellery to stunning artworks, haute couture shoes 
to eco-furniture, the range of new ideas and talent on 
display at this year’s SHOW RCA was breathtaking. 
Hugely popular with the public (with over 40,000 
visitors passing through our doors), SHOW RCA lived 
up to its name, acting as a showcase to the graduating 
work of the 357 young artists and designers hoping to 
follow in the footsteps of their famous predecessors. 
SHOW RCA attracted a host of industrialists, 
collectors, journalists, business people, designers, 
buyers, browsers and art aficionados, who came to 
view the extraordinary work and ideas on display. 

As Sir Christopher Frayling recently noted: “The RCA 
Show is no longer just a graduate exhibition – it’s one 
of the UK’s most important cultural destinations in its 
own right… A place to see the shape of things to come.”

ShOw rCA

Entrance to SHOW RCA 2008
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EXpANSION OF ThE rCA  
AT BATTErSEA

Great progress has been made in 2007/8 with the 
College’s plans for expansion into Battersea. 

Wandsworth Borough Council granted planning 
permission for the Painting Building, the first stage of 
our exciting transformation, in January. Construction 
work has begun and should be finished by autumn 2009, 
ready for the Painting Department to join Sculpture in a 
permanent move to Battersea, just in time for the new 
academic year. 

The refurbished building, to accommodate 60 students, 
will allow all of our first- and second-year painters 
to work together in one place for the first time in 
over ten years. A saw-tooth roof will create a row of 
double-height, top-lit studios as well as a row of top-lit 
mezzanine studios with side-lit studios beneath. This 
roof will provide much-needed north light without direct 
glare from the sun; ideal studio conditions for painting.

Planning permission for phases two and three of the 
development, the Fine Art and Applied Art Buildings, 
was agreed in September with the expectation that 
construction of the Fine Art Building will begin in 
autumn 2009/spring 2010. This building will provide 
fantastic, purpose-built studios and workshops for 
printmaking and photography as well as start-up units 
for fledgling designers, a state-of-the-art lecture theatre 
and a large gallery fronting Battersea Bridge Road. 

Construction of the Applied Art Building will follow  
in 2012, to house the departments of Ceramics & Glass 
and Goldsmithing, Silversmithing, Metalwork  
& Jewellery. 

As well as transforming the future of the College, we 
anticipate this landmark development will also help 
to transform and regenerate the local area, forming 
part of an emerging ‘creative quarter’ in Battersea. 
The College looks forward to engaging with a new local 
community by inviting members of the public, school 
children and other interested parties to share our 
building and facilities through a vibrant programme of 
exhibitions, lectures and events.

A visual of the Painting Building on Howie Street 
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COllABOrATION wITh 
EXTErNAl pArTNErS

As its Royal Charter says, the Royal College of Art 
engages its students in the practice of art and design 
through teaching, research and mutually beneficial 
collaborations with industry and commerce. In 2007/8 
the College once again generated huge interest across 
all industries, from iconic fashion houses to mobile 
phone companies, allowing its students to respond 
creatively to the industry’s constant demand for 
innovative products and ideas. 

Collaborations across the College’s 19 departments 
included interdisciplinary team projects with  
Volkswagen, which brought together students in 
the Vehicle Design and Textiles Departments; 
Mothercare’s collaboration with Design Products; 
Intel’s People and Practices group funding of a project 
in Design Interactions exploring the future of money, 
the seventh Unilever summer school project giving 
two students in Industrial Design Engineering the 
opportunity to collaborate on R&D work; and Ricoh 
Cameras’ sponsorship of a Photography project 
using digital cameras to make work based on 
the contemporary flâneur.

Such partnerships are increasingly important in the 
current context of a more ‘mixed economy’ approach 
to the College’s income generation, and they are key 
to the departments’ curricula and to the successful 
launch of RCA graduates’ careers. 

Case Study: Beck’s Canvas

One of this year’s highlights is the Beck’s Canvas 
campaign, a rewarding collaboration between InBev 
UK Limited and the RCA, which has been shortlisted 
for the Lloyd’s A&B Innovation Prize 2008 – celebrating 
the most innovative partnerships between the arts 
and business.
 
In 2008 Beck’s moved artist-label beers into mass 
production for the first time in partnership with the RCA, 
giving students and alumni of the RCA the opportunity 
to create original labels for the iconic green bottle. 

For over 20 years, Beck’s has commissioned 
upcoming, cutting edge talent to work on a very 
different canvas – the Beck’s label. Damien Hirst, 
Gilbert & George and RCA graduates Tracey Emin 
and Jake & Dinos Chapman are among those to have 
created original labels for the iconic green bottle. This 
year Beck’s worked with the RCA to give four emerging 
artists the chance to exhibit their artwork through 
Beck’s Canvas and to reach a huge new audience. 

The four emerging artist were guided by a brief that 
simply asked for work to reflect what ‘individuality’ 
meant to the artist, the results were unique. Charlotte 
Bracegirdle (RCA Painting graduate, 2006), Simon 
Cunningham (RCA Photography graduate, 2007), Riitta 
Ikonen (RCA Communication Art & Design graduate 
2008) and Tom Price (RCA Sculpture graduate, 2006) 
won the competition and in addition to cash prizes, 
saw their work distributed across the UK on an 
amazing 30 million Beck’s bottles! 

The new-look bottles were produced at the Beck’s 
brewery in Germany and distributed nationwide from 
August 2008 to September 2008, replacing the original 
label for a limited time only. 

The first bottles were unveiled at a reception and 
exhibition held at the RCA on 17 July. The party was 
attended by young emerging artists as well as VIP 
artists and collectors, including some of the other 
luminaries who have graced the bottle over the last  
20 years. 

Press coverage for the project was extensive and 
included features in consumer magazines and 
broadsheets alike, including The Times, Time Out,  
The London Paper, Arts Professional, British Journal  
of Photography, Creative Review and Design Week.

To have a platform to showcase their art to an audience 
of this size is one of the overriding ambitions of any 
young artist starting out on his or her professional 
practice. Working with Beck’s has meant that four of 
the RCA’s young graduates were given the opportunity 
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to follow in the footsteps of their more established 
forebears, and this was a tremendous opportunity  
for them. 

The RCA was thrilled to collaborate with InBev and 
benefited from Beck’s nationwide press campaign and 
from being the named partner of this collaboration 
on 27 million bottles, in addition to Beck’s generous 
financial support to the College.  

Constant innovation has ensured a mutually beneficial 
partnership for the artists, the RCA and the Beck’s 
brand. As Will Morris, Senior Brand Manager for 
Beck’s said: “Working with the artists and the Royal 
College of Art has been a fantastic privilege. The work 
is testament to the exciting future of contemporary 
art in the UK. Beck’s Canvas is a great addition to our 
ongoing programme of support for up-and-coming 
artistic talent – literally placing cutting-edge design 
into the hands of the public.” 

1 Charlotte Bracegirdle, 2006 Painting graduate

2 Simon Cunningham, 2007 Photography graduate

3 Tom Price, 2006 Sculpture graduate

4 Riitta Ikonen, 2008 Communication Art & Design  
 graduate

1 2

34
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dESIgN lONdON AT rCA  
ANd ImpErIAl COllEgE 

In 2007 we launched a strategic partnership with  
one of our most successful collaborative partners – 
Imperial College London – and established a 
world-class centre for interdisciplinary design-led 
innovation, Design London at RCA–Imperial.

Design London
The partnership is based on an ‘innovation triangle’ 
between design, engineering and business, 
incorporating the RCA, Imperial College’s Faculty of 
Engineering and its Business School. Design London 
is taking our work in innovation and design to a new 
plateau through close association with a Russell 
Group university. The centre builds on a quarter of 
a century’s collaboration between the two Colleges 
in the form of the Industrial Design Engineering 
course, and broadens this partnership to a much 
more ambitious level. As Nick Leon, the project’s 
first Director, explains: “Our goal is to create the 
next generation of business innovators and designer 
entrepreneurs, who can act as agents of change, 
enhancing business competitiveness with innovative 
products and services that have a transformational 
impact on society. We have enriched the MBA 
programme at Imperial College with a world first, 
an integrated course on design-led innovation and 
entrepreneurship that is now a core module of the 
already prestigious MBA programme. Similarly we are 
providing business education to help RCA students and 
recent graduates take innovative design concepts and 
turn them into high performance business ventures.” 

The partnership offers a number of distinctive benefits: 
firstly, MA, MEng and MBA students are able to 
swap knowledge and ideas together more effectively, 
and build collaborative business ventures. Secondly, 
its research partnerships are exploring effective 
integration of design with business and technology to 
create world-beating products and services. Finally, 
entrepreneurial graduates from both Imperial and the 
RCA are able to turn exciting ideas into commercial 
businesses in the ground-breaking ‘Incubator’– an 
interdisciplinary environment for business development, 
supported by the National Endowment for Science, 

Technology and the Arts (NESTA) – that fosters 
unexpected collaborations between different 
disciplines, organisations and places. Design London 
is also pioneering the use of innovation technologies 
such as 3D stereoscopic visualisation, simulation and 
modelling and is working with commercial partners to 
deliver this to the students of Imperial and the RCA 
and new ventures in the Design London Incubator, as 
well as industrial and public sector partners.

Design London is at the heart of the strategic aims 
of the RCA and Imperial College, and was formed in 
direct response to the recommendations for higher 
education outlined in the 2005 Cox Review (carried 
out by the then Chairman of the Design Council, Sir 
George Cox), commissioned by Gordon Brown.

Funding of Design London
The three-year project is funded by the Higher 
Education Funding Council for England (HEFCE), 
NESTA, the RCA and Imperial College. Beyond 
the three years, the aim is for Design London to be 
self-sustaining. In partnership with Grant Thornton, 
Design London was awarded £3.5 million by the London 
Development Agency to deliver the Designing Demand 
programme for London – a national programme, 
developed by the Design Council to help small and 
medium-sized businesses harness the power of design-
led innovation to transform their business performance.

Nick Leon and Professor Andrew Hargadon
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Expansion and Diversification
During 2007/8, the first year of the new five-year 
Strategic Plan, discussions continued as planned 
on the possibilities for a (modest) expansion of 
student numbers and the introduction of new areas of 
academic activity into the life of the College. The focus 
of these discussions – at Professorial Board, Academic 
Standards and Planning and Resources Committees, 
Senate and Council – was the ambition to introduce 
new MA and research opportunities in areas of art 
and design theory and practice that are not currently 
represented in the College as specialist disciplines. 
There has, for example, been a steady growth of 
interest across the College in ‘writing’ as a medium. 
This embraces critical writing, journalistic writing, 
creative writing and professional writing about, as, 
and for contemporary art and design. Similarly, we 
have seen ambitions emerge to engage in a more 
focused way with moving image, performance, interior 
design and systems and service design. 

As we begin 2008/9, the serious work begins, crafting 
these ambitions into real course proposals and 
business plans. Realisation of these and other aspects 
of our new academic vision for the RCA will depend to 
a large degree, of course, on realisation of our estates 
plans. Opportunities for change on a major scale will 
not come until 2009/10 when we relocate Printmaking 
and Photography, and then in 2012 the Applied Arts 
departments, to Battersea. However, the move of 
Painting to Battersea in autumn 2009 will make some 
850 square metres of the Stevens Building available 
for reoccupation, creating an important opportunity 
to make some much-needed moves.

Support through Fundraising
A new member of staff, Catherine Lennkh, has 
been appointed to the role of Head of Academic 
Fundraising. Under the management of the Director 
of Academic Development, Catherine will initiate 
and lead fundraising and sponsorship campaigns to 
support key events and activities in the College, such 
as SHOW RCA, the Fashion Gala and RCA Secret. 
She will also take responsibility for externally funded 

scholarships and aim to attract new sponsors keen 
to help students manage the financial demands of 
postgraduate study. Catherine has joined Maria Lara 
Lopez, whose role has been redefined as Projects 
and Awards Manager. Maria Lara will be focusing 
on attracting and managing sponsored projects, 
competitions and award schemes that involve 
collaboration with business and industry, particularly 
those which are open to students (and alumni) from a 
range of disciplines.

Critical writing in art and design is one of  
the areas we are exploring in our plans for   
academic development

ThE ACAdEmIC vISION 
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Pernille Braun
Untitled (detail), Glass, 2008 
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Student Success
Pernille Braun received the Best Newcomer award in 
the European Glass Context 2008, held in Bornholm, 
Denmark. Michael Eden won a stand at 100% Design 
in the ‘Futures’ section, where he exhibited works 
produced in collaboration with the French chemical 
engineering company, Axiatec, which formed part of 
his MPhil research project. A selection of this work 
was also shown at Design Art London with Adrian 
Sassoon Gallery. Michael also won the Royal Overseas 
League Trophy Award. Glen Wild won the Eduardo 
Paolozzi Travel Award and made a study trip to Mali.

Staff Success
Part-time staff members, Annie Cattrell, Tavs 
Jorgensen and Gitta Gschendtner were all shortlisted 
for the Bombay Sapphire Glass Award, with Annie 
being the eventual joint winner. Annie was also one 
of eight international contributing artists in Out of 
the Ordinary, Spectacular Craft at the Victoria and 
Albert Museum, London, and on tour. She exhibited 
in Berlin at the Wiensowski & Marbard Gallery and in 
the summer completed a commission for the Forest of 
Dean Sculpture Trail. Tavs Jorgensen exhibited in New 
York and Toronto and has completed several design 
projects for Lennox Inc. USA.

Alison Britton had a solo exhibition at the Barratt 
Marsden Gallery. The Victoria and Albert Museum and 
the Boijmans van Beuningen Museum, Rotterdam 
both made acquisitions for their collections.

Felicity Aylieff had a solo exhibition Out of China, 
Monumental Porcelain and received a major Arts 
Council award towards its tour. The first venue was 
at Canary Wharf; the V&A purchased work for the 
new ceramic galleries, and York Museum for its 
contemporary collection.

Martin Smith had a solo show at Barratt Marsden of 
works for the wall. The V&A acquired the largest piece 
for the re-opening of the ceramics galleries in 2009.

Graduate Success
James Rigler, Chris Hudson and Heidi Parsons, all 
2007 graduates, took part in the International Network 
residency at Guldegard, Denmark. Clare Twomey 
(graduated 1996) and Nick Rena (graduated 1995) were 
finalists in the Jerwood Applied Art Exhibition, mounted 
at the Jerwood Space. Barnaby Barford (graduated 
2002) was commissioned by Channel 4 to make an 
animation relating to his ceramic work.

Collaborations
The department’s links with industry continued to 
develop with four internships being arranged with key 
manufacturing companies and design consultancies 
(Studio Levien, Wedgwood, Aspreys and Royal Crown 
Derby).15 Ceramics & Glass students were placed in 
BA colleges to gain experience in teaching.

Research
Three research students (two PhD and one MPhil) 
graduated from the department in 2007/8. Three  
new research students were recruited, bringing  
our research group to a total of nine – 20% of our 
student numbers.

Visiting Professor Emmanuel Cooper received 
Research Development Funding to support research 
for a biography of Lucie Rie for publication by Yale. 
This will make use of uncatalogued correspondence 
and other documents that have never been translated.

Other Department News
The department received sponsorship for awards and 
prizes from The Woo Charitable Foundation, Behrens 
Trust, Man Group, Charlotte Fraser, RJ Washington  
and Pilkington.

SChOOl OF ApplIEd ArT
CErAmICS & glASS
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Student Success
A collaborative project was instigated by Jeremy 
Myerson with the School of Applied Art and 
Waddesdon Manor. Students from both departments 
were invited to design pieces inspired by the Manor, 
its gardens and the Rothschild’s collections and 
several pieces were commissioned for a special ‘RCA 
Collection’ for sale in Waddesdon Manor’s shop. 
Designs were selected from Fraser Hamilton, Nathalie 
Perneel, Dionea Rocha Watt, Megumi Sakamoto, Suzi 
Tibbetts and Flora Vagi. Waddesdon Manor hosted a 
wonderful banquet to launch the new product range.

One of the Conran prizes was awarded during SHOW 
2008 to Frances Wadsworth-Jones who also went on to 
win the Galerie Marzee Graduate Prize 2008.

Jaanika Pajuste’s Links Partnership Project collection 
went into production.

The winners of the fourth annual Theo Fennell Awards 
were Maria Militsi for Overall Excellence, Ekaterina 
Belonogova for Best Work in Jewellery, Kathryn Hinton 
for Best Work in Silver, and Rory Hooper and Nicholas 
Liu received Special Commendations. The awards 
were presented by Theo Fennell at his flagship store 
in Fulham Road during London’s first Coutts London 
Jewellery Week in May.

Staff Success
Head of Department Hans Stofer took part in the 
Jerwood Contemporary Makers In Conversation series 
with architect Paul Williams. The series of one-hour 
public conversations between two artists/makers/
designers/choreographers/architects is aimed at 
increasing awareness of the shared practice of material 
concerns, conceptual rigour and application processes 
undertaken by artists, makers and designers.

David Watkins: Artist in Jewellery, a major retrospective 
opened at the new Ruthin Craft Centre and will 
continue to tour to several international venues. An 
accompanying book of David’s work, written by GSM&J 
Visiting Lecturer Dr Beatriz Chadour-Sampson and 

published by Arnoldsche was launched to coincide 
with the opening of the exhibition.
 
The new William and Judith Bollinger jewellery gallery 
at the V&A opened on 24 May displaying 3,500 items 
from the museum’s collection. This is one of the finest 
and most comprehensive displays in the world and 
tells the story of European jewellery over the past 3,000 
years. Amongst the highlights in the contemporary 
section is a display of a selection of pieces from the 
newly acquired GSM&J/RCA Visiting Artist Master 
Class Collection. Visiting Lecturer Dr Beatriz Chadour-
Sampson was Consultant Curator of the new gallery.
 
Senior Tutor Michael Rowe’s work featured alongside 
work of 11 other leading international silversmiths, 
in Raising the Bar: Influential Voices in Metal, at 
Edinburgh’s new Dovecot Studios. Michael also 
took part in From Hand to Hand: Passing on Skill and 
Know-how in European Contemporary Jewellery, at the 
Musée de design et d’arts appliqués contemporains 
(MUDAC), Lausanne. The exhibition brought together 
works by 58 jewellery-makers from three generations 
(12 masters, 39 pupils and seven pupils of pupils) who 
have emerged from ten schools in various countries. 

