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MINIFESTO
This platform provides participants with an opportunity to establish the identity of
interior spaces by developing proposals in detail. The platform considers form,
colour, light, material, texture, pattern, finish and structure as key to making
interiors that are intelligent, beautifully crafted and, above all, respond to site
context whilst creating spaces that are appropriate and useful for their users.
Where appropriate the platform makes connections with practice, manufacturers
and suppliers of materials, products and furniture. Projects undertaken in the
platform are small scale and focused providing an opportunity to resolve an interior
design proposal at scales from 1:20 through to full size. Exploratory model making
and prototyping at large scales with real materials are key to this work.

TITLE: UNDERNEATH THE ARCHES
“Underneath the arches, We dream our dreams away, Underneath the arches, On
cobblestones we lay, Back to back we're sleeping, Tired out and Worn, Happy when
the daylight comes creeping, Heralding the dawn.
Sleeping when it's raining, And sleeping when it's fine, Trains rattling by above.
Pavement is my pillow, No matter where I roam, Underneath the arches, We dream
our dreams of home……….”
Songwriters: Joseph McCarthy / Reginald Connelly / Bud Flanagan

Railway Arches at Valentia Street, Brixton, Coyners Road, Streatham and Union Street, Southwark.

The majority of London’s railway arches are a product of the creation of the city’s
over-ground railway infrastructure. Designed in the second half of the nineteenth
and early twentieth centuries to bring elevated railway tracks into the metropolis,
these engineered structures created ‘unintentional spaces’ to their underside that
can be seen as a by-product of their structural form. As such these ambiguous
volumes (neither inside or outside) have been appropriated for a variety of low level
uses over the past century.

Railway Arches at Borough Market Southwark and Andre Street, Hackney

Black Flying House, Czech Republic, H3T Architektin and MPV, Leeds, Union North

As the occupation of our cities becomes ever more concentrated these structures
provide the opportunity to house stimulating and interesting proposals for their reuse. Due to the proximity of the railway the area around and adjacent to many
arches is often interesting, ambiguous and underdeveloped and, for the interior

designer, the spaces offer a chance to work in an interesting singular volume that
will invariably be formed from quality brickwork with layers of patina. Whilst the
floor, ceiling and lateral walls are strongly defined, the open ends of the railway arch
allow the designer to consider where the outside ends and the interior begins……..

PROJECT
This platform is concerned with developing interior design proposals in detail. Given
the site typology, issues concerned with how the interior designer can establish an
appropriate ‘identity’ for an interior space within a context that is full of character
will be of particular interest.
The exact nature of your individual project will be developed through tutorial
discussion in the Autumn term. You will be encouraged to think about uses that
might be relevant to the qualities of the site typology such as ‘a space for a…….
…psychiatrist’

…gallery owner’

…shoe maker’

…sommelier’

…dentist’

…picture framer’

…tailor’

…physiotherapist’

Whatever the project it will be small in scale providing you with an opportunity to
develop a design proposal that considers materials and detail at a large scale.

CONTEXT
Railway arches in London will provide the context for this work. The platform will
decide the precise arches to be used - this could mean that each platform member
uses a different arch, the platform uses a set of adjacent arches or all platform
members use the same arch. The choice of railway arches as a typology will mean
that issues concerning the quality and character of existing building fabric and how
existing buildings are re-used will be fundamental considerations for the platform’s
work this year. Conversation about the strategies employed for the introduction of
something new into an existing place and the relationship between the existing and
the new will be crucial.

ACTIVITIES
The work of the platform will be organised into distinct areas of activity that will
take place over three terms.
Autumn term work will follow three strands:
Research / Exploration / Experimentation – A number of short design exercises
will provide you with an opportunity to further develop your understanding of
interior detail with a view to provoking you to explore ‘materials’, ‘form’, ‘junctions’
and ‘compositions’. These will be a mixture of individual and group tasks.

Site – Through debate, discussion and research Platform members will establish
either an individual, a collective or a group site for projects. When the site(s)
has/have been established you will work individually and as a group to develop an
understanding of the chosen site(s) through historical research, recording
(photography, measuring etc.) and making (drawings, models, films etc.). It is
intended that the group will produce a collection of material that can be shared.
Proposal – Throughout the term weekly tutorials will take place to develop project
ideas into a clear, finite proposal that will allow you to commence design work with
confidence in the Spring term. The proposal will establish use and site.
The Spring term will be concerned with developing a small-scale detailed design
proposal within the site. Proposals will be developed to a sophisticated level of
detail where the scheme is as resolved as possible.
In the Summer term work will focus on creating presentation material for display
in ‘Show 2020’. Large scale drawings and models will generally form the bulk of this
work complimented by material studies and the use of moving image as
appropriate.
Throughout the year it is the intention to visit precedent examples, leading
practitioners, manufacturers, fabricators and suppliers in order to connect your
work with reality. Last year visits were made to David Chipperfield Architects,
Foster + Partners, Stanton Williams Architects, Jonathan Tuckey Design, Kinnersley
Kent Design and many more as well as regular site visits to observe a restaurant
interior being constructed from start to finish.
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PLATFORM PAIRING
This Platform is paired with Interior Matter.

