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The End, Heather Phillipson’s proposal for the Fourth Plinth at Trafalgar Square (march 2020) 
 
 



 

 

 
MINIFESTO 
 

Definitions of public and private are increasingly blurred: the Draft London Plan (to be pub-
lished in February 2020) for the first time considers internal spaces part of the ‘public realm’. 
Meanwhile, many exterior public spaces are now privately owned or managed, and most parts 
of the city are under constant surveillance. In August an investigation was launched into the 
use of facial recognition software in public spaces including Granary Square in King’s Cross. 
This Platform will debate and analyse concepts of public and private alongside examining the 
use and design of London’s newest type of interior public space, the sky garden. Our work will 
begin by using a range of observational techniques to document how the public uses and oc-
cupies exterior and new interior public spaces. We will go on to design interventions that re-
consider the relationship between citizens and interior public space, and test the limits of the 
term ‘public’. This platform will appeal to students who are politically curious and want to im-
merse themselves in the life and spaces of the city, in the process taking an active role in re-
shaping our relationship to it. 
 
 
TITLE: BLIND SPOT - MAKING A PUBLIC INTERIOR 
 

 
Shopping malls have become a new arena for protest in Hong Kong. 

 
“The public realm includes all the publicly-accessible space between buildings, whether public 
or privately owned, from alleyways and streets to squares and open spaces, including the 
Thames and London’s waterways. Some internal or elevated spaces can also be considered as 
part of the public realm, such as shopping malls, sky gardens, viewing platforms, museums or 
station concourses. Such forms of public realm are particularly relevant in areas of higher den-
sity.” 
 

 3.7.1 Draft New London Plan, Policy D7 Public Realm 



 

 

“In explorations of the notions of public space, public interiors are generally seen as undemo-
cratic and more private spaces.”  
 

Viva Las Vegas: a search for the urban design task of interior public space, Maurice Harteveld, 2006 
 
Public realm is usually assumed to mean the accessible, exterior spaces between buildings: 
the streets, squares and parks of the city. Recently, however, the definition of public realm in 
London has been expanded to include certain ‘private’ interior spaces such as museums, 
shopping malls and stations; while office buildings increasingly offer a range of amenities in 
shared ‘public’ spaces such as sky gardens. The term ‘public living room’ has come into use by 
property developers and cultural organisations to encourage accessibility and footfall. 
 
At the same time as conventional private space is being redefined as ‘public’; squares, parks 
and plazas are being programmed with activities to generate ‘social capital’ - examples include 
Granary Square, King’s Cross; More London; the Southbank and Trafalgar Square. Unpro-
grammed, free space is increasingly rare and is often regarded as ‘dead space’ that is risky 
and dangerous. 
 
Despite what can be considered attempts to control and direct the use of public space, people 
are still an unpredictable force. Take for example, Extinction Rebellion protesters who occu-
pied Trafalgar Square and other sites in central London for several days in October; or the 
skateboarders of the Southbank who ran a successful campaign to keep the undercroft a free 
space. In Hong Kong in recent months, shopping malls have become the new arena for political 
protest, bringing consumerism into conflict with dissent. 
 
As old definitions of public and private seem outdated and unhelpful, this platform will explore 
the real content of public space, and consider how the public interior can become as much a 
realm for freedom and expression as conventional public space. 
 
 
PROJECT 
 

This project is concerned with understanding the relationship between the public and interior 
space; and seeking to find ways for the people to exercise their rights as citizens in spaces that 
have been officially designated ‘public’. 
 
As well as detailed observation and analysis of existing public spaces, you will undertake short 
design projects including a hide for observation, and a ‘charter of public interior space’ which 
will be expressed in terms of a three-dimensional object, space or series of actions in space.  
 
This work will culminate with a final project to reimagine the relationship between citizens and 
interior public space. 
 
 
CONTEXT 
 

After walking through and observing a series of exterior and interior public spaces, we will fo-
cus on two examples: London’s most famous, quintessential public space, Trafalgar Square, 



 

 

which was designed in the 19th century; and the city’s newest public interior space, the View-
ing Gallery at 22 Bishopsgate, a ‘vertical village’ in the City of London that will accommodate a 
workforce of 12,000 people. 
 