Peter Musson (graduated 2003) exhibited in 100% 
Design; Andrew Lamb (graduated 2004) exhibited 
at Goldsmiths’ Fair and Origin; Amanda Mansell 
(graduated 1997) launched a new book, Adorn: New 
Jewellery, publisher Laurence King, and exhibited work 
in Coutts London Jewellery Week.

Other recent staff exhibitions by regular Visiting 
Lecturers include Concrete Dreams at APT Gallery, 
Deptford, which featured work by Tony Hayward 
alongside other major artists; Bottom Drawers at PM 
Gallery & House, Ealing, curated and featured work  
by Carl Clerkin.

Graduate Success
Following her retirement after 22 years as Head of 
Jewellery and Silversmithing at Edinburgh College of 
Art, Dorothy Hogg MBE (graduated 1970) went on to 

SChOOl OF ApplIEd ArT
gOldSmIThINg, SIlvErSmIThINg, 
mETAlwOrk & JEwEllEry
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become one of the first participants in the new and 
innovative Museum Residency Programme at the V&A 
giving designers, artists, writers, makers, musicians, 
etc. the opportunity to have a six-month studio 
residency in the Sackler Centre for Arts Education at 
the museum. 

Manuel Vilhena (graduated 1998) was appointed Visiting 
Professor at Oslo National Academy of Art.

Stephen Bottomley (graduated 2001) took over from 
Dorothy Hogg as the new Head of Jewellery and 
Silversmithing at the Edinburgh College of Art. 

Tomasz Donocik (graduated 2006) won the YKK Special 
Prize in the ‘ITS Accessories’ category of the seventh 
ITS (International Talent Support) Awards in Trieste, Italy.

Momoko Kumai (graduated 2007) is the first jeweller to 
be awarded the P&O Makower Trust Silver Commission 
for the V&A; her piece was completed in 2008.

Research
The major £150,000 AHRC-funded project ‘Deployable, 
Adaptive Structures’, directed by Professor David 
Watkins, which examines how a metal/fabric material 
can form the basis of complex structures, continues 
to explore applications in the fields of decoration 
and engineering through practical and computer-
simulated testing. This is the first time an ex-Head of 
Department has stayed on at the College at the centre 
of a specialist research project.

The final collaborative AHRC-funded, RCA/V&A 
PhD award went to new GSM&J Research student 
Stephen Knott.

Other Department News
Professor Otto Künzli, Akademie der Bildenden Künste, 
was appointed as GSM&J’s new Visiting Professor.

The department took part in Siamo Qui, a conference 
and group exhibition with major jewellery schools from 
around the world.

The department has secured a five-year rolling 
exhibition at the Galerie Marzee, Nijmegen, The 
Netherlands, which will culminate in a publication.

The GSM&J Department was selected to be part 
of a new 3 Schools Project in collaboration with the 
Akademie der Bildenden Künste, Munich, and Hiko 
Mizuno School of Jewellery, Tokyo.

Sadly Gerald Benney CBE, RDI, Honorary Fellow of 
the RCA, Professor of Silversmithing and Jewellery at 
the RCA 1974–83 and one of the most outstanding and 
influential British goldsmiths of the second half of the 
20th century, passed away in the summer.

1 Frances Wadsworth-Jones
 Reel, Ten-metre long silver chain, 2008 

2 Maria Militsi 
 Doll’s Blue Sandals, 2008
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SChOOl OF ArChITECTurE ANd dESIgN
ArChITECTurE

ADS Programmes 2007/8
ADS1 explored the contradictions in London as a 
global and a local city, looking at how these might 
be exploited in architecture. As part of their study 
trip they worked with students from the Chinese 
University in Hong Kong and exhibited their films 
in the Hong Kong Biennale. ADS2 had ‘added 
value’ showing how the city might be re-planned to 
create all kinds of new opportunities commercially 
as well as architecturally. ADS3 asked what effect 
new forms of social contract might accompany a 
rapidly evolving multi-everything society, and how 
might these be represented through new kinds of 
civic buildings. And ADS4 asked how will design 
in the South East anticipate flooding, a possible 
nuclear leak or a disintegrating society? And will 
any of these scenarios have any resonance for 
designing tomorrow?

Student Success
John Zhang won the Conran Foundation Award, 
continuing a tradition of Architecture students winning 
the top prizes available to graduating students.

Staff Success
Professor Nigel Coates was invited to exhibit at the 
2008 Venice Biennale Out There: Architecture Beyond 
Building. His exhibition ‘Hypnerotosphere’ defined 
an environment in which architecture is the subject, 
combining furniture, floating architectural models 
and film. Nigel collaborated with filmmaker John 
Maybury and dance choreographer Rafael Bonachela 
to explore architectural relationships through the 
medium of the body.

Mark Garcia received a £5,000 travel grant from 
the Concrete Centre for research on his book The 
Diagrams of Architecture, publisher John Wiley, 2009. 
He has also been commissioned to guest edit AD 
on ‘The Patterns of Architecture’. Mark lectured at 
Tsukuba Japan, EPFL (Swiss Federal Institute of 
Technology) Lausanne, South Bank University and 
Imperial College. 

Gerrard O’Carroll designed SHOW RCA for the 
second year running and 15 other exhibitions in 
England, Ireland and Romania. Gerrard’s involvement 
in the RCA Show has transformed the experience.

Collaborations
The department was generously supported by 
Andrew Morris from Rogers Stirk Harbour & 
Partners who provided the Professional Practice 
course component. Staff from Adjaye Associates, 
Egret West, FAT, Feilden Clegg Bradley, Fosters and 
Partners, Future Systems, Grimshaw Architects, 
Philip Gumuchdjian, Rogers Stirk Harbour & 
Partners and Wells Mackereth all contributed their 
time to the Professional Practice course.

Codex, Woods Bagot, CLAWSA, Keppie Design, New 
London Architecture, SMC Alsop and John McAslan  
& Partners contributed prizes and sponsorship to  
the department. 

Other Department News
The department hosted the very successful  
lecture series Double Take, with audiences drawn 
from all over the London design world as well as 
throughout the College. Participants in the series 
were Professor Sir Christopher Frayling and Ken 
Adams, Zaha Hadid and Jonathan Glancey, and  
John Maybury and Bernard Tschumi.

The department took part in the successful 
London Festival of Architecture with the four ADSs 
occupying four Routemaster buses parked on 
Exhibition Road on 21 June 2008. Each one became 
a temporary gallery, with Architecture students 
exhibiting some of their latest ideas for London 
in four very distinct ways. The opening day of the 
RCA Show Two was timed to coincide with the 
London Festival of Architecture opening, with the 
customised buses on Exhibition Road drawing 
visitors to the RCA show. 
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1 John Zhang 
 Natura X, 2008

2 The department converted four Routemaster  
 buses into temporary galleries for the London   
 Festival of Architecture

2
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Student Success
2007/8 has been an excellent year for Design 
Interactions, with students receiving international 
recognition for their graduating and course 
work though prestigious exhibitions, conference 
presentations, prizes, magazine coverage and 
inclusion in major new books and catalogues on 
interaction design. 

As well as setting up cutting-edge small studios, 
graduates are going on to work at top design 
consultancies and companies such as Ideo, Sony  
and Samsung.

Revital Cohen received two Design for our Future Selves 
Awards (CABE’s Inclusive Environment and Factory 
Design’s Inclusive Design Process) for her graduating 
project Life Support. Alice Wang won a Conran 
Foundation Prize. Susanna Hertrich won a competition to 
design an interactive window installation for advertising 
agency Weiden+Kennedy. Her project Chrono_shredder 
was also selected for the Reveals window display at 
Selfridges. Susana Soares, Susanna Hertrich and Chris 
Woebken received Design Distinctions in the prestigious 
ID magazine Student Design Review.

The department received a Revolutionary Minds award 
from Seed magazine for our teaching approach and 
work by recent graduates.

Susanna Hertrich had a paper about her graduating 
project, Fear Tuners, accepted in the UbiComp 2008 
International Conference in Seoul. Based on the 
presentation she gave, she has been invited to do a 
residency at the robotics lab in the University of Tokyo.
Alice Wang, Revital Cohen and Jeffrey Easter were 
profiled in a Design Week special on interaction design.

Daisy Ginsberg presented results from the Intel Future 
of Money student project in the Everyday Digital Money 
Conference at the University of California, Irvine.

Recent graduates are included in two major new 
books: Digital by Design by Troika, already being 

described by Paola Antonelli as a design bible, and 
Human Futures: Art in an Age of Uncertainty by Dr 
Andy Miah.

Staff Success
Over 30 projects (more than any other school, 
organisation, company or university) from Design 
Interactions and Design Products staff, recent 
graduates and students were shown in Design and  
the Elastic Mind at MOMA. One of the sections 
was called ‘Design for Debate’, highlighting the 
department’s approach to teaching and designing  
for emerging technologies.

Nina Pope won the first Northern Arts Prize.

Nina Pope’s Living with the Tudors – a documentary 
feature film part-funded by Britdoc Channel 4 
Documentary Film Foundation, Calouste Gulbenkian 
Foundation and Arts Council England – was 
premiered at SXSW Film Festival in Texas, March 
2008. Currently on DVD and cinema release in the UK 
with Soda Pictures, it is soon to be released in the US 
with Indiepix.

Work by staff (Anthony Dunne, Fiona Raby and Noam 
Toran), a visiting lecturer (Jimmy Loizeau) and recent 
Research Fellows (Onkar Kular and James Auger) 
was included in a major design exhibition Nowhere/
Now/Here at LABoral in Spain; the catalogue included 
essays by Noam Toran and Dunne & Raby.

Work by Dunne & Raby and Noam Toran was shown in 
Wouldn’t it be Nice … Modest Utopias in Art and Design 
at Somerset House this summer.

Work by James Auger and recent DI graduate Susana 
Soares was included in the Crossing Over exhibition 
(and catalogue) at the Royal Institution of Great Britain.

Projects by staff and recent graduates from DI  
are included in Troika’s new book for Thames & 
Hudson, Digital by Design. A Q&A with Dunne &  
Raby is also included.

SChOOl OF ArChITECTurE ANd dESIgN
dESIgN INTErACTIONS
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Collaborations
Fiona Raby worked with CA&D tutors Åbäke to run 
a joint project with DI/CA&D students exploring 
nanotechnology.

Staff at Imperial College’s Biomedical Engineering 
Institute contributed to our Biotech project, hosted a 
biotech induction for DI staff and organised a one-day 
workshop for our MA students to get some hands-on 
experience of genetics.

Intel’s People and Practices group funded a project 
exploring the future of money. We set up a blog to 
support discussion between its team in Portland, 
our students and an anthropologist of money at the 
University of California.

Microsoft Research in Cambridge invited us to apply  
to their highly competitive international research 
student grant scheme, resulting in a new MPhil/PhD  
in the department. 

We received funding from Microsoft Research Labs for 
a full-time Research Fellow.

Fiona Raby was a guest scholar at the Institute 
for Advanced Studies in Lancaster, where she 
involved several recent graduates in workshops and 
presentations for political and social scientists as 
part of a project called New Sciences of Protection: 
Designing Safe Living. The scientists were very 
impressed with our graduates, and we are in 
discussion about future collaborative research 
projects between the RCA and the IAS.

Other Department News
In February, Anthony Dunne and James Auger took 
first-year students to Tokyo, visiting Sony Design 
Centre, Naoto Fukusawa’s design studio, artists/
performers Maywa Denki and University of Tokyo’s 
robotics lab amongst many others. 

Noam Toran was appointed as our new Senior Tutor.

1 Christopher Woebken
 Nanofutures: Sensual Interfaces, Video scenario,   
 2008

2 Alice Wang
 Half-Truth, Prototype, 2008

 

1

2
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Student Success
Slow Water, part of the Innovation at the RCA 
exhibition, showcased new design concepts by 
Platform 10, exploring the potential for more 
sustainable domestic water use. Exhibits looked  
at rainwater management, water awareness, water 
bill sharing and the future of showers.

Joe Wentworth’s anglepoise light Ipogeo – started as 
a project in his first year – was launched at the Milan 
furniture fair, produced by Artemide.

Students’ work, part of a project sponsored by 
Mothercare, was shown as part of the London  
Design Festival.

Alon Meron won a Conran Foundation Award.  
Il Gu Cha won both the Red Dot Award and the  
IF Award in the Concept Design category.

Staff Success
The French Friends of the Tel Aviv Museum of Art, 
Paris presented Ron Arad with the Contemporary 
Art Prize. Ron Arad/Ron Arad Associates, Buro 
Happold and landscape architects BBUK Studio 
were shortlisted in the Olympic Foot Bridge Design 
competition. Pearson Lloyd was awarded the Design 
Week Award for their Soul cantilever chair, designed 
by Allermuir/Luke Pearson. Industrial Facility won 
the Red Dot Award and The Homes and Gardens 
Award for Innovation for the Little Disk designed by 
Sam Hecht/Industrial Facility. Martino Gamper, Julia 
Lohmann and Max Lamb won the Design Miami/Basel 
Designers of the Future award.

Design and the Elastic Mind at MOMA, New York, 
included over 30 projects by RCA staff and alumni 
from the departments of Design Interactions and 
Design Products. Wouldn’t it be Nice at Somerset 
House, London (previously shown in Geneva) 
included work by Noam Toran, Onkar Kular, Martino 
Gamper and Dunne & Raby, among others. Nowhere/
Now/Here at the LABoral Centro de Arte y Creación 
Industrial, Los Prados, was curated by Rosario 

Hurtato and Robert Feo and included work by RCA 
tutors and alumni. 

Paved With Good Intentions: An Installation by Ron 
Arad was published by Friedman Benda and The 
Gallery Mourmans, Belgium, with an introduction by 
Sarah Natkins and Carol Hochman.

Pearson Lloyd launched a new office chair, Cobi, at 
NeoCon in collaboration with Steelcase. The chair will 
be available in spring 2009.

Graduate Success
Recent graduates were selected for a new annual 
showcase at the Design Museum. Designers in 
Residence 2008 featured the work of Freddie Yauner.

Collaborations
Projects were carried out with Andaz Hotel, Vitra 
and Umbro in collaboration with the departments 
of Fashion and Textiles. Platform 6 took part in a 
design workshop organised by VOX in Poznan, Poland. 
Platform 2 students participated in Eco e Narsisco, 
a week-long workshop in Turin, Italy followed by an 
exhibition. Platform 10 students exhibited at DMY 
Youngsters, Berlin Design Festival.

Other Department News
RapidformRCA, which provides a range of 
‘rapidprototyping’, digital manufacturing techniques 
to students and external clients, is consolidating its 
service. Led by Nick Grace, whose experience as a 
craft–practitioner gives focus to the bridging of the 
traditional with new technologies, RapidformRCA 
is exploring new ways of working across a range of 
disciplines. RapidformRCA is deeply indebted to 
Martin Watmough, who developed the facility, and who 
moved on from the college during this academic year.

SChOOl OF ArChITECTurE ANd dESIgN
dESIgN prOduCTS
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1 Freddie Yauner 
 The World’s Highest Popping Toaster, 2008   

2 Alon Meron 
 Soap Sink, Soap and metal, 2007 (one of several   
 design concepts exhibited as part of Slow Water)
 

1

2
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Student Success 
The department scored a hat trick at the Tanaka 
Business Challenge competition, with the first 
place prize of £25,000 going to Paul Thomas, Yusuf 
Muhammed and Jeung Woo Choi for their group 
project Tap Sprinkler. Paul Thomas won the second 
place prize of £5,000. He also won a Design London 
Scholarship to study entrepreneurship at Tanaka 
Business School and is working on the ProMist 
project with Yusuf Muhammed. Hermann Trebsche was 
awarded third place for his POD Systems. 

Sheraz Arif, Hermann Trebsche and Guillaume 
Drapier’s group project won £8,000 at the Valpak 
Sustainability Awards for their b-seed design, which 
informs consumers about recycling. 

Sheraz Arif and Hermann Trebsche had continued 
success at the Imperial Business Plan Competition, 
where they won the runner-up prize of £5,000 for 
their product MöÖB. MöÖB is a toy construction 
kit for children aged 2 – 5. It is also the winner of 
two international design awards: the Kind & Jugend 
Innovation Award 2006 and Henkel Art Award 2007. 

Mathew Holloway, Daniel Becerra and Karina Torlei 
won the Audi Design Foundation grant of £22,000 
to develop their group project Artica, a low-energy 
cooling system. The trio are developing Artica at the 
Design London Incubator.

At the International Design Excellence Awards 2008, 
Andrew Stordy and Katie Taylor won a gold award for 
their design LINDA, which is a low-cost mosquito 
killer used to combat malaria.

Christopher Holden’s chair Suspended Chaos 
was a finalist in the Furniture Society Multiplicity 
Competition at the Neuberger Art Museum in New York 
and featured in The New York Times in June.

Chi-Yu Chen won the Golden Prize at the International 
Student Exhibition at the Shanghai Biennale. 

Dae Kyung Ahn won the Korean Young Designer of the 
Year award. 

Lucy Helme’s solo project a little extra space was 
selected for Talent Zone at Tent London in London 
Design Week in September 2008. She is currently 
consulting for Microsoft Research on a web design 
project.

Chiara Bello’s solo project ZeroG°astronomy has  
been presented and endorsed by Space Adventure 
and Virgin Galactic. It is also being considered by  
food manufacture’s Ferrero and Mars. Chiara is 
currently considering a PhD offer from the European 
Space Agency. 

Staff Success 
Senior Tutor Ashley Hall took part in an academic 
exchange with the Royal Melbourne Institute of 
Technology in Australia. He also launched two new 
chairs, one for his design consultancy Diplomat and the 
other for Supporto at the Tent Exhibition in September. 

Acting Head of Department Miles Pennington was 
given a grant by Carbon Connections to explore 
environment awareness with children. 

Tutor Panayiotis Delilabros exhibited at the exclusive 
Sketch gallery in London during the Frieze Art Fair 
in 2007. His 12-screen video installation was a 
commentary about the value of pop culture. He also 
has exhibited internationally including at the Jonas 
Kleerup gallery in Stockholm, Sweden. 

Visiting Tutor Neil Barron’s design for a recycled-glass 
water carafe has been shortlisted in the London on 
Tap design competition. The design aims “to promote 
London’s drinking water through restaurants, bars and 
hotels”, as bottled water can be around 500 times the 
price of tap water. The carafe will be prototyped in 
the next month and the winning design will be made 
in large quantities from 10,000–100,000. Neil’s entry is 
called TapTop and the form is derived from a stylised 
tap (faucet) control, which produces four pouring 
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spouts that are drip-free and completely instinctive 
to use. The carafe is tall and elegant, yet quirky and 
contemporary like an inverted rocket. The shortlisted 
designs are exhibited in the café at London’s City Hall.

Visiting Tutor Clare Brass had two papers published 
at the House of Lords’ Science and Technology 
Committee inquiry into Waste Reduction, August 
2008 and at the Design for Social and Environmental 
Enterprise, Undisciplined Conference, Design 
Research Society, July 2008.

Graduate Success 
William Windham, James Tutthill, Johannes Paul and 
Simon Nicholls, who together form the extremely 
successful business Omlet Ltd, have started selling 
their Eglu chicken houses in the United States.

Duncan Fitzsimons’ Folding Bicycle wheel was a 
finalist in the Saatchi & Saatchi World Changing 
Ideas Award alongside the 100 Dollar Laptop and is 
currently receiving a huge amount of interest from the 
wheelchair industry. Duncan has featured in Forbes 
magazine and on the Discovery Channel. 

At the ITCA conference in Nice, Katie Davidson 
received the 2007 Mercury Award for her Quodpod, an 
innovative solution to improve dining while travelling. 
The award is the most prestigious in the travel 
catering industry. 

Research 
Bronac Ferran organised a series of lectures called 
Systems of Learning to bring together students from 
science, art, design and technology. 

Collaborations 
First-year students collaborated with Tsukuba 
University in Japan on a project called Future Foods. 
The project was awarded £2,000 from the Sasakawa 
Foundation. Further work will continue with research 
and commercial projects in the future. 
 
3 Mobile, a division at Hutchison Whampoa plc, 
and IDE, Design Interactions and Textiles students 
collaborated in a project called The Future of 
Communications to design a handset for the future. 

Ross Lovegrove gave a masterclass to first-year IDE and 
Vehicle Design students for their Sunny Delight project. 
Swarovski, Sharp, Arup and McLaren sponsored the 
project and work is currently being showcased at the 
Seoul Design Olympiad 2008 exhibition. 

First-year students also collaborated with the 
Architecture Association for their first module. 

Other Department News 
Former Head of Department Professor Tom Barker 
has moved on to become a Professor on a part-time 
basis. Miles Pennington has become Acting Head of 
Department.

The department has successfully opened a 
multidisciplinary workshop at Imperial College 
strengthening the relationship of the joint course. 

IDE students will now be awarded a double masters 
degree with an MSc from Imperial College London 
instead of a Diploma. 

The department welcomed Professor Peter Childs as 
Imperial College’s Joint Convenor for IDE. 

Cybernetics guru Professor Ranulph Glanville was 
appointed as Visiting Professor to the department.

Installation shot of the Industrial Design   
Engineering Department’s Interim Show 
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Student Success
Students in the department continue to be acknowledged 
in publications and the media, with interim and final show 
work being published in specialist automotive press and 
wider design publications. Industrial projects with KIA 
and VW were shown at the newly refurbished London 
Transport Museum and Goodwood Festival of Speed.

The activities of the department have been enriched 
by the developing research culture; one third of 
students on the Vehicle Design course are now 
research candidates. The department graduated its 
first two PhD students in 2008, both sponsored by 
the Brazilian Government. The research profile of the 
department has led to many international conference 
publications and exhibitions and the Futures Gallery at 
London Transport Museum. The EPSRC-funded Smart 
Pod project continues to develop and has also been 
widely published. 

The winners of the 21st Pilkington Awards were Jon 
Rådbrink for Most Innovative Use of Glazing and 
Pierre Sabas, for Best Overall Design. The Awards 
were judged by an international panel including David 
Wilkie from Bertoni, Italy, Earl Beckles from Landrover 
and Alonso Acbaisa, the new Design Director for 
Nissan’s London Studio.

Ceri Yorath won the Coachmakers Award, and Thomas 
Smith was awarded the Jaguar Scholarship. The Carmen 
Transport Award was awarded to Reginald Hingston.

Students participated in a number of international 
competitions including the Interior Motives Design 
Awards, which the department has won for the last 
two years. This year saw success for Pierre Sabas, 
who was awarded Best Lifestyle/Conceptual Interior 
and Best Safety Award for Free Form, a group effort 
from Ralph Taylor-Webb, Carl Saunders, Hong Yeo and 
Kyu Han Choi won the Best Personalisation Award for 
Wigloo and Ilaria Sacco won Best Production Interior 
Award for My Lounge. Other competition winners 
included Reginald Hingston who won the college-
wide Deutsche Bank Pyramid Awards to support his 

entrepreneurial efforts to create a transportation 
system in Africa, using his own design of a locally 
constructed boat for public/private transport.

Staff Success
Visiting Lecturers Stephan Schwarz and Marek 
Reichman were made Visiting Professors. Marek 
Reichman also showed new concepts at the Geneva 
Motor Show. 

Peter Stevens continued to work internationally with 
both Mahindra & Mahindra and TATA in India, as well 
as developing the electric car and scooter concept 
with Vectrix. 

Head of Department Professor Dale Harrow has 
continued to lecture worldwide, including in Korea, 
Japan and China. He has acted as international judge 
for various competitions including Eyes on Design, 
Detroit, and the Skoda Automotive Journalism Award, 
and he took part in the Cheltenham Science Festival as 
well as other conferences around the country.

Andrew Nahum revised his book on the Mini and 
curated an exhibition Dan Dare and the Birth of 
Hi-tech, and examined the forthcoming micro car in 
conjunction with five Japanese car manufacturers 
looking at the Japanese small car culture.

Graduate Success
The impact of the graduates within the automotive 
and wider transportation industries continues to grow 
internationally.

Dirk van Braeckel, Director of Design at Bentley 
Motors, has been awarded the prestigious European 
Automotive Design Award by Designers (Europe), 
in partnership with FEBIAC, the Belgian automotive 
industry association.

Peter Horbury was appointed Executive Design 
Director of Ford Motor Co. Worldwide. Martin Smith 
was appointed Design Director of Ford Motor Co. 
Europe and has revised its  range, including the 
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Nissan Design Europe and Andrew Nahum from the 
Science Museum.

recently launched Ford Fiesta. Joseph Kaban 
(graduated 1979) was appointed Head of Skoda Design, 
after a Directorship at Audi. Thomas Negal (graduated 
2004) designed the revolutionary Nissan Pivo and Pivo2 
City Car concepts, which are nearing production.

Graduates from the course continue to be leaders 
in innovation. Murak Gunak and David Wilkie are 
designing ecologically sustainable solutions for 
Mindset Company. 

Collaborations
The department continues to collaborate both within 
the College and externally; these have included:

First-year project collaborations with KIA on Venus 
2049 included interdisciplinary work with Textiles and 
Ceramics & Glass. The Day and Night project with 
Volkswagen included team projects with Textiles.

Through the second-year projects, we have also 
worked with Fray Zero, Bentley, Ford, Magenta 
Solutions and Drive Inc. Senior Designers from KIA, 
VW, GM and Aston Martin took part in crits and 
projects. A number of part-time research students 
worked with industrial partners, including Vistion and 
David Carter Associates.

Sunny Delight, a sustainable house and car project run by 
Ross Lovegrove, was produced in collaboration with IDE.

Research
£250,000 was awarded by the EPSRC to the Smart Pods 
partnership, which included the Helen Hamlyn Centre, 
other universities including Loughborough, Bristol 
and Portsmouth and industrial partner Nissan, which 
will be prototyping.

The department now has two graduate PhDs 
originally funded by the Brazilian government and  
a successful MPhil.

Other Department News
The first Alumni Dinner was very successful and 
funding from Autodesk has been secured for the  
next event.

The department has collaborated with Design London 
on future projects and industrial partnerships.

Visitors to the department included Nick Talbot from 
Seymourpowell; Sebastian Conran, Conran Partners; 
Marek Reichman, Aston Martin; Stephane Schwarz, 

1 Jon Rådbrink
 Lexus Nuaero, Mixed media, 2008 

2 Ilaria Sacco 
 My Lounge, 2008

3 Pierre Sabas 
 Airflow Project, 2008 

1

2
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Student Success
Rafael Sommerhalder won the Adobe Design 
Achievement Award in New York in the Animation 
category for his first-year film Flowerpots. Nine films, 
including The Conservatory by Matilda Tristram and 
Palimpsest by Pia Borg, were included in the London 
International Animation Festival. The Desmond Preston 
Drawing Prize was awarded to Animation student 
Aline Helmcke, who also won The Man Group Portfolio 
Prize 2008, second prize (joint). The Royal TV Society 
Student Award for Best Postgraduate Animation 
was awarded to Johnny Kelly for his graduation film 
Procrastination. Seven films were selected for the 
prestigious Edinburgh Film Festival 2008, and four 
films were selected for the largest and most influential 
international animated film festival held each year in 
Annecy, France. Asya Lukin’s film Pecatum Parvum was 
included in the Best Of The Fest LIAF finale.

Staff Success
Head of Department Joan Ashworth’s animated film 
How Mermaids Breed won the Sandcastle Award 2008 
for Best Animation at the recent Moondance Festival, 
Boulder, Colorado, USA. Her short film, Mushroom 
Thief, is currently in post-production (stills and clips 
can be seen on the College Research website). She 
also participated in a research pod on Presence in July 
2007 at the London College of Communication, showing 
and discussing a clip from Mushroom Thief, and 
provided Animation expert advice to the Animation in 
Therapy pilot project devised by NHS Therapist Helen 
Mason and funded by NESTA. She was also External 
Academic member of the Revalidation Panel at the 
National Centre for Computer Animation (NCCA), 
Bournemouth, in June 2008 and External Examiner for 
Imperial College London’s Science Media Production 
MSc and UCCA, Maidstone’s BA in Animation.

Course Tutor Joe King won the prestigious Jerwood 
Moving Image prize for his film Sea Change and is 
currently adapting a three-screen version for the 
Millennium Gallery, Sheffield. He made I Am Not You 
as part of the City Speaks project with Radio 4 and 
Film London, which was broadcast simultaneously on 

Radio 4 and BBC Television. Joe is continuing work 
on a collaborative project with Norwich School of 
Art and Design and Norfolk and Norwich University 
Hospital, researching medical diagnostic imagery 
and its possible applications within an artistic 
environment. Joe is also working on a new piece that 
involves long exposure, night-time photography and 
astrophotography.

Senior Tutor Tim Webb’s film A is for Autism was 
included as part of the Amsterdam Documentary 
Festival in November 2007 where Tim was part of 
a discussion on animated documentary hosted by 
Paul Wells. It was also selected by Erik van Drunen 
as part of a session dedicated to psychiatry at the 
International Animation Film Festival of Catalonia 
(ANIMAC) Spain and has been shown this year in 
festivals in Poland, Croatia, Finland and France. Tim 
presented a paper and acted as a judge at the FLIP 
Animation Festival, Wolverhampton, presented his 
films at Canterbury Christ Church University and 
was a member of the organising committee of the 2008 
Anifest Animation Festival Canterbury, which included 
putting together a RCA retrospective screening. Tim 
became a Fellow of the HEA in October 2007.

Sylvie Bringas, Tutor, runs Animus Films Ltd and 
is developing projects in West Africa, including 
Animation workshops in Nigeria, supported by the 
British Council. In the coming year, RCA students 
will have an opportunity to run workshops there 
with the opportunity to be immersed in a non-
industrialised environment, make connections with 
local visual practitioners and expand/initiate their 
teaching practice. 

Graduate Success
Suzie Templeton (graduated 2001) won an Oscar for 
Peter and the Wolf, her first film after graduation. At 
the London International Animation Festival, Marc 
Reisbig (graduated 2007) won Best British Film for 
Time is Running Out and the Audience Award went 
to Will Bishop-Stephens (graduated 2006) for The 
Adventures of John & John. Three RCA graduates 

SChOOl OF COmmuNICATIONS
ANImATION

RECTORS_REVIEW_07_08 film.indd   30 13/11/08   17:10:55



31

1 Joan Ashworth
 Mushroom Thief, Production still, 2008 

2 Johnny Kelly
 Procrastination, Still, 2007 

– Johnny Kelly (graduated 2007, Procrastination), 
Laurie Hill (graduated 2006, My Life At 40) and Joe 
King (graduated 1992) – were nominated for the 
Jerwood Moving Image Awards 2008. Luis Cook won 
a BAFTA in the Short Animation category for The 
Pearce Sisters.

Other Department News
The summer Show was very well received, both in 
terms of the show space and the films. The freshness, 
diversity and the ambition of the films were all 
complimented and commented on very positively. The 
success of the graduating year has infected the new 
second years and overall there is a positive and sizzling 
atmosphere in the department.

The tragedy of Steven Farrimond’s death at the 
start of the spring term affected the first-year group 
deeply. Somehow we maintained a steady atmosphere 
and students were able to continue their studies, 
supporting each other and keeping Steven’s memory 
woven into the story. Staff organised a memorial for 
Steven with the support of the Students’ Union. This 
event was very moving and helpful to appreciate a life, 
and to continue on.

Marina Warner was proposed by the department as 
Visiting Professor and she accepted. She will begin 
with a session on ‘Devouring’ in November 2008. She 
will be our very first Visiting Professor and we are very 
excited to have her involved with the department and 
the College.

The Animation Department contributed financially to 
the Bournemouth Arts Institute/Society for Animation 
Studies conference in July 2008. The funds gave 
support to the keynote speaker, Esther Leslie, who 
set the tone for the conference with her inspiring 
presentation that included comparing the viewing of  
a short animated film with the fleeting observation  
of a snowflake down a microscope. 

Hugh Gordon, Director of Photography on Peter and 
the Wolf, was made an Honorary Fellow of the College, 
following his nomination by the Department.

1

2
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1 Riitta Ikonen 
 Worryingly Snowless Finland at Christmas Time,   
 Digital photograph, 2008
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Student Success
Page Tsou won first prize in the college-wide Man 
Drawing Prize. Mohammed Namazi, also from CA&D, 
came second.

Yoo Jae Chung, Ju Kyun Lee and Hugo Timm were equal 
First Prize winners of the Oberon Illustration Prize.

Ben Freeman and Catrin Morgan won the Augustus 
Martin Award for the best use of print media.

Simon Emberton and Maria Palma Cardador were 
equal prize winners of the Chris Garnham Award for 
Photography and Moving Image.

Riitta Ikonen was among four winners of the prestigious 
Beck’s Canvas competition, with an accompanying 
commission to design a bottle label for Beck’s.

Staff Success
Professor Andrzej Klimowski’s graphic novel Horace 
Dorlan, published by Faber and Faber, came second in 
the V&A Illustration Prize.

Klimowski’s most recent book, a graphic novel version 
of Bulgakov’s Master and Margarita, was published in 
May by Self-Made Hero. The book was a collaboration 
with the artist Danusia Schejbal.

Senior Tutor in Moving Image Jon Wozencroft curated 
the Atmospheres Festival at the Museum of Garden 
History in October. Wozencroft’s film Liquid Music, 
with music by Christian Fennesz, was screened at the 
BFI in the summer.

Professor Dan Fern devised and oversaw production 
of a multi-media performance titled EQUATOR; the 
one-hour collaboration between RCA students and 
musicians from the Guildhall School of Music presented 
issues relating to climate change as it affects countries 
on the equator, and played to a packed house at LSO/
St. Luke’s. Dan Fern was also invited for the second 
time to be Guest Judge on the nationwide Doodle for 
Google competition for children.

Research
Research student Karin von Ompteda was awarded a 
Commonwealth Scholarship to study in the department, 
and was invited to give a paper on visual impairment and 
typography in New York in February 2008.

Research Fellow Patrick Keiller’s multi-screen projection 
of his RCA/AHRC project The City of the Future was 
exhibited at the BFI South Bank in April 2008.

Other Department News
Two exciting new Visiting Professors were appointed in 
CA&D: internationally respected graphic designer Nick 
Bell, and the brilliant musician and Artistic Director of 
the Bath Music Festival, Joanna MacGregor.
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2 Ben Freeman 
 Local Woman & Dog, Photograph, 2008
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Student Success
Simon Travers-Spencer’s original interpretation of the 
dinner jacket, created in collaboration with the master 
tailors at Brioni headquarters using their renowned 
fabrics, won the Brioni Award this year.

Norwegian knitwear designer Siri Johansen, a second-
year student at the College, won the Todd & Duncan 
Award for Excellence in Fashion and Textiles.

First-year students Liam Evans, Clare McLachlan and 
Alison Dunlop teamed up with Oasis to create Raven, 
a modern and feminine collection.

Heikki Salonen was awarded the prestigious Diesel 
Award at ITS 7 in Trieste, and Benjamin Ng won the 
Accessories Collection of the Year.

Staff Success
Professor Wendy Dagworthy continues as design 
consultant to Betty Jackson and Crown, as well 
as being a member of competition juries for major 
international competitions, including the Admiralty 
Needle International Design Competition, St 
Petersburg, Russia; Prima Fashion Awards; and 
Fashion Wardrobe, Zagreb, Croatia. 

Sarah Dallas continues to work with Rowan as a 
consultant, as well as producing twice-yearly designs. 
She also exhibited in Four British Fashion Designers 
1970–1980 at the Fashion Museum, Bath.

Womenswear Tutor Julie Verhoeven had another 
successful year, with work included in several group 
exhibitions: The Freedom Centre, Hales Gallery, London; 
3 am Eternal, Alexandre Pollazzon, London; and 
Banners of Persuasion, The Dairy, London. She also 
created a limited edition Sky Box, t-shirts for Uniqlo 
and Grazia magazine, and a mural for Mulberry, Leeds.

Darla Gilroy organised the My Idea of Design seminar 
with MA marketing students at Birkbeck University 
and collaborated with consultancy Radical Media 
Group on connectivity of brands with audiences.

Senior Tutor Ike Rust has been made a Visiting 
Professor at TEKO in Denmark. He was also awarded 
a CETLD Fellowship to make a film on the process of 
learning design.