Since 1999 the Fourth Plinth project has brought contemporary sculpture to Trafalgar Square, 
often questioning the meaning and use of London’s most famous public space. In March 2020 
a work titled ‘The End’ will be unveiled by artist Heather Phillipson. The work raises questions 
about the nature of surveillance, privacy and shared experience in the city, with a giant drone 
in the form of a fly resting on a cherry, which in turn rests on a dollop of cream. We will use 
Phillipson’s work as the starting point for an investigation into surveillance in London, and its 
effects on the public. 
 
 
ACTIVITIES 
 

Throughout the year you will undertake the following activities: 
 
Observation and Surveillance  
 

1) Walk and talk exploration of London public spaces (exterior and interior). 
 
2) Detailed surveys of two public spaces through drawing, photography and film. 
 
3) Interviews with the public. 
 
4) Make a ‘hide’, ‘CCTV blind-spot’ or urban camouflage for the purposes of observing activity 
in public space. 
 
5) Studio visits: Heather Phillipson; Office for Subversive Architecture; Studio Micat; mug Ar-
chitecture/Art, and Farshid Moussavi Architects. 
 
 

 
Urban Bird Hide at Battersea Park, Gianni Botsford 



 

 

 

 
Graphic Illustration from The Guardian newspaper. 

 
 
Taking Positions and Testing 
 

1) Visit to the GLA planning team for a discussion on internal public realm within the London 
plan. 
 
2) Discussion about the free expression and public space with the Manifesto Club.  
 
See: https://manifestoclub.info/about/ 
 
3) Design a charter for interior public space. 
 
4) Test your ideas through demonstration and performance. 
 
Final Design Proposal 
 
Building on your analysis, research and short test design projects, your final design brief will 
be worked out through weekly tutorials during the autumn term, and will begin in detail in the 
spring term. 
 
Your proposal – which might be an interior, a structure located within a space, a costume or 
even a performance – will reimagine the relationship between the public and interior public 
space to design a new type of free public interior; a space that will go further towards challeng-
ing established notions of public and private. 



 

 

READING 
 
Books 
 

The Interior Architecture Theory Reader, Ed. Gregory Marinic, Routledge 2018 (chapter 48: 
Public Spheres: Hong Kong’s Interior Urbanism by Jonathan D Soloman) 
Ground Control: fear and happiness in the twenty-first century city, Anna Minton, Penguin 
2009 
Without and Within, essays on territory and the interior, Mark Pimlott, Episode 2007 
The Fall of Public Man, Richard Sennett, Penguin1977 
 
Reports 
 

The Draft London Plan, Greater London Authority, July 2019 (final to be published Feb/March 
2020) 
https://www.london.gov.uk/what-we-do/planning/london-plan/new-london-plan/download-
draft-london-plan-0 
 
CPNs: 20,000 new ‘busybody ASBOs’ issued in past 4 years, The Manifesto Club 
http://manifestoclub.info/cpns-20000-new-busybody-asbos-issued-in-past-4-years/ 
 
Articles 
 

Maurice Harteveld, Viva Las Vegas  - A search for the urban design task of interior public 
space, 2006 
https://www.researchgate.net/publication/298694656_Viva_Las_Ve-
gas_A_search_for_the_urban_design_task_of_interior_public_space 
 
https://www.newstatesman.com/world/asia/2019/08/how-hong-kongs-shopping-malls-be-
came-new-arena-fight-democracy 
 
https://www.theguardian.com/artanddesign/architecture-design-blog/2015/jan/06/lon-
dons-sky-garden-walkie-talkie-the-more-you-pay-the-worse-the-view 
https://www.vice.com/en_uk/article/dpwmdk/londons-sky-garden-public-space-192 
 
https://www.theguardian.com/technology/2019/aug/15/ico-opens-investigation-into-use-
of-facial-recognition-in-kings-cross 
 
Weblinks 
 

‘Walkie Talkie’ Sky Garden visitor terms 
https://skygarden.london/visitor-terms 
 
22 Bishopsgate 
https://www.plparchitecture.com/22-bishopsgate.html 
 
 
 
 



 

 

Viewing 
 

Richard Sennett on Interiors and Interiority 
https://www.youtube.com/watch?v=hVPjQhfJfKo 
 
The Capture, BBC iPlayer 
https://www.bbc.co.uk/iplayer/episode/m000969y/the-capture-series-1-6-correction 
 
 
PLATFORM PAIRING 
 

This Platform is paired with Interior Reuse. 
 