Graduate Success
Erdem Moralioglu (Womenswear graduate 2003) 
won the prestigious BFC Fashion Enterprise Award, 
sponsored by Swarovski and aimed at supporting 
a developing designer.

Aminaka Wilmont (Marcus Wilmont, Menswear 
graduate 2005) won the Fashion Fringe at Covent 
Garden competition.

Carolyn Massey, Menswear graduate 2006, was 
selected for the Craft Central Reflect Forward 
exhibition in 2009, designed to give leading designer-
makers a showcase for an original body of new work. 
Carolyn was also sponsored by Topman to create a solo 
menswear show to be shown at Fashion Week 2009.

Included in this year’s Honours list were RCA alumna 
Anne Tyrrell (MBE) and Visiting Professor Betty Jackson 
(CBE).

Collaborations
Leading high-street retailer Oasis partnered with the 
RCA for a project with first-year Womenswear and 
Textiles students. The winning designs by Liam Evans, 
Clare McLachlan and Alison Dunlop will go on sale in 
selected Oasis stores nationwide from March 2009.

New collaborations and sponsorship links resulted 
in projects and awards from UPS, Crown Paints, 
Swarovski and Sophie Hallette, Converse and Nike. 
Projects were also created through established 
collaborations with United Arrows, Albini, Bower 
Roebuck, Bill Amberg and Umbro.

Research
Darla Gilroy is currently developing a research proposal 
that explores and attempts to define ‘The New Cool’.
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Professor Wendy Dagworthy is working on an 
exhibition and accompanying book Style City: How 
London Became a Fashion Capital, a study of the 
London fashion industry between 1974 and 2000, which 
will be on display at the Victoria and Albert Museum 
in 2010. 

Other Department News
This year was the 60th anniversary of the Fashion 
Department, and this was celebrated with a special 
edition catalogue and honorary guests across the six 
decades of the College attending the catwalk show and 
gala, including Sir Terence and Lady Conran, Zandra 
Rhodes, Julien McDonald, Susie Menkes and Erdem.

Clare Pajaczkowska was appointed Senior Tutor 
Research.

Tristan Webber became Senior Tutor Womenswear.

1 Zandra Rhodes and Professor Wendy Dagworthy  
 celebrating the Fashion Department’s 60th   
 anniversary

2 Siri Johansen
 2008
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Student Success 
2007/8 started with an interior design project for 
Designers Guild, which was won by first-year printed 
textiles student Elizabeth Morrish. Claire McLachlan, 
first-year knitted textiles, was part of the winning 
team of the Oasis Fashion Project, a collaboration 
with the Fashion Department. The Paul Davies London 
Project for Luxury Interior Textiles was won by first-
year weaver Fiona Sperryn. The John Lewis Furnishing 
Project was won by first-year printer Luke Trybula, 
with Cecile Utge-Royo gaining second prize. 

Our good relationships with charitable trusts 
continue: The Worshipful Company of Haberdashers’ 
Educational Award went to Nicola Strathearnin, first-
year mixed media. The Dyers’ Company Colour Awards 
were won by: Susie Foster, first-year mixed media; 
Luke Trybula and Updesh Gautam, first-year weave; 
with the Travel Award going the first-year mixed media 
student, Ella Robinson. 

RCA Textiles continue to reap rewards at Texprint 2008, 
with Ella Jade, Liz Jones, Ella Peters, Sarah Beavan 
and Sahdiya Yaqoob showing in London and Paris. 
Ella Jade and Liz Jones were winners of the Knit and 
Weave prizes and exhibited their work in Hong Kong.

The Marianne Straub Award was given to Collette 
Paterson, while a special travel prize was awarded 
to Updesh Gautam to visit mills in Italy. The John 
Dunsmore Award was granted to mixed media 
graduate, Lee Borthwick.

The Collette Christmas Prize for Spirit was given to 
recent weave graduate Liz Jones for her innovative 
weaves for fashion. The Timney de Villeneuve Prize 
went to textile printers Caroline Carrig and Kristine 
Mandsberg. The Althea McNish Prize was awarded to 
Git-Ying Tse, knitted textiles. Laura McPherson
was the recipient of the Kay Cosserat Scholarship. 
First-year printed textiles student Kyu Seon Lee won 
the Albini Shirt Competition. His work was displayed 
at Première Vision in Paris.

The WGSN Textile Future Project was won by 
first-year mixed media student Collette Paterson 
and first-year knit student Laura McPherson. Yemi 
Awosile, graduating in mixed media textiles, won the 
prestigious first RCA Design Fellowship for Materials, 
awarded by the London Design Festival, as well as the 
Valpak Award for innovation. 

Mary Crisp and Ella Peters, printed textiles graduates, 
developed a close relationship with Heal’s and Sons, 
designing ranges that were featured in Heal’s Discovers 
Show in the Heal’s store in July 2008. Recent printed 
textiles graduate Mary Crisp and first-year printer 
Luke Trybula participated in the Volkswagen Project, 
a collaboration between Textiles and Vehicle Design. 
Mary was awarded a special prize for textiles concepts, 
while Luke won a work placement with Volkswagen, 
which he took up in the summer vacation. William 
Stone, first-year printed textiles, was part of the 
Superteam of Fashion and Textiles students, students 
from Design Products and material scientists, who 
together designed a special collection for Umbro.

Research PhD student Rachel Philpott was awarded 
the Textile Institute Travel Prize at the HM Treasury 
event in July 2008.

Graduate Success
Mixed media graduate Cassi Hill continues her 
relationship with Harvey Nichols visual merchandising 
and created their window displays in Spring 2008.

Woven textiles graduates won many prestigious 
awards at this year’s Origins event in London. Margo 
Selby won the Evening Standard Award; Ptolemy 
Mann won the Selvedge Award and Preeti Gilani, the 
Silver Award for Export. Laura Thomas won the Wesley 
Barrel Craft Award for Textiles for Interiors.

Many Textiles alumni, including Genevieve Bennett, 
Yuko Kanemura, Michael Angove, Erica Wakerly, 
Sarah Angold and Lee Borthwick showed at this year’s 
100% Design exhibition. Donna Wilson exhibited a new 
range of furniture at Milan FF.
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Weave graduate Liz Jones has secured a post  
with Paul Smith, joining many of our alumni in  
his design team.

Concetta Gallo recently designed a range for Habitat 
with a commitment to ongoing projects.

Staff
Professor Clare Johnston commenced her role as 
Academic Adviser to the Textile and Clothing Institute 
at Hong Kong Polytechnic University. Clare also gave 
a presentation in May 2008 to Bene on ‘Colour in  
the Workplace’.

Freddie Robins had a high-profile solo exhibition at 
the Museum of Decorative Arts, Bergen, Norway in 
November 2007.

Also in November 2007 Anne Toomey presented a 
paper at the Institute of Materials Anti-Bacterial 
Conference and gave a keynote speech at the 
Shanghai International Nano-technology Co-
operation Symposium. In October 2007, Anne chaired 
the Inclusive Clothing Workshop at the College of 
Occupational Therapists.

Clare Johnston, Philippa Watkins, Anne Toomey and 
Sheila Clark attended the MADE Symposium in London.

Other Department News
The Department was revalidated at the beginning 
of 2008, achieving validation for six years without 
any conditions.

1 Git-Ying Tse 
 Untitled, Knitted textiles, 2008

2 Mary Crisp 
 Untitled, Screen print on acrylic, laser cut and heat  
 moulded, 2008
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Student Success 
Ruth Murray won the Sheldon Bergh Award and was 
awarded a residency at the British School in Rome. 
Scott O’Rourke won both the Parallel Prize and the 
Land Prize, which provides him with a studio alongside 
the winners from the Slade School of Art and the 
Royal Academy Schools. Pablo Ferretti was awarded 
the Ridley Scott Residency Prize, a new prize this year 
that was selected from all the Fine Art shows. Alistair 
Moody won the Axa Award for Painting. George Young 
was awarded the Start Point Prize, an international 
art prize that culminates in a show of emerging talent 
across Europe at the Galerie Klatovy/Klenova, Czech 
Republic. Lydia Gifford won the Valerie Beston Award.

Christopher Hanlon, Ian Law, Joseph Long and 
Andrew Larkin’s work was selected for the prestigious 
Bloomberg newcontemporaries exhibitions in London 
and Liverpool; Philip Caramazza and Christopher 
Hanlon’s works were included in Anticipation, an 
exhibition of promising emerging graduates at 
Selfridges, London; Hannah Dougherty, a Painting 
student, had a solo show at the Klara Wallner Gallery, 
Berlin; Alicia Paz and Caroline Walker were selected for 
this year’s Jerwood Contemporary Painters exhibition, 
shown in London and followed by a national tour.

Staff Success 
Professor David Rayson continued work on The 
Everyday Fantastic, a series of 100 drawings that will 
be exhibited in January 2009 at Marlborough Gallery, 
London. All 100 drawings will also be included in a 
publication. To accompany the exhibition there will 
be a series of artist talks at the Slade School of Art, 
Christies and the Royal College of Art.

Several tutors had solo shows and were included in 
major group shows in this country and abroad: John 
Strutton exhibited works at Parkhaus, Kunsthalle 
Düsseldorf, Germany, and at the Highlanes Gallery, 
Ireland, as well as working towards solo projects 
in London and New York for early 2009; Elizabeth 
Price had a solo show entitled Fontana at MOT 
International, London; John Slyce curated Building 

Dwelling Thinking at the Laura Bartlett Gallery, 
London; Douglas Allsop had solo exhibitions at 
Wilhelm-Hack-Museum, Ludwigshafen am Rhein, 
Germany, and at the Städtische Galerie Villa Zanders, 
Bergisch Gladbach, Germany; Milly Thompson had a 
solo exhibition of new work at the Peer Gallery, New 
York; JJ Charlesworth curated Fusion Now! at the 
Rokeby Gallery, London; Rose Finn-Kelcey’s work was 
exhibited in Building Bridges: 8 Visions One Dream at 
the Today Museum, Beijing.

After working on a series of major exhibitions in this 
country and abroad, Goshka Macuga was shortlisted 
for the Turner Prize and began preparations for the 
exhibition at Tate Britain opening in autumn 2009; the 
winner will be announced in December 2009.

Graduate Success 
Daisy Richardson won the Red Mansion Art Prize 
and showed with other winners at the Central 
Saint Martins Gallery, London, and the Median Art 
Centre, Beijing; Lara Viana and Paul Westcombe’s 
work was selected for the prestigious Bloomberg 
newcontemporaries exhibitions in London and 
Liverpool; Charlotte Bracegirdle’s work was 
reproduced as one of the Beck’s Canvas labels  
and launched at an exhibition alongside the other 
graduate winners in the College’s galleries.

Katy Moran and Anthea Hamilton exhibited as part 
of Art Now at Tate Britain, London; James Ryan and 
James Green exhibited at the Corn Exchange Gallery, 
Edinburgh; Varda Carvano and Anthea Hamilton 
staged major solo exhibitions at the Chisenhale 
Gallery, London; Alistair Frost, who is now at the Rijks 
Academy, Amsterdam, had a solo show at Dicksmith 
Gallery, London; Lucy Pawlack had her first solo show 
at Domobaal Gallery, London and later in the year 
curated The Halfway House at Domobaal Gallery; Lee 
Edwards had his first solo show at Gimpel Fils, London; 
Helene Appel had a solo show at the Approach E2 
Gallery, London; James Wright debuted in his solo 
show at the One in the Other Gallery, London.
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Collaborations
In conjunction with Marlborough Gallery, Christies 
and Space Studios, Laura Oldfield Ford, winner of 
the Valerie Beston Award 2007, which provides the 
selected student with a fully paid-up studio for a year 
and a materials grant, had her first major solo show at 
Marlborough Gallery, London. This year’s winner, Lydia 
Gifford, has established herself in the Valerie Beston 
Studio, and will be exhibiting at either Marlborough 
Gallery or Christies Gallery in September 2009.

Research
Ian Kiaer, who is working towards completing 
his PhD this autumn, had a solo show at Alison 
Jacques, London, as part of his ongoing Never 
Ending House project.

Daniel Baker successfully upgraded from MPhil 
to PhD this year, receiving an AHRC award. He 
continued to produce work, collaborate with other 
artists and exhibit in the UK and abroad.

PhD student Teresita Dennis had a solo show, Here I 
Am, at the Broadbent Gallery, London.

Nadine Feinson, who is working towards her MPhil 
degree by project, exhibited her paintings at the 
Standpoint Gallery, London, and will be exhibiting at 
the One in The Other Gallery, London, in autumn 2009.

Other Department News
David Rayson, John Strutton and Peter Allen have 
been working with the architects Haworth Tompkins to 
finalise designs for the new Painting Building, with a 
view to moving the department to the Battersea site in 
summer 2009.

Jonathan Miles, CHS Tutor, worked closely with the 
Painting Department through a series of regular MA 
seminars and Research reading groups; his input to 
the Painting culture is invaluable. 

John Slyce, who has been a regular Visiting Tutor in 
Painting, will be working one day a week from next 
academic year. He will continue to be responsible for 
an MA tutor group, as well as organising the Fine Art 
lecture programme and supporting students as they 
prepare to present their work in the major universities 
and colleges across the UK.

Elizabeth Price has joined the department as 
Senior Tutor for Research in Painting, while 
continuing to work with Research students 

in Sculpture. She will also be working with MA 
Painting students.

Goshka Macuga will be taking some time out from 
teaching in the department while she concentrates on 
her forthcoming exhibitions.

1 Philip Caramazza
 After Vermeer – The Astronomer, Oil on linen, 2008 

2 Lara Viana
 Untitled, Oil on canvas, 2007

1

2
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Student Success
Åsa Johannesson was a finalist in the International 
Talent Support photography exhibition, Trieste, Italy.
Regine Petersen won the European Leica Prize, a 
student competition between the RCA, the Ecole 
Nationale Supérieure des Arts Décoratifs, Paris, 
and Bielefeld Hochschule, Germany. The graduating 
students edited Photography 2008, a publication that 
presented their practice and included critical texts 
on photography.

In September 2008, five Photography students 
took part in (Anti)Realism, a workshop held at the 
Guangzhou Academy of Fine Art, China. The workshop 
brought together artists based in Sweden, China, UK, 
Holland and France. Participants made collaborative 
projects using video and performance; the outcomes 
of the projects will be presented in exhibitions in 
Guangzhou and Norrköpings, Sweden.

Ekua McMorris was awarded the annual National 
Magazine Award.

Staff Success
Senior Tutor Hermione Wiltshire showed her 
photographs in Birth Rites at the Glasgow Science 
Centre, an exhibition exploring the politics and 
practice of childbirth.

Sarah Jones had a solo exhibition at Maureen Paley 
Fine Art, London. She also completed a residency at 
the National Media Museum, Bradford. 

Peter Kennard showed his work at the Van 
Abbemuseum, Eindhoven, in the Forms of Resistance: 
Artists and the Desire for Social Change from 1871 to 
the Present exhibition.

Rut Blees Luxemburg had a solo show, Piccadilly’s 
Peccadilloes, at the Gallery Dominique Fiat, Paris. She 
also produced a book as part of Platform Art: Art on the 
Underground, published by Black Dog and edited by 
Tamsin Dillon.

Stuart Croft, Tutor in Time-based Arts, held solo 
retrospective screenings at FACT (Foundation for Art 
and Creative Technology), Liverpool. He also took part 
in various group shows including Artists vs Hollywood 
in Brisbane, Australia, and The Garden of Delights in 
Yeosu, South Korea.

Professor Olivier Richon presented the paper 
‘Photography Archiving the Orient’ at the Inside and 
Outside the Codes of the Photo-Archive conference 
at the National Portrait Gallery, London, as well as 
a lecture, ‘Real Allegories’, at the Fotomuseum, 
Winterthur.

Yve Lomax contributed an article ‘Meanwhile’ 
to the spring 2008 issue of Source magazine. Yve 
also completed her manuscript, Passionate Being: 
Language, Singularity and Perseverance, which will  
be published by I.B. Tauris in 2009. 

Francette Pacteau collaborated with the artist Victor 
Burgin on the audio installation The Little House at 
the MAK Center, Los Angeles, in 2008 – an outcome of 
comparative research on modernist architecture.

Nigel Rolfe curated the exhibition and conference 
BodyCity in Dublin, a visual arts project exploring the 
complex ideas surrounding the human body in relation 
to the cities in which we live.

Graduate Success
Eva Stenram was awarded the 2007 RCA Photography 
Graduate Award. The award was made possible by the 
RCA Photography Auction. Eva also won the first Man 
Group Photography Award in November.

Runa Islam was shortlisted for the 2008 Turner Prize 
for her solo exhibition Centre of Gravity at Bergen 
Kunsthall and the National Museum of Art, Oslo.  

2007 graduate Simon Cunningham was runner-up 
in the Beck’s Canvas competition; his work is now 
displayed on Beck’s bottles nationwide.
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Former Visiting Research Fellow Filippo Maggia 
curated an exhibition of new photography in Britain, 
which included graduates from the Photography 
course. The exhibition In Our World: New Photography 
in Britain was on display at the Galleria Civica di 
Modena, Italy, in spring 2008.

Collaborations
First year students collaborated with Ricoh Cameras 
and used the new Ricoh digital cameras to make 
a project based on the contemporary flâneur. An 
exhibition was held as part of Photokina Photography 
Fair in Germany in September.

1 Olivier Richon
 After Joseph Wright of Derby, Arkwright Mills  
 at Night, Photograph, 1989

2 Sarah Jones
 The Rose Gardens (exhibited at the National Media  
 Museum, 2007–8)

1

2
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Güler Ates
Voyage III (detail), Digital print, 2008 
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Student Success
Kate Genever won a Conran Foundation Award and 
was shortlisted for a Deutsche Bank Pyramid Award. 
Richard Healy won a Red Mansion Scholarship to 
work in China. Güler Ates was selected for Bloomberg 
newcontemporaries, along with 2007 graduate Jane 
Ward. Serena Korda transformed Stanmore Station 
with her crossword-inspired commission The Answer 
Lies at the End of the Line. PhD student Andrea 
Buettner had a solo show at ICA London.

Staff Success
The entire staff team took part in 10, a celebration 
of the last ten years of printmaking under the 
professorship of Chris Orr.

Jo Stockham was appointed as the new Professor of 
Printmaking, the first woman ever to be appointed a 
Professor in Fine Art at the Royal College of Art.

Ann-Marie LeQuesne produced her annual group 
photo in the Starr Auditorium at Tate Modern, as well 
as At Table, re-enactments of a medieval painting on 
the effects of drinking wine, which took place in The 
Crypt at St Etheldreda’s, London.

Chris Orr had a solo show at the Jill George Gallery 
and published The Multitude Diaries.

Eileen Cooper had a solo show of paintings at 
Art First, London.

Bob Matthews exhibited in and curated Hope and 
Despair at Cell Project Space, London, in November 
2007. He also had a solo exhibition at the Keith Tallent 
Gallery, London, in 2008.

Mark Hampson had a solo show We, Notable 
Calgarians at Deans Gallery, University of Calgary, 
Canada, and was given the Martens International 
Scholar for Printmaking Award.

Dick Jewell had a solo show at Rachmaninovs, London.

Graduate Success
After representing Cyprus in last year’s Venice 
Biennale, Haris Empaminonda screened work at Tate 
Modern and was selected by The Times as one of six 
art stars of tomorrow emerging from the Zoo Art Fair. 
Christiane Baumgartner had a solo show at Alan 
Cristea Gallery, London. 

Collaborations
A distinguished line-up of artists gave their work 
to the department to publish as part of our ongoing 
publications programme; the portfolio 10 included 
work by John Hoyland, Paula Rego, Norman Ackroyd, 
Tracey Emin, Boyd & Evans, Stephen Chambers, 
Maurice Cockrill, Michael Craig-Martin, Bryan Kneale, 
David Mach and Chris Orr.

Research
Joy Gerrard graduated with an MPhil in the summer 
and was commissioned to make a public project for 
the London School of Economics. A collaboration with 
RapidformRCA was established to explore the idea of 
3D print, which is being developed as a symposium in 
collaboration with the V&A.
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Robert Dowling
Untitled, Mixed media, 2008 and Untitled, Wood and   
household paint, 2008
 

RECTORS_REVIEW_07_08 film.indd   44 13/11/08   17:11:38



45

Student Success
Bruce Ingram won the Madame Tussauds Prize. 
Stephen Bishop was awarded the Serenella Ciclitira 
Scholarship. Ocean Mimms won the Conran Prize. 
Bruce Ingram and Sam Tempest won the Allen Ovary 
Award. Gino Saccone was offered a studentship at 
the Reichsacademie in Amsterdam. Alice Channer 
was in a show of New Talent at Tate Britain. Rob 
Dowling and Stephen Bishop both had their  
graduate show work purchased by the Saatchi 
Collection.

Staff Success
Glynn Williams’ sculpture of David Lloyd George was 
unveiled in Parliament Square – the most prestigious 
site for a public sculpture in the UK.

John Frankland exhibited Boulder, a dual-site public 
art project at Mabley Green and Shoreditch Park, 
Hackney, in August 2008. 

Keith Wilson undertook a new commission for Give 
Me Shelter for the National Trust at Attingham Park, 
Shropshire, and the Rothe House commission (with 
Phyllida Barlow and Mark Garry). He also exhibited in 
Gallerie Jade – a group show at Diana Stigeter Gallery, 
Amsterdam – and at the Kilkenny Arts Festival and 
the Royal Academy Summer Show 2008.

Kate Davis had solo exhibitions Lull at Fred 
[London] Ltd and headhearthole at the 3°W Gallery, 
Wordsworth Trust, Cumbria. Her work was also 
included in group exhibitions at Binz + Kraemer, 
Cologne, Germany; Drawn Apart (west), Day and 
Faber, London, and Drawn Apart (east), Contemporary 
Art Projects, London; The Stanley Picker Fellowship 
Collection Exhibition, Stanley Picker Gallery, London; 
mima: Collection show, Middlesbrough Institute of 
Modern Art, Middlesbrough; and Ausgezeichnet, 
Freiburg Kunstverein, Freiburg, Germany. 
Publications include headhearthole, 2008 (full colour, 
48-page catalogue with essays by Sarah Kent and 
Gabriel Coxhead).

Denise de Cordova had a solo show Re Reader at Eagle 
Gallery, London, and her work was included in the 
group show Enchanted at Eagle Gallery, London. 

Other Department News
Life in the Sculpture department has been 
transformed by the return to the newly refurbished 
building, which (despite some late snags) is wonderful 
and a true example of how the subject should be 
facilitated at this level. There will be a celebratory 
opening early in the new year 2009.
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Drawing Workshops and Events
During 2007/8 the Drawing Studio provided a wide 
range of workshops and events as part of its remit to 
raise awareness of the importance of drawing and 
its relevance to art and design practice. Course-
specific workshops were carried out in consultation 
with Heads of Department and Senior Tutors, in 
addition to college-wide workshops and evening 
classes, which continue to be open to all students 
and staff.

The Drawing the Body figure-drawing classes 
were in particular demand this year, and there is 
continued interest in the Natural Forms class run 
by John Norris-Wood. Iwona Abrams ran Lab, which 
offers experimental approaches to drawing. Iwona’s 
experience has proved invaluable in the structuring 
and delivery of this course. 

The Anatomy course was restructured and 
enlarged in response to student demand, with the 
help of tutors Eleanor Crook and Richard Neave. 
The Facial reconstruction workshop continues 
to be extremely popular. Martin Watmough and 
the Rapid Prototyping team were invited to join 
the final session with their portable 3D scanner; 
this additional element inspired both an amazing 
discourse and a possible research project.

Taking a break from the Esemplastic Tuesday class, 
we held sound/music/poetry and drawing classes 
that were well received by students. Esemplastic 
Tuesdays will be back next year, and we will continue 
to broadcast the sounds on Resonance FM.

In addition, there were a number of masterclasses, 
workshops and lectures, run by distinguished 
artists, designers and theorists, including the Body 
Decoration workshop run by Dr Rebecca Jewel and 
Drawing London run by Xavier Pick.

Drawing Prizes
Drawing Studio competitions were a great success 
this year, and the prize-winning entries created a 
significant amount of discussion within the College. 

Of particular note were: the first Natural Forms 
Drawing Prize competition, run in conjunction with 
the Natural Forms drawing class; and the Man Group 
Drawing Prize, which was a great success, with both 
the private view, where the jazz trio Obliquity played, 
and the week-long public exhibition being well attended.

SChOOl OF FINE ArT
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Students at work in the Drawing Studio
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Student Success
The Friends of the V&A continued to support the 
department through their generous award of a 
student bursary and travel funds. The latter were 
used to fund MA students Jenny Barsby and Sam 
Gatley to participate in the North American Textile 
Conservation Conference in Washington DC, USA, 
and to support Jenny Barsby’s placement at the Royal 
British Columbia Museum, Canada.
 
Research students were funded by the Department 
to participate in a number of international meetings 
and study trips: PhD student Richard Mulholland gave 
a paper at the International Council for Museums – 
Committee for Conservation’s Art Technological Source 
Research conference in Glasgow, and visited the studio 
of the sculptor David Smith in Bolton Landing, New 
York, USA; PhD student Iris Kapelouzou attended the 
Getty Conservation Institute, Los Angeles, USA, for  
The Object in Transition, a cross-disciplinary 
conference on the preservation and study of modern 
and contemporary art, and the AHRC/EPSRC 
Managing Material Change meeting in London; and 
MPhil student Victoria Button visited the Metropolitan 
Museum of Art and The Frick Collection, New York, and 
the National Gallery of Art, Washington DC, USA.

All students contributed to the much-appreciated 
annual RCA/V&A Conservation Student Symposium, 
attended by leading members of the UK conservation 
profession, student conservators from other HE 
institutions, and alumni and former associates of 
the department.

First-year students completed a busy week of study in 
Scotland, meeting with conservators and curators at 
The Burrell Collection, Glasgow Museums Resource 
Centre and Glasgow’s Transport Museum, Inveraray 
Castle, The Scottish Conservation Studio, Hopetoun 
House, Historic Scotland’s Conservation Centre and 
the National Museums of Scotland.

Graduate Success
Sam Gatley (MA 2008) was appointed as Costume-

mounting Conservator at the Victoria and Albert 
Museum, London; Louise Parris (MA 2008) has been 
appointed as Metalwork Conservator at Rupert Harris 
Conservation Studio, London, and Helen Evans (PhD 
2008) has been appointed Conservator, specialising in 
paper, at Tate. 

Lirica Lynch (MA 2007) was appointed to a Heritage 
Lottery Fund/Institute of Conservation-funded 
internship in Natural History Conservation with 
National Museums Northern Ireland, and Timea Tallian 
(MPhil 2007) undertook conservation work of Buddhist 
monastery artefacts in Bhutan.

Heidrun Gassner (MA 2005) was appointed as 
Objects Conservator at the Science Museum, 
London, and Angela Geary (PhD 2001) was 
appointed to lead the development and expansion 
of the International Drawing Research Institute at 
Glasgow School of Art.

Overall, of the 26 graduates since 2002, 25 were found 
to be directly employed or continuing their study in 
conservation.

Staff Success and Research
William Lindsay graduated from the University of 
the Arts London with distinction in the Postgraduate 
Certificate in Learning and Teaching. He was 
also elected a Fellow of the International Institute 
of Conservation and completed and published 
multidisciplinary research on museum building 
behaviour with staff at The Natural History Museum, 
London. 

Dr Harriet Standeven contributed to Tate Papers 
Online with a history and manufacture of Lithol Red, 
a pigment used by Mark Rothko in his Seagram and 
Harvard murals of the 1950s and 1960s. She also 
conserved murals in Prendergast School, Hilly Fields, 
Lewisham, painted by Royal College of Art staff 
and students in the 1930s (Charles Mahoney, Violet 
Martin, Mildred Eldridge and Evelyn Dunbar). And, 
in collaboration with Zoë Schiepatti-Emery, Print 
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Archivist, she completed a review of the condition and 
needs of the Printmaking Department archive.

Dr Vincent Daniels completed his appointment as 
Research Fellow to study the degradation of wool 
by black dyes. He will continue this work at The 
British Museum, where he has been appointed 
Emeritus Researcher. Vincent delivered a lecture on 
conservation contexts at the Royal Institute as part 
of the RI’s re-opening celebrations, and delivered a 
presentation on advances in bookbinding materials to 
the Navarra Conservation Society in Pamplona, Spain.

Other Department News
Following a reappraisal by the V&A of its priorities 
in the partnership that has made RCA/V&A 
Conservation a benchmark in postgraduate 
conservation education, the College made the difficult 
decision to suspend its intake of students for 2008/9 
while it considers options for the department’s future.
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1 Jenny Barsby (MA student) participating in a
 textile cleaning workshop as part of her visit 
 to the North American Textile Conservation   
 Conference in Washington DC

2 Richard Mulholland continued his PhD research  
 into the drawing materials used by American   
 sculptor, David Smith 

1

2
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Student Success
This year’s exhibition, Of this Tale, I cannot guarantee 
a single word, curated collaboratively by all second-
year students, presented the work of 13 international 
artists who interweave personal stories with historical 
documents to create new myths. Fake and authentic 
documents, fictive and historical characters, and 
personal and official archives, were brought together to 
revisit, disrupt and digress from history, and to reassess 
our experience of collective narrative. In response to 
the streamlined discourse of the media industry, the 
works were selected for their use of storytelling to 
challenge notions of truth and veracity. It considered 
a range of forms: literature, comic books, cinema, 
documentary and the oral tradition, and the catalogue 
was both a record of the exhibition and an integral part 
of it, with three of the artists’ projects (by Mike Nelson, 
Chitra Ganesh and Masist Gül) within its pages. Other 
works in the exhibition included Alexandre Singh’s 
smoke-filled vitrines, the ironic nostalgia of Robert 
Kusmirowski’s Vidium and Ilya and Emilia Kabakov’s I 
Will Return on April 12..., where clothes left on a chair 
next to a blue horizon invite imaginative speculation 
both of escape and of enforced absence.

Staff Success
Professor Mark Nash published Screen Theory 
Culture, Palgrave 2008, and curated the exhibition 
Pere Portabella at MOMA, New York, September 2007. 
He collaborated with JPR Ringier and the Ecole 
du Magasin, Grenoble, on a series of ‘curatorial 
notebooks’, the first one dedicated to Harald Szeeman, 
published 2007. Presentations included: ‘Farewell to 
the Post-colonial’ in Guangzhou and Hangzhou, China; 
‘What does the Work of Art Want’, IGRS Conference, 
London; Conference on Charles Darwin, Natural 
History Museum, London; ‘Against the Grain, Learning 
from Derek Jarman’s Cinema’, Birkbeck College, 
London. He was a Juror at Kunstfilmbiennale, Cologne, 
and Member of the Advisory Board, Zacheta National 
Gallery of Art, Warsaw.

David Batchelor edited Colour, published by 
Whitechapel, London and MIT, Cambridge, MA 

2008, a collection of artists’ writings on colour. He 
also participated in a number of solo and group 
exhibitions including: Unplugged (Remix), Wilkinson 
Gallery, London, October–November 2007; and the 
Folkestone Triennial, various venues, Folkestone, 
June–September 2008.

Clare Carolin presented a paper at the ICA lecture 
series Curating Architecture. Publications include: 
‘Painting at the End of the World’ in Pop Art from  
the IVAM Collection, Instituto de Arte Valenciano; 
‘It’s Not About Representation, It’s About Production: 
Interview with Ruth Noack and Roger Beurgel’ in 
Untitled and The Brooklyn Rail.

Kit Hammonds curated two exhibitions at the South 
London Gallery: Thomas Zipp: Planet Caravan. Is There 
Life After Death? A Futuristic World Fair, November 2007 
to January 2008; and Games & Theory (July to September 
2008), an exhibition of ten international artists whose 
work explores the potential of play as resistance. He also 
contributed papers to the conferences Transcultural 
Identity, Bunkier Stuzki, Krakow; and Emergent Art 
Forms, Montehermso, Vitoria; and he was a delegate 
to the European Curators’ Forum, Musac, Leon.

Jean Fisher contributed a report, ‘Artists in 
Contemporary Societies: National or Global 
Citizenships?’ to UNESCO’s World Report on Cultural 
Diversity, in collaboration with Okwui Enwezor. Essays 
published include: ‘For You Only You: The Return of 
the Troubadour’, a project by Sonia Boyce, published 
Oxford, Ruskin, 2008; ‘Steve McQueen: In Pursuit of the 
Image’, published Baltic Gateshead, 2008; ‘A Distant 
Laughter’ in Intercultural Aesthetics, Springer, 2008. 

Michaela Crimmin, Director, RSA Arts & Ecology 
programme, commissioned seven one-minute films 
by artists including Jordan Baseman and Young-
Hae Chang Heavy Industries; and an installation 
by Tue Greenfort shown at Fondazione Sandretto 
de Rebaudengo, Turin, and at Frieze Art Fair 2008. 
Presentations include ’Art in the Living City’,  
Harvard University; ‘Poison and Antidote’, 
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Whitechapel Art Gallery; and ‘In Conversation’, 
Margate Rocks. She was a Trustee of Channel 
4’s Big Art Project; Member of the Fourth Plinth 
Commissioning Group, Greater London Assembly; 
and Member of the Arts Committee, Chartered 
Institute of Water and Environmental Management. 
Articles include ‘Engage 21 Art and Climate Change’; 
and ‘Gallery Without Walls’.
 
Graduate Success
Ellen de Wachter is Exhibition Curator, Zabludowicz 
Collection, London.

 Alice Motard is Deputy Director and Exhibitions 
Organiser, Raven Row, Spitalfields, London.

Ana Luisa Santos Silva is curatorial team member,  
The National Museum of Photography, Copenhagen.

Francesco Manacorda, Chief Curator, Barbican Art 
Gallery, London, curated Martian Museum of Terrestrial 
Art, 2008.

Elisabetta Fabrizi is Head of Exhibitions, BFI, London.
 
Nicola Lees is Public Programmes Curator, 
Serpentine Gallery, London.

Emily Smith is Exhibition Organiser, MOMA Oxford.

Collaborations
The House That Herman Built, curated by first-year 
students and presented in South Kensington in June 
2008, was a collaborative project by artist Jackie 
Sumell and prisoner and activist Herman Wallace, and 
included a replica of Wallace’s prison cell and a video 
of his imagined house, together with sketches, plans 
and architectural models. The project was supported 
by the Monique Beudert Fund (set up to support 
annual projects undertakenby curating students at the 
RCA, and at Bard College, New York).

Other Department News
Second-year MA students travelled to Bombay and 
Delhi, India, in November 2007 for their international 
research visit.

The department collaborated with Tate Modern, Jan 
van Eyck Academie and the London Consortium to 
present Landmark Exhibitions: Contemporary Art Shows 
Since 1968, a major two-day symposium at Tate Modern 
which brought together world-renowned artists, 
critics, curators, museum directors and scholars.

1 Installation shot of The House That Herman Built

2 As above

3 Folklore I, Patricia Esquivias, from Of this Tale,  
 I cannot guarantee a single word, 2008
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Student Success
Katrina Ramsey, Prudence Richardson and Thomas 
Wilson were awarded distinctions for their second-
year MA dissertation as part of the final examination.  

All second-year students presented their work at a 
successful symposium held in June in the Victoria  
and Albert Museum. This was followed by the opening 
of an installation in the RCAfé, which incorporated 
texts from influential writings about design and 
material culture, applied to the furniture and walls,  
for reflection by visitors to the space. 

Among the first-year MA students, Lizzie Bisley was 
awarded the Design History Society Prize for the best 
essay, which she received at the annual conference 
at University College Falmouth in September 2008. 
Together with Spike Sweeting, Lizzie Bisley also won 
the Clive Wainwright Prize. 

Catharine Rossi joined the department in January 
2008 to investigate post-war Italian crafts as a 
research student on the AHRC-funded collaborative 
PhD scheme. 

Alice Twemlow, PhD student, is Program Chair of the 
new MFA in Design Criticism at the School of Visual 
Arts, New York.

In 2008, research students Robert Barker, Ana Fereira 
da Rocha e Silva and Laura Elliott successfully 
completed their MPhil degrees, while Lisa Godson 
received a doctorate for her thesis on ‘The Design 
of Public Events in the Irish Free State, 1922–1949’. 
Miya Itabashi (PhD candidate, 2008) has taken up a 
one-year post-doctoral position at Yale University, to 
continue her research into the relationship between 
Japanese prints and Britain and America in the early 
twentieth century. 

Graduate Success
Grace Lees-Maffei (MA, 1996) is Senior Lecturer in 
the History and Theory of Design and Applied Arts at 
the University of Hertfordshire. Her recent projects 

include Designing Domesticity, an AHRC-funded 
project developing her PhD on domestic advice 
literature into a monograph. She will be co-convening 
the 2009 Design History Society conference with 
Jessica Kelly (RCA/V&A History of Design MA, 2007). 

Rachel Jardine (MA, 2000) is a BBC television producer 
working in Documentaries and Features (Bristol). 
Recent programmes include: The Edwardian Larder, 
on branded foods of the early twentieth century (BBC 
Four, April 2007); Watching The Russians, presented by 
Stella Rimington, on British images of Russia since the 
nineteenth century (BBC Four, November 2007); How to 
be a Good President (BBC Four, September 2008) and a 
biographical film using Alistair Cooke’s home movies, 
The Unseen Alistair Cooke (BBC Four, July 2008).

Kate Forde (MA, 2001) is Assistant Curator for Public 
Programmes at the Wellcome Collection, London.

Johanna Agerman (MA, 2005) has joined Icon 
magazine as Deputy Editor.

Nitzan Waisberg (MA, 2006) is contributing an essay 
entitled ‘The Work of Researchers in the World of 
Human-Centered Design’ to a forthcoming volume, 
edited by Guy Julier and Liz Moore; and has recently 
presented a paper entitled ‘The Cabled Object’ 
(developed while on the course) at the Parsons/Cooper-
Hewitt Design and Decorative Arts Symposium.

New Asian Design Specialism
Dr Christine Guth prepared the curriculum for this 
new specialism to start in autumn 2008. Planned to 
have an initial intake of six MA students per year, 
the course applies the questions that are central to 
our field of study – design, material culture and the 
decorative arts – to the enquiry of objects from the 
Middle East, South Asia, China, Korea and Japan. 

The Viennese Café and Fin de Siècle Culture 
This multi-disciplinary research project, funded by 
the Arts and Humanities Research Council and run 
in conjunction with Birkbeck College, University of 
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London, has now entered its final year. In October 2008 
the Vienna Café Festival incorporated an exhibition 
at the Royal College of Art curated by Dr Charlotte 
Ashby, and a popular series of film screenings, 
concerts and musical performances. A two-day 
international conference, ‘The Viennese Café as a  
Site of Urban Cultural Exchange’ will lead to a  
major publication on the subject.

Staff Research and Publications
Several publication projects came to fruition during 
the year and staff continued to present their work 
in an international context through lectures and 
contributions to conferences in an impressive array  
of countries. 

In spring we saw the launch of the Journal of Modern 
Craft (Berg, Oxford), co-edited by Glenn Adamson 
(Head of Course, V&A), Tanya Harrod (Visiting 
Professor, RCA) and Edward S. Cooke Jr (Yale). It is 
already an important forum for debate about recent 
history and theory of the subject.

David Crowley completed his three-year project to  
research the history of design in the period of the Cold 
War. In part supported by the AHRC and the Victoria and 
Albert Museum, it culminated in the exhibition and major 
publication Cold War Modern, Design 1945–1970, which 
opened to much acclaim at the V&A in autumn 2008. 

Dr Harriet Atkinson (PhD, 2006) is working with Jeremy 
Aynsley on the publication The Banham Lectures: 
Essays on Designing the Future. The book will make 
available the first 20 lectures given in the Reyner 
Banham Memorial Lecture series, hosted by the RCA/
V&A programme, to be published by Berg in 2009. 

Other Department News
In 2008 we said farewell to Dr Viviana Narotzky, Tutor 
and Senior Research Fellow in Design History, who has 
returned to her home city of Barcelona to undertake 
new areas of design research and publication. 

In January 2009 Dr Sarah Teasley will join the RCA 
course staff as a Tutor in History of Design and 
Critical and Historical Studies. Sarah has previously 
taught at the University of Massachusetts–Dartmouth 
and Northwestern University, and is a leading 
specialist in twentieth-century Japanese design and 
architecture. This is an exciting appointment with Dr 
Teasley contributing to the wide geographical and 
methodological breadth of the course as a whole. 

1 Thomas Wilson
 Faustino Pérez, Day of Solidarity with the Peoples  
 of Puerto Rico, 1968 (OSPAAL), Offset lithograph

2 Café Rüdigerhof, Vienna
 © Marc Salesse
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Student Success
Five research students were registered in Critical and 
Historical Studies in 2007/8, three of whom continued 
as PhD students and two started MPhils in the areas 
of urban history and collecting. 

Staff Success
Martina Margetts completed her RCA Learning and 
Teaching Fellowship with the delivery of her report on 
‘Writing at the RCA’ in May. Her review of the Victoria 
and Albert Museum’s exhibition Out of the Ordinary: 
Spectacular Craft was published in the Journal of 
Modern Craft (Berg). She became Chief External 
Examiner for the Faculty of Arts and Architecture at 
Brighton University this year and Internal Moderator 
for the National Film and Television School. 

The School of Humanities Research Methods Course 
had sessions on material culture, co-convened by 
Martina Margetts and Viviana Narotzky, and sessions 
on writing delivered by David Crowley and Joe Kerr, 
and they were all well received.

David Crowley’s research into architecture and design 
in the Cold War period, supported in part by the AHRC 
and the Victoria and Albert Museum, culminated in the 
major survey exhibition and accompanying catalogue 
Cold War Modern, Design 1945–1970, which opened at 
the V&A in September 2008.

Joe Kerr, Head of Critical and Historical Studies, spoke 
at the BodyCity conference in Dublin in November 
2007, and chaired the NewNewTown symposium for the 
Architecture Foundation in London. He also participated 
in events at Tate Britain, the V&A, London Transport 
Museum, New Scotland Yard, Bishopsgate Institute, and 
spoke in Adelaide and Canberra, Australia.

The growing reputation of artist and CHS lecturer 
John Stezaker continued with major exhibitions at 
the Open Eye Gallery, Liverpool; The Rubell Family 
Collection, Miami, USA: The Approach Gallery, London 
(accompanied by the publication John Stezaker: Masks); 
and the Gesellschaft für Aktuelle Kunst, Bremen.

Graduate Success
Our first-ever graduating MPhil student, Stewart 
Geddes, was appointed Head of Fine Art Painting at 
Cardiff School of Art & Design.

Other Department News
The department was delighted to make two major 
appointments for the forthcoming academic year. 
Artist, writer and academic Dr Lucy Souter will be 
joining us from the London College of Communications 
to lead our Fine Art programme. Lucy is a graduate 
of Harvard and of Cal Arts, and has been a regular 
visiting critic to the RCA. We also welcome Dr Sarah 
Teasley, in a joint appointment with the Department 
of History of Design. She previously taught at 
Northwestern University and will take charge of our 
Architecture & Design programme.

School of humanitieS
critical & hiStorical StudieS

Guides to Critical and Historical Studies courses   
and lecture programmes
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There were 15 registered Post Experience Programme 
students during 2007/8; five in Communication Art 
& Design, four in Design Products, one in Industrial 
Design Engineering, four in Vehicle Design and one  
in Architecture. 

Amongst those were Sayako Ishida, an Art Director 
from Japan, who spent the academic year in 
Communication Art & Design learning new skills 
to express her work and ideas, and Michael Martin, 
Designer for The World Business Council for 
Sustainable Development, who came to do a short 
programme also in Communication Art & Design to 
learn how to strengthen the Council’s corporate brand.

LG Electronics in Korea sponsored four of its 
designers in the autumn term 2007: two in Design 
Products, one in Communication Art & Design and 
one in Industrial Design Engineering. Ho-Il Jeon, 
Design Products, planned to improve his design 
skills and broaden his experience through interaction 
with designers from overseas. Hong Sik Kim, also 
Design Products, wanted to improve his process of 
understanding the market and producing new ideas. 
Cheol Woong Shin, Industrial Design Engineering, 
hoped to improve his design solutions and his ability 
to propose more useful design by studying and 
living in a different environment and Hyesang Ahn, 
Communication Art & Design, wanted to experience 
how the design of an object could determine people’s 
interaction with and around it.

Hyundai/Kia Motor Company in Korea sponsored 
three of their designers to programmes lasting almost 
six months each. Dong Hun Kim, from Hyundai, 
wanted to integrate architectural design features 
into the automotive interior design. Chung Hyo Kim, 
from Kia, planned to research new design methods to 
create the shape of vehicle interiors and Jeong Woo 
Park, also from Kia, hoped to gain understanding 
of the needs of the customer, as well as European 
lifestyle and design characteristics in order to 
develop future projects.

For the third consecutive year Post Experience 
Programmes in Design Products were sponsored 
by the Art & Design Elite Scholarship, a Taiwanese 
government scheme. This year two applicants 
were successful: Kuan-Yu Chou, re-evaluating the 
relationship between materials and products, with 
a special focus on the interaction between user, 
products and the environment, and Shih-Hsin Chao, 
who wished to experience the impact living in a 
different country would have on his own designs.

pOST EXpErIENCE prOgrAmmES
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InnovationRCA
InnovationRCA is the Royal College of Art’s innovation 
network for business. It provides a range of services to 
help businesses innovate, building links between the 
multi-disciplinary community of designers, artists and 
researchers at the College and external organisations 
of all kinds. It manages and develops the RCA’s growing 
portfolio of Intellectual Property. It also leads for the 
College on strategic projects related to innovation 
and entrepreneurship in a range of areas, providing 
enhanced levels of professional support for RCA 
graduates and alumni. 

Innovation Services
During the year InnovationRCA worked with National 
Trust property Waddesdon Manor and high street 
retailer Mothercare to develop new giftware and 
childcare products in partnership with, respectively, 
the School of Applied Art and the Department of 
Design Products at the College. 

It worked with Think London to set up the London 
Experience, an innovation forum for major brands 
based in the London area, including Cisco Systems, 
LG Electronics, Orange, Virgin Atlantic, John Lewis 
Partnership and BP; and collaborated with the London 
Development Agency to provide innovation services 
for two London SMEs as part of the Secondment Into 
Knowledge programme. 
 
Intellectual Property 
Three graduate innovations were chosen for 
patenting and commercial development by 
InnovationRCA’s Selected Works panel. Two of 
the three were designed by RCA Industrial Design 
Engineering graduate Rombout Frieling, who was 
given the James Dyson Innovation Fellowship 2008 
to develop his projects. Siddle is a dynamic seat for 
use in sports stadia or as street furniture; Flupper is 
an early-stage development of an alternative elevator 
using human power. The third Selected Work, a range 
of inclusive bath and sink plugs, was developed 
by Maria Ganszyniec of RCA Design Products. A 
total of 45 innovations from students and alumni 

were considered by the Selected Works panel, the 
College’s very own Dragon’s Den.

A new Innovation Fellowship in Materials was given by 
the London Design Festival in 2008. The first recipient 
was Yemi Awosile of RCA Textiles, who will develop a 
range of cork-based textiles. 

InnovationRCA’s Triangle Projects collaboration with 
Imperial College Innovations continued with the launch 
of a spin-out company, Sensixa, to commercialise Body 
Sensor Network technology. The College has an equity 
stake in Sensixa. Other RCA spin-outs such as Future 
Acoustic and Concrete Canvas were also advanced 
during the year. Licences were sold to Hometek Ltd 
to develop the Liquid Orange kitchen appliance and 
to Bristol Maid for a hospital resuscitation trolley 
designed by College researchers. 

A new one-day innovation fair, Exploring Innovation, 
was piloted in partnership with Unwired Events and 
RCA graduates Inflate to showcase College IP before 
a business audience.  

Strategic Projects
InnovationRCA played a lead role in the first year of 
Design London, a joint innovation venture with the 
business and engineering schools of Imperial College 
London, advising on its new interdisciplinary teaching 
programme and its NESTA-sponsored business incubator. 
Design London is a major strategic initiative for the 
College, which will enhance its relationship with business. 

InnovationRCA continued to be a prime mover in the 
Materials and Design Exchange (MADE), which aims 
to encourage designers and materials scientists to 
work together. Several events, including The Materials 
Experiments at the RCA, were held during the year. 

FuelRCA, the College’s central professional practice 
programme for students and alumni which is run by 
InnovationRCA, continued to expand its activities and 
was showcased as an example of good practice at the 
Enterprise Educators UK national conference. 

INNOvATIONrCA
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Innovation Night 2008 featured a guest lecture by 
David Higgins of the Olympic Delivery Authority, as 
part of the College’s growing strategic relationship 
with the body responsible for delivering the London 
2012 Olympic venues and parkland. 

The fourth Innovation at the RCA programme in 
the College galleries for the London Design Festival 
2008 included a graphic communication show in 
partnership with D&AD and a vehicle design show 
featuring the new Toyota iQ car.

1 Hitomi Hisono
 Spoon on Spoon, Ceramic, 2008 (designed for   
 Waddesdon Manor)

2 The launch of the Toyota iQ, marking the start of a  
 new partnership between Toyota and the RCA
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Preparations for the RAE2008 submission dominated 
Research Office activities during the academic 
year 2007/8. During the course of the year the Office 
prepared the electronic submission, the portfolio 
submission and updated the research pages of the 
College website. The Director of Research was a Panel 
member assessing the RAE submissions from other 
universities. Despite this focus on the submission for 
the RAE2008, the Office continued to have success 
in attracting external funding to the College, in 
collaboration with Departments and Schools, and 
continued to provide a nurturing environment for the 
College’s cohort of research students.

The College’s formal submission to RAE2008 
was submitted via an electronic database at the 
end of November 2007. Preparations then turned 
immediately towards finalising the portfolio evidence 
for each individual staff output. This evidence was 
sourced, catalogued, boxed and delivered to the RAE 
warehouse in Bristol by mid-December 2007. Over 
the previous two years all active Research staff had 
been invited to submit to the Research Office their 
four strongest research outputs since 2001. In March 
2007, RAE Coordinators for each of the RAE Research 
Groups were invited to present their key research 
themes to an audience of all Research staff. These 
presentations formed the basis for the RAE narrative 
which is a key component of the overall College 
submission. The presentations placed RCA research 
into four broad groups – Applied Arts, Design, 
Communication Arts and Fine Art – in an alliance 
of making and curating, writing and documenting, 
though cross-cutting research embraces fields as 
varied as national identity, urban living, inclusive and 
sustainable design, new materials and technologies, 
design history and neuroscience. The final submission 
was excellent and coherent, with a strong research 
environment supported by individual research groups. 
The numbers of staff submitted were very similar 
to the RAE2001 submission: 50.82 FTE in 2001 and 
51.65 FTE in 2008. It is anticipated that the results of 
RAE2008 will be released in December 2008. 

Although the Research Office’s focus was on the 
RAE, there were several key successes in external 
funding. The EPSRC DOME: Designing Out Medical 
Error project, in collaboration with Imperial College, 
the Tanaka Business School and St Mary’s Hospital, 
Paddington, was awarded £1,586,922 for establishing 
performance requirements for equipment use on 
hospital wards. Professor Jeremy Myerson will be 
the Principal Investigator, following the retirement 
of Professor Roger Coleman. Liz Aylieff, Ceramics & 
Glass, had received £20,000 from the Arts Council 
Major Grants division for Out of China, Monumental 
Ceramics, an exhibition part-funded by the RDF. 
Jeremy Aynsley received £4,104 from the British 
Academy Small Research Grants for his publication, 
The Banham Lectures: Essays on Designing the Future. 

Due to changes to the application process, the 
RCA was only permitted to submit a total of six 
research student applications to the AHRC Doctoral 
Award Scheme in 2008. Following a rigorous internal 
application process to the Research Committee, six 
applicants were identified and submitted, of whom 
two were successful: Emmanuel Boos, Ceramics & 
Glass, and Daniel Baker, Painting. This was in line 
with the national success rate of 30% for the AHRC 
Doctoral Award Scheme.

The Research Methods Course and other initiatives 
from the Research Office continued to build on the 
success of previous years and enhance the experience 
of Research students at the College. The Research 
Office, in collaboration with the Library, piloted 
a powerful online referencing tool for students, 
RefWorks. Following the success of this trial, the 
decision was made to upgrade to a full subscription. 
In collaboration with the Students’ Union and the 
College’s interdisciplinary Tutor Jonathan Houlding, 
the Research Student Representatives organised 
a series of student-led cross-disciplinary events in 
the summer term, called ‘Cross Currents’, designed 
to bring together students from across the College 
to discuss themes of common interest. These were 
a great success and will be continued throughout 
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2008/9. Research students had a high-profile presence 
in the SHOW 2008 with 12 final-year research students 
presenting their work and a dedicated research route 
and map. Sales of the RCA research publication 
Research RCA were extremely strong during the 
Show, ensuring that the work of research students at 
the College would be disseminated across the sector. 
A total of 19 research students graduated in 2008; the 
highest number ever. 

Discussions were held during the year to establish a 
Research Centre in each School as a core component 
of the college-wide research strategy, post-RAE. The 
Research Committee considered proposals from all 
Schools and from two Departments, with a view to 
further discussion during the academic year 2008/9. 
This marks the continued role Research plays as 
an integral part of academic life in the College. The 
RCA is committed to the current national innovation 
agenda of ‘making the most of UK research’ and 
promoting ‘high value-added’ products and services in 
culture and the economy. Following RAE2008, the RCA 
will explore ways of enhancing these, and of promoting 
the advantages to the UK economy and society of our 
distinctive research culture.

1 Duncan Cook
 Thirty Days at Sea, Detail from series of drawings   
 produced over one month, 2006

2 Joseph Simpson
 Cars in the urban context, 2007 
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The Royal College of Art Helen Hamlyn Centre gives 
students and graduates the opportunity to explore 
design that improves people’s lives, through practical 
research and projects with industry. The Centre is 
endowed by the Helen Hamlyn Trust and looks at how 
an inclusive and people-centred approach to design 
can create more accessible homes and products, 
better workplaces, and improved standards of patient 
safety, in partnership with business and government.

New Developments
In summer 2008 the Helen Hamlyn Trust generously 
agreed to fund a Helen Hamlyn Chair of Design 
at the RCA. This is the first endowed Chair in the 
history of the College. Jeremy Myerson, co-founder 
and Director of the Centre, was named as the first 
incumbent. Roger Coleman, co-founder of the Centre 
and the RCA’s first-ever Professor of Inclusive 
Design, retired from the College and joined the 
Centre’s Board of Advisers. 

The Centre was awarded a £1.6 million research grant 
from the EPSRC to work with clinicians at St Mary’s 
Hospital and management experts at Imperial College 
Business School on a project called DOME: Designing 
Out Medical Error. Patient safety on hospital wards 
will be the main focus. 

Research Associates
Ten RCA design graduates joined the Helen Hamlyn 
Research Associates this year and were teamed with 
industry partners including Nokia, Ideal Standard, 
the National Patient Safety Agency and Research in 
Motion, maker of the BlackBerry™. Projects addressed 
the centre’s three main research themes: inclusive 
design; workplace design; and design for patient safety.

Exhibitions
Living Proof, a major exhibition of Helen Hamlyn 
Centre projects, was held at the RCA as part of the 
London Design Festival 2008. The show explored 
the concept of evidence-based design and included 
work by the Research Associates and the research 
teams working on Smart Pods, a study of the future of 

ambulance services, and Welcoming Workplace,  
which is looking at a more age-friendly workplace. 
Winning projects from the centre’s Design for our 
Future Selves Awards, which attracted 80 student 
entries in 2008, were also featured. 

Collaborations
This year’s DBA Inclusive Design Challenge, a 
collaboration between the Centre and the Design 
Business Association, was sponsored by Sanctuary 
Care. Its theme addressed design for dementia.  
Two projects, a circular care home by JudgeGill  
and an online scrapbook by Adare, shared the main 
DBA award. 

Alongside the flagship DBA Challenge, there were 
Challenge Workshops of different durations in 
collaboration with Nokia in Helsinki; the Norwegian 
Design Council in Oslo; Nikkei Design in Tokyo; and 
Roche and the College of Occupational Therapists 
in London. The centre also organised 48 Hour Design 
Challenge to mark the 60th anniversary of the British 
Council in Hong Kong. 

Conferences
The Centre partnered with the Norwegian Design 
Council to run a European Business Conference on 
inclusive design in Oslo, and its researchers were 
active throughout the year in giving papers at a 
number of international conferences and symposia, 
including the International Federation of Ageing 
conference in Montreal and Improving Patient Safety 
2008 at Cambridge.  

Publications
Significant publications by the Helen Hamlyn 
Research Associates during the year included 
Transitions, a report on the communications needs of 
older people in partnership with Nokia, and Metricity, 
an architectural study which proposes alternative 
measures of urban density.

rOyAl COllEgE OF ArT 
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1 Mind Book, Adare (joint winner of the DBA   
 Inclusive Design Challenge 2008)

2 David Sweeney
 The Sound of North: Wayfinding for Visually 
 Impaired People, RCA Helen Hamlyn Research   
 Associate 2008 (Research partner: Audi Design   
 Foundation)
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Events & Exhibitions

Over the last academic year, the College galleries and 
Senior Common Room have been extensively used for 
College and external events and exhibitions.  There were 
37 external events including the British Art Fair, SA Fine 
Arts, Battle of Ideas, Chase, World of Interiors, National 
Television Awards, British Legion and the BBC Proms.

College events and exhibitions included Registration, 
Innovation London Design Festival, Hidden, the final 
summer degree shows, the Fashion Gala, Curating 
Contemporary Art graduate show, Convocation, 
and Work in Progress Shows.  A new format for 
the Work In Progress Shows was introduced last 
year – academic departments now exhibit together 
during one of three show slots, helping to coordinate 
departments’ Open days and Private Views.

RCA Secret 
Under the curatorship of Wilhelmina Bunn, RCA 
Secret raised over £95,000 last year, meaning that 
to date, nearly three quarters of a million pounds 
has been raised for the Royal College of Art Fine Art 
Student Fund. All the money raised goes towards 
helping support emerging artists during their time at 
the College. Notable artists whose work was available 
included Peter Blake, Christo & Jeanne-Claude, Maggi 
Hambling, Julian Opie, David Bailey, Mike Leigh, Paul 
Smith, Richard Slee, Tracey Emin, Olafur Eliasson, 
Paula Rego, Terence Conran, Damien Hirst, Will Alsop, 
Quentin Blake and Grayson Perry. Almost 2,500 people 
came to preview the work in person, with a further 1,400 
coming through our doors on Sale Day. The website 
too played its part in letting people preview the work 
– resulting in a major spike in unique hits over the 
period. RCA Secret just goes from strength to strength.

External Relations

Media Relations & Marketing 
Octavia Reeve joined the Media Relations & 
Marketing team as maternity cover for Ros Sherwin, 
Publishing Manager, along with Jessa Dick, who 
provided maternity cover for Alison Sedgwick, MR&M 
Executive. Catherine Jarvie, our web editor, left for 
a job at Time Out Dubai. The position is now held by 
Clare Lovell, ex-Reuters.

As ever, the national and international press were 
hungry for news from the College. Indeed, the RCA 

garners many more mentions in the press than any 
of its competitors – in fact, just going by the Google 
News Archive over the past year, the College achieved 
many more citations than the average for our 
competitor institutions.

This included thousands of sightings of the RCA in 
the press, on websites and on blogs – the medium that 
is increasingly important particularly in influencing 
prospective applicants. Amongst these, the idea that 
an investment in graduate art can be a very lucrative 
venture – useful advice indeed. Other themes included 
the RCA as a rich source for the best design talent 
and the continuing employability of RCA graduates.

The new RCA website was launched in time for the 
beginning of the new academic year. The site represents 
an innovative approach to presenting the College to the 
outside world, positioning the site as truly representative 
of the exciting community that makes up the College. 
Designed by Jannuzzi Smith (RCA alumni who also 
worked on the RCA brand redevelopment), you can  
see the results at www.rca.ac.uk.

The department’s publishing programme for key College 
publications included the Prospectus, which was again 
designed by Happily Ever After, the RCA alumni design 
duo responsible for last year’s Prospectus and also for 
this year’s SHOW RCA Catalogue.

Along with supporting staff and students in publicising 
their work throughout the year, the department 
has been closely involved with a variety of external 
partners, including with Dazed & Confused, who were 
this year’s SHOW RCA media partner and Beck’s (as 
part of the Beck’s Canvas competition).

Development

Capital Campaign
The whole of the Battersea Campus will cost an 
estimated £37 million to complete. The Capital 
Campaign has concentrated on Phases One and Two 
this year. Funding for Phase One – the Painting Building 
– is now in place, thanks in large measure to substantial 
donations from the Garfield Weston Foundation and the 
Wolfson Foundation. An impressive £15 million has also 
been raised towards completion of Phase Two – the 
Fine Art Building – out of a total cost of £21 million. It 
is hoped that the balance of £6 million will be raised 
by spring 2009. A further £12 million will then complete 
Phase Three of the project, the Applied Art Building.
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Academic Fundraising
2007/8 saw the Development Department facilitating 
two major competitions for both RCA students and 
alumni, in partnership with the world’s largest quoted 
hedge fund manager and the leading global brewer.

The Man Group Photography Prize 2007 awarded 
the joint First Prizes to one student and one alumna, 
Emily Keegin, first-year student, and Eva Stenram, 
MA Photography graduate, 2003. Emily Keegin’s work 
Our Last Night in Hudson, NY, January 2006 shows the 
“…passage of time and biography, by photographing 
an artefact – a used bar of soap – and the excavation 
site – the bathroom in Hudson, New York”. Eva 
Stenram submitted a photograph from her series Per 
Pulverem Ad Astra, photographs of Mars (courtesy of 
NASA/JPL-Caltech) printed with thick layers of dust 
from the artist’s apartment.

For the Beck’s Canvas project, see feature page 10. 

Other projects included the two specially curated RCA 
exhibitions that showed at the Bank of America’s 
offices in Canary Wharf. The Painting and Ceramics & 
Glass Departments developed separate, comprehensive 
and creative shows for the Bank’s staff to enjoy, each 
lasting a month long.

The annual Deutsche Bank Pyramid Awards, which 
provide two graduating students with an £8,000 
cash prize and a mentoring business scheme, were 
awarded to Reginald Hingston, Vehicle Design, and 
Diana Matar, Photography. Hingston’s project will 
produce a safe, efficient and cost-effective boat to 
go across the river Rokel, providing a key transport 
connection between Freetown in Sierra Leone and 
Lungi International Airport. Matar’s Fayum Project 
will produce 35 large-scale photographic portraits 
of contemporary Egyptians, which carry a direct 
reference to the ancient easel paintings knows as  
the Fayum Portraits.

Man Group Charitable Trust’s annual scholarships 
went to April Yang, Painting; Hitomi Hosono, 
Ceramics & Glass; and Daisy Addison, Sculpture. 
Man Group also sponsored its 8th annual Man Group 
Drawing Prize with £5,000 given to six students. 
The South Square Trust Scholarship was awarded 
to Frances Wadsworth-Jones, GSM&J; Hal Seal, 
Painting; Celia Warnants, Printmaking; and Kate 
Owens, Sculpture. 

Buildings & Estates

Sculpture Building
The new Sculpture Building, designed by Wright 
and Wright Architects, provides over 2,000m2 of 
high bay studio space with associated specialist 
workshops including a refurbished foundry – first-class 
accommodation for the teaching of sculpture, and 
arguably the best in the country. The Sculpture Building 
was completed in time for the academic year 2008/9. 

Painting Building
Work commenced in September on the reconstruction 
of 14–22 Howie Street to create over 1,000m2 of 
space to provide a permanent home for the Painting 
Department with further space for expansion. This 
project is phase one of the proposal to move the whole 
of the School of Fine Art to a purpose-built campus 
at Battersea. The new building, designed by Haworth 
Tompkins Architects, retains only the walls of the 
old building, forming ground and mezzanine floor 
studios within a new internal steel and concrete frame 
structure. The project is expected to be available for 
teaching in the 2009/10 academic year.

Battersea North Site Phases 2 & 3
Design work is now well advanced for the remaining 
North Site development project. Planning permission has 
been obtained and work is scheduled to commence in 
early 2010. The building has been designed by Haworth 
Tompkins Architects to complement the Phase One 
Painting Building and the new Sculpture Building.

Kensington
Quality Assurance moved early in the year to its 
purpose-built suite on the ground floor of Darwin 
Building. Work was completed over the summer to 
install a replacement passenger lift in the Stevens 
Building. The new traction lift will provide continuous 
reliable service for the occupants of the building.

Students’ Union

Marcus Lanyon (President), Thomas Winstanley 
(Vice-President) and James Green (Events Secretary) 
formed the sabbatical team for 2007/8, and were the 
first to be successfully re-elected to serve again for  
a successive year. 

Interdisciplinary opportunities were well supported 
by ‘Project X’, providing four teams of students 
from different disciplines with funding for their 
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collaborative work. The student-led Thinking and 
Practice Group was formed to facilitate open 
discussion between students from across the college 
about their work and relevant issues.

Working alongside the Media Relations & Marketing 
team, we secured Dazed & Confused magazine as Media 
Partners for SHOW 2008. A separate private view 
and party was held during the Show, bringing guests 
together from both the RCA and Dazed. The party was 
a memorable and high-profile event, with noted bands 
and artists performing and VIPs attending.

ARC magazine continued to go from strength to 
strength, publishing three more issues and moving 
from its origins as an in-house production to publishing 
inspirational content for a broad readership of creative 
minds with a strong list of international subscribers.  

A 15-seater minibus was purchased, and has seen 
constant use by students for visits to exhibitions, 
events and talks nationwide. On the social side of 
activities, there was a trip to Berlin to coincide with 
the Biennale, a ski trip to Tignes, France, and a rural 
retreat to Banbury. The Convocation Ball 2008 was 
held at the world-famous Fabric nightclub on 9 July 
and was a resounding success.

Information and Learning Services

Computing Services
Computing Services now delivers more direct support 
and online services to students. Several months 
before they arrive at the College, new students are 
given access to RCA e-mail, RCADE (the College’s 
VLE) and the Intranet, along with the newly developed 
NetworkRCA – including blogs, chat, events and 
personal image galleries. Student technology ‘clinics’ 
are now available every afternoon, offering on-the-spot 
help for all students using laptops and mobile devices.
 
The student webmail system has been massively 
upgraded and updated, offering e-mail for life and 
unlimited storage. Bandwidth to the Internet has also 
been increased, along with major improvements to 
anti-virus and anti-spam measures. Most mainstream 
graphics software is now available from Computing 
Services to all RCA departments free of charge or 
substantially discounted.
 
E-learning provision has been extended, using Web 
2.0 technologies, such as social networking, wikis, 

blogging and online collaborative environments, 
alongside formal VLE resources.

The Library
The Library’s Library Management System was 
replaced over the summer, providing a greatly improved 
interface to the Library catalogue. Access, functionality 
and searching facilities to RCA collections and links 
to other libraries have all been enhanced. The Library 
participated in a staff exchange scheme with the 
Australia Council for the Arts. A Library Assistant 
swapped her job here at the RCA with an exchange 
partner from Sydney for six weeks.

For the first time, a Sound Seminar, organised by Jon 
Wozencroft from CAAD, was held in the Library, with an 
accompanying exhibition on Sound Art and Design taking 
place in the exhibition area. The exhibition programme 
continued with displays showcasing the work of RCA 
staff in recent publications, and the history of the Lion 
and Unicorn Press – the College’s former in-house 
imprint for collectable books. Reflecting technical and 
operational changes brought on by the advent of digital 
technology, the Slide Library service was recently re-
launched as Digitisation and Image Services. Providing 
an expanded range of photographic and scanning 
services, it aims to support the development of the 
College’s digital assets, including teaching materials  
for use on RCADE, records of exhibitions and events  
and the Show Gallery images resource.

AlumniRCA
AlumniRCA membership has now passed the 4,000 
mark, and the summer term saw the launch of 
AlumniRCA Network, our new social networking site, 
with over 1,000 alumni already signed up. In the spring 
term the first-ever, joint alumni event with another 
institution – the Courtauld Institute – was held at the 
RCA, and its success has led to a reciprocal event 
being planned for this autumn. The second annual issue 
of AlumniRCA’s Generation magazine was produced – 
this time focusing on our graduates from overseas. Free 
online IT training for alumni was also made available via 
the main AlumniRCA site at www.rca.ac.uk/alumni.

College-wide Initiatives

Academic Development Office
The Academic Development Office (ADO) serves 
to assure and enhance standards in the quality 
of student learning at the College. This includes a 
routine programme of staff development activities, 
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Departmental Reviews and Validations, and the 
analysis of the annual MA student survey. In 2007/8  
the ADO also launched new Learning and Teaching 
and e-Learning Strategies.

Many of the office’s activities are channelled through 
the Academic Standards and Learning and Teaching 
Committees, through which over £50,000 of funding 
has been allocated to 19 learning and teaching 
projects. This has enabled initiatives as diverse as 
bio-engineering workshops at Imperial College to the 
development of a dedicated professional practice 
section of the Library. In addition, Stuart Croft, Tutor 
in Time-based Arts/Fine Art, has been awarded a 
Teaching Fellowship to develop the presence of 
moving image at the College.

FuelRCA
FuelRCA is the college-wide professional practice 
service, and complements the discipline-specific 
advice offered by all departments. With increased 
student debt and an uncertain economic climate, 
professional practice or ‘enterprise education’ is now 
seen by the majority of students and recent graduates 
as an essential component of their development, and a 
crucial link between the College and the outside world. 
This is demonstrated by a 45% increase in attendance 
at FuelRCA events and workshops over the past year, 
the evidence of the annual Fuel survey and national 
studies by NESTA and others.

The aim for 2007/8 was to embed professional practice 
into College culture in the most creative and useful 
way possible. Achievements included: Make it Theirs,  
an influential national seminar on engaging students 
with professional practice held in association 
withEnterprise Educators UK; the FuelRCA Library 
Collection of 250 business and careers books plus 
video and online training resources, created with the 
support of ILS; the FuelRCA Newsletter launched in 
the summer term.

Increased support for graduate members of 
AlumniRCA, including the New Horizon business club 
and Royal Designer for Industry (RDI) Mentoring.

ReachOutRCA
2007/8 has been eventful and successful for 
ReachOutRCA. We continued our core programme 
of workshops alongside interim shows (Architecture, 
Design Products and Textiles), the Man Group 
Drawing Exhibition led by RCA students and 
graduates with London state schools, as well as 

developing larger projects with partner institutions. 

ReachOutRCA’s project ‘Drawing on Design’ 
received a Big Draw highly commended award. RCA 
Architecture, IDE and Design Products students 
worked with pupils from four schools over a series of 
sessions to explore drawing in the world of design, 
culminating in an exhibition of their work in the 
Lower Gulbenkian Gallery in October 2007. 

We strengthened our collaboration with the V&A 
during the ‘Creative Quarter’ event. RCA students 
and graduates from Textiles, GSM&J, CA&D, Design 
Products and Vehicle Design led workshop sessions 
with 13- to 19-year-olds interested in pursuing a career 
in the creative industries. 

In the spring term we teamed up with the Crafts 
Council and Specialist Schools and Academies Trust 
to run ‘Revival’, an extended programme of workshops 
in London academies, focusing on the applied arts. 
ReachOutRCA presented the pilot project and 
pupils’ work was showcased at the SSAT National 
Academies conference in June. We hope that the 
successful pilot will lead to further collaboration.

Deutsche Bank again generously sponsored a 
programme alongside the graduate summer Show, 
funding with Aston Martin a dedicated education space 
at the RCA for the duration of the Show. The space was 
fantastic, allowing us to work with schools and weekend 
visitors; 14 schools attended workshops during Show 
One and Two, and for the first year we held workshops 
at the Howie Street site and established new links with 
local Wandsworth schools. Graduating students Tanya 
Kaprilian (CA&D), Jonathan Pugh (Architecture) and 
Celia Pym (Textiles), who had worked with us closely 
throughout their final-year projects, used the education 
space for events engaging schools and the public. 

During the summer break we collaborated with 
Latymer Upper School to provide a week of Fashion 
and Architecture workshops for Year 8 and 9 state-
school pupils from local boroughs. The intensive week 
allowed us to work with a group in a focused way with 
ambitious outcomes. Family and friends attended the 
week’s finale fashion show and parade. 
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dONOrS & SpONSOrS

The Royal College of Art gratefully 
acknowledges the substantial help 
and support we have received – in 
cash, in kind and in many other 
ways – from our patrons, donors 
and sponsors. A number of those 
listed below – in particular those 
who have provided college-wide 
support, endowments and capital 
funding – have made a long-term 
commitment to us over a number 
of years; others have supported us 
during the current academic year.

We are also grateful to those 
patrons, donors and sponsors who 
wish to remain anonymous and 
to those who have supported the 
College in previous years, who are 
also included on this list.

Major College-wide Donors

£1,000,000+
Mr Basil H. Alkazzi
Ford Motor Company
Garfield Weston Foundation
Helen Hamlyn Trust

£200,000 – £500,000
The late Tom Bendhem
Clore Duffield Foundation
Conran Foundation
London Development Agency
National Endowment for Science,  
 Technology and the Arts (NESTA)
Sir Jocelyn Stevens

£50,000 – £200,000
Kay Cosserat
Sir James Dyson
House of Fraser
InBev UK Limited

Oliver Stocken
Robert Tchenguiz
Wolfson Foundation
Sir Po-Shing Woo

£25,000 – £50,000
Aston Martin
The late Nancy Balfour
Bank of America
Deutsche Bank
Golden Bottle Trust
Graham & Brown
SITA Suez UK
Sun Microsystems
Valpack Ltd
Visa International

£5,000 – £25,000
Adobe Systems Inc
Sir John Cass’s Foundation
Centre Insurance International
David and Serenella Ciclitira
Deloitte & Touche Consulting Group
Monica Ford
Linklaters
Man Group plc Charitable Trust
Miuccia Prada
Henry Moore Foundation
Swarovski
UNIQLO
The late Jean C. Watson
Matthews Wrightson Charity Trust

Major Donors to Departments

£50,000+
Arts and Heritage
Arts Council England
Dyson
Anthea and Thomas Gibson
Geoff Lawson Jaguar Scholarship
John Lyon’s Charity
Marks & Spencer

Sir Alastair and Lady Pilkington
Qatar National Council for Culture  
 Arts and Heritage
Royal Commission for the   
 Exhibition of 1851
Sir Po-Shing Woo

College-wide Prizes and 
Scholarships 2007/8

£5,000 – £25,000
Conran Foundation Awards
Villiers David Foundation

£1,000 – £5,000
Tom Bendhem Drawing Prize
Clerkenwell Green Association   
 Award
Folio Society Award
Jardine Insurance Prize
Madame Tussauds Award for Art
Augustus Martin Award
National Magazine Company   
 Awards
P&O Art Prizes
Parallel Prize
Sapient Digital Media Scholarship
Snowdon Award for Disability   
 Projects
South Square Trust
WWF

£500 – £1,000
Helen Chadwick Memorial Prize
Jeremy Cubitt Prize
Alastair Grant Prize
Edward Marshall Prize
Desmond Preston Prize for Drawing
Rowney Prize for Drawing
Royal Mint Prize
Peter J. B. Sabara Travel Scholarship
Sony (Germany)
Basil Taylor Memorial Prize
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Varley Memorial Award
Graham Young Award

Donors to Departments 2007/8

Animation

£1,000 – £5,000
Nat Cohen Scholarship
Nexus 
Passion Pictures Prize
Picasso Pictures

£500 – £1,000
British Council: Films & Television  
 Department
Famous Flying Films
Fuji Photo Film (UK) Ltd
Kodak Motion Picture Imaging
ToonBoom Animation Inc

In Kind
Dazzle
NFTS: Sound Post Production   
 Department
Soho Images

Architecture

£5,000 – £25,000
EPSRC
Woods Bagot

£1,000 – £5,000
Future Systems

£500 – £1,000
CLAWSA
Keppie Design
New London Architects

In Kind
WPS Engineering

Ceramics & Glass

£50,000 – £200,000
Sir Alastair and Lady Pilkington
 Scholarship

Sir Po-Shing Woo

£1,000 – £5,000
Behrens Trust
Charlotte Fraser Prize for  
 Ceramics & Glass
Sir Eduardo Paolozzi Travel   
 Scholarship
South Square Trust

Communication Art & Design

£5,000 – £25,000
Royal Mail

£1,000 – £5,000
Quentin Blake
Boots plc
Augustus Martin
Oberon Books
W H Smith
WPP

£500 – £1,000
Hugh Dunn Award
Varley Memorial Award
Worshipful Company of Painter  
 Stainers Bursaries

Up to £500
Chris Garnham Memorial Prize

Curating Contemporary Art

£50,000 – £200,000
Arts Council England

£25,000 – £50,000 
Charles Wallace India Trust 

£5,000 – £25,000
Calouste Gulbenkian Foundation
Mondriaan Foundation

£1,000 – £5,000
Brian Boylan (Monique Beudert  
 Fund)
Polish Ministry of Culture and   
 National Heritage
SEACEX 

£500 – £1,000
Sadie Coles
G E Loudon
Victoria Miro
Royal Netherlands Embassy 

Up to £500
Anita Zabludowicz

In Kind
Benq
Codorniu 
Creative Group, London
Gander & White 
Paperback

Design Interactions

£50,000 – £200,000
Microsoft Research Labs

£5,000 – £25,000
Intel

Design Products

£5,000 – £25,000
Andaz
Mothercare
Villeroy & Boch

£1,000 – £5,000
Associazione Torino Città Capitale  
 Europea 
Daiwa
DMY
House and Garden Award
UMBRO
Vitra
Worshipful Company of Carpenters

Up to £500
Ruth Drew Award

Fashion

£50,000 – £200,000
Kay Cosserat Scholarship
Marks & Spencer plc
Umbro International Ltd
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£25,000 – £50,000
Claremont Garments Scholarship
Mansfield Cache D’Or
Ossie Clark Scholarship
Spillers

£5,000 – £25,000
Albini
Brioni
Converse
Federation of Manufacturing   
 Opticians
International Flavours & Fragrances  
 (GB) Ltd 
Laura Ashley Foundation
Next
Oasis
Sophie Halette
Swarovski UK Ltd
Todd & Duncan
United Arrows
UPS
Zegna Baruffa Lane Borgesesia Spa

£1,000 – £5,000
Bill Amberg
Bower Roebuck & Co Ltd
Condé Nast
Crown
Janey Ironside Travel Award
MAC Cosmetics
Manolo Blahnik
Missoni Spa
Jane Packer
Vidal Sassoon
Worshipful Company of Framework  
 Knitters

Goldsmithing, Silversmithing,
Metalwork & Jewellery

£5,000 – £25,000
Bank of America
Worshipful Company of Goldsmiths

£1,000 – £5,000
Theo Fennell Awards
Royal Mint
Nicole Stöber Memorial Award

£500 – £1,000
ESG Robinson Charitable Trust

Worshipful Company of Armourers  
 and Brasiers

The Helen Hamlyn Research 
Centre

£1,000,000 and over
Helen Hamlyn Trust
£200,000 – £500,000
EPSRC

£50,000 – £200,000
AHRC

£5,000 – £25,000
Audi Design Foundation
British Council for Offices
DePuy
Ideal Standard
Legrand
National Patient Safety Agency
Nokia
RIM
Sanctuary Care 
Thomas Pocklington Trust
UrbanBuzz

£1,000 – £5,000
3D Reid
Arup
Big Idea 
CABE
Child Graddon Lewis
Factorydesign
Fletcher Priest Trust
GMW Architects 
Help the Aged
Mobility Choice
Michael Peters
Lord Snowdon

History of Design

£5,000 – £25,000
Oliver Ford Foundation
Friends of the V&A Scholarship

£500 – £1,000
History of Design Award
Basil Taylor Memorial Prize
Clive Wainwright Memorial Prize

Information & Learning Services
Adobe
Apple
Astro Communications
Autodesk UK
Microsoft

Industrial Design Engineering

£50,000 – £200,000
EPSRC
Royal Commission for the   
 Exhibition of 1851
Hutchison Whampoa plc

£25,000 – £50,000
Carbon Connections 
Swarovski 

£5,000 – £25,000
Filup
Ted Power Awards
Unilever
O2

£1,000 – £5,000
Dyson Foundation Bursaries
Dyson RCA Centenary Scholarship
Anthea and Thomas Gibson   
 Scholarship

InnovationRCA

£50,000 – £200,000
James Dyson Foundation
Gifu
London Development Agency
Materials Knowledge Transfer   
 Network

£1,000 – £5,000
Think London

Painting

£50,000 – £200,000
Basil H. Alkazzi Foundation Award

£5,000 – £25,000
Basil H. Alkazzi Scholarship Award
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Alexander de Brye Scholarship
Stanley Smith Scholarship

£1,000 – £5,000
Fatima and Faiza H. Alkazzi 
 Award
Sheldon Bergh Award
Neville Burston Award
John Minton Scholarship
NADFAS (London Area) Award
Parallel Prize
Stephenson Harwood Prizes
Valerie Beston Prize 
Worshipful Company of Painter  
 Stainers Bursaries

Photography

£10,000 – £25,000
Ricoh Cameras project

£1,000 – £5,000
Davis Langdon Award
Hoopers Gallery Prize
National Magazine Award

£500 – £1,000
Photographers’ Gallery Prize
Worshipful Company of Painter  
 Stainers Bursary

Printmaking

£1,000 – £5,000
20/21 British Art Fair Prize
Augustus Martin Prize
Chelsea Arts Club Trust Award
Tim Mara Trust Prizes
 
£500 – £1,000
Alf Dunn Award
Davis Langdon Award
Printmakers Council Award
John Purcell Purchase Prize

Sculpture

£50,000 – £200,000
Eric and Jean Cass Scholarship

 £1,000 – £5,000
Allen and Overy
Serenella Ciclitira Scholarship
Friends of Battersea Park
Madame Tussauds
Remet (UK) Limited  
Shaping the Future Award
Villiers David

Textiles

£1,000 – £8,000
The Laura Ashley Foundation
The Clothworkers’ Foundation
Collette Christmas Award for Spirit
Timney De Villeneuve Award
The Drapers Company
John Dunsmore Award
The Dyers Company
The Grocers Company
The Haberdashers’ Company
The Kay Cosserat Scholarship
Althea McNeish Award
The Osbourne and Little Award
Paul Reilly Scholarship
Marianne Straub Award
Todd and Duncan
The Worshipful Company of   
 Fanmakers
The Worshipful Company of   
 Framework Knitters
The Worshipful Company of   
 Weavers

Vehicle Design

£50,000 – £200,000
Geoff Lawson Jaguar Scholarship

£25,000 – £50,000
Corus Steel
Rosta

£5,000 – £25,000
Pilkington Glass

£1,000 – £5,000
Worshipful Company of Carmen
Worshipful Company of Coach and  
 Harness Makers
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COllEgE hONOurS ANd 
AppOINTmENTS 

At Convocation 2008, the following Honorary 
Doctorates and Fellowships were conferred.

Honorary Doctors
Sir Jonathan Miller: Writer and Broadcaster 
Paula Rego: Artist
Dame Vivienne Westwood: Fashion Designer 

Senior Fellows
Tord Boontje: Designer 
David Constantine: Co-founder of Motivation
Julia Peyton-Jones: Director, The Serpentine Gallery
Oliver Stocken: Former Treasurer of the College

Honorary Fellows
Henrietta Goodden: Former Senior Tutor, Fashion
Hugh Gordon: Cinematographer 
Colin Henry: Senior Vice-President, 
 Global Product, Umbro
Corinne Julius: Design Journalist 
Dr Andrew Nahum: Principal Curator of Technology   
 and Engineering, Science Museum
Gill Nock: Former Manager of the College Shop
Professor Chris Orr: Head of Department Printmaking 
Gillian Plummer: Former PA to the Rector 

Fellows
Juliet Ash: Tutor, Critical and Historical Studies
David Blamey: Tutor, Communication Art & Design
John Bound: Head of Innovation Development,   
 InnovationRCA
Daniel Charny: Senior Tutor, Design Products 
Heather Holford: Tutor, Fashion and Textiles 
Malcolm Orr: Senior Finance Manager 
Qona Rankin: Dyslexia Co-ordinator 
Alan Smith: Technical Instructor, Etching

Senior Staff Appointments 

Clare Brass 
Senior Design Tutor
Design London/Industrial Design Engineering 

Clare Carolin 
Senior Tutor
Curating Contemporary Art 

Bronac Ferran
Senior Research Tutor 
Industrial Design Engineering 

Bradley Hardiman
Head of Incubator 
Design London 

Neri Karra
Programme Manager 
Designing Demand, Design London 

Nick Leon
Director 
Design London 

Claire Pajaczkowska
Senior Research Tutor 
Fashion and Textiles 

Miles Pennington 
Senior Tutor 
Industrial Design Engineering 

Professor Jo Stockham 
Head of Department, Printmaking

Noam Toran 
Senior Tutor 
Design Interactions

Roger Williamson 
Financial Controller
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Senior Staff Left or Retired 

Professor Roger Coleman
Research Professor: Inclusive Design 

Henrietta Goodden
Senior Tutor, Fashion  

James Mooney
Senior Tutor 
Painting 

Professor Chris Orr 
Head of Department 
Printmaking 

John Stezaker 
Senior Tutor 
Critical and Historical Studies 

Brendan Walker 
Senior Tutor 
Design Interactions

Deaths

Professor Norbert Lynton: Honorary Fellow, died 
October 2007 

Professor Richard Guyatt: Professor of Graphic 
Design 1947–81; Pro-Rector 1974–78; Rector 1978–81; 
died October 2007

Sr Ettore Sottsass: Honorary Doctor, died  
December 2007 

Richard Chopping: Honorary Fellow; Tutor, General 
Studies, 1959–82; died April 2008 

Peta Levi: Honorary Fellow, died May 2008 

Doug Coyne: Honorary Fellow; Tutor, Graphic Design, 
1960s and 70s; died May 2008

Gerald Benney: Honorary Fellow; Professor of 
Silversmithing and Jewellery, 1974–83; died  
June 2008

Count Dominic de Grunne: Honorary Fellow; Tutor, 
General Studies, 1960s and 70s; died July 2008 

Sir Dennis Rooke: Senior Fellow; Chairman of 
Commissioners and the Board of Management,  
Royal Commission for the Exhibition of 1851; died 
September 2008

dEpArTurES
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STudENT STATISTICS
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ApplICATIONS 
2007/8

 No. of Applicants for 2007/8

Applied Art 
Ceramics & Glass  72
Goldsmithing, Silversmithing, Metalwork &   
 Jewellery  62
School Total  134
 
Architecture & Design 
Architecture  164
Design Interactions  67
Design Products  165
Industrial Design Engineering  79
Vehicle Design  57
School Total  532
 
Communications 
Animation  80
Communication Art & Design  308
School Total  388
 
Fashion & Textiles 
Constructed Textiles  70
Fashion Menswear  37
Fashion Womenswear  127
Printed Textiles  54
School Total  288
 
Fine Art 
Painting  357
Photography  173
Printmaking  84
Sculpture  170
School Total  784
 
Humanities 
Conservation  24
Critical and Historical Studies  4
Curating Contemporary Art  113
History of Design  58
School Total  199

Grand Totals  2,325

Total Started Oct 2007

22

19
41

27
19
35
33
17
131

15
47
62

14
25
22
14
75

20
21
20
15
76

8
2
17
18
45

430
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STudENTS
2007/8

Applied Art  Total
Ceramics &Glass  46
Goldsmithing, Silversmithing, Metalwork & 
 Jewellery  41
School Total  87
 
Architecture and Design 
Architecture  57
Design Interactions  34
Design Products  68
Industrial Design Engineering  62
Vehicle Design  44
School Total  265
 
Communications 
Animation  31
Communication Art & Design  98
School Total  129
 
Fashion and Textiles 
Fashion Menswear  24
Fashion Womenswear  50
Constructed Textiles  46
Printed Textiles  26
School Total  146
 
Fine Art 
Painting  48
Photography  49
Printmaking  44
Sculpture  39
School Total  180
 
Humanities 
Conservation  20
Critical and Historical Studies  6
Curating Contemporary Art  33
History of Design  56
School Total  115
 
College Total  922

A major survey of graduates who studied at 
the RCA from 2002 to 2007 has revealed that 
prospects for RCA graduates remain exceptionally 
strong. The percentages below indicate the 
proportion of graduates in directly related 
employment/activity. The survey was completed in 
September 2008.

School of Applied Art
Ceramics & Glass    98%
Goldsmithing, Silversmithing, Metalwork & 
 Jewellery    99%

School of Architecture & Design
Architecture 95%
Design Interactions  89%
Design Products 93%
Industrial Design Engineering  95%
Vehicle Design  95%

Communications
Animation   95%
Communication Art & Design  90%

Fashion & Textiles    95%

Fine Art
Painting  93%
Photography  98%
Printmaking  91%
Sculpture   95%

Humanities
Conservation    86%
Curating Contemporary Art  95%
History of Design  80%

grAduATE 
dESTINATIONS
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OvErSEAS STudENTS’ 
NATIONAlITIES

Nationality  Number of Students

Argentine   3
Australian  2
Austrian   5
Belgian   6
Brazilian   9
Bulgarian   2
Canadian   9
Chilean   1
Chinese   5
Colombian  2
Cypriot   2
Danish   21
Dutch   19
Estonian   1
Finnish   8
French   33
German   34
Ghanian   1
Greek   18
Hungarian  2
Indian   7
Iranian   1
Irish   12
Israeli   4
Italian   18
Japanese   15
Lebanese   1
Lithuanian  3
Maltese   1
Mexican   3
New Zealander  1
Norwegian  6
Polish   7
Portuguese  14
Romanian   4
Russian   1
Singaporean  3
Slovenian   3
South Korean  31
Spanish   10
Swedish   18
Swiss   8

Nationality  Number of Students

Taiwanese  5
Thai   3
Turkish   2
Ukrainian   1
United Arab Emirates 1
USA/American  31

Total   397

No. of Nationalities  48
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