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RCA faculty and students are the leaders
in the field to whom we turn for creative
iInsights into the way we live and should

live in the designed world.

Welcome to our review of 2018/19, designed by alumni
Scott Doran and lan Vickers of Eurekal

The RCA is the voice of authority for art and design
internationally. As | look back over the past year,

it's evident that our staff, students and alumni have
enacted bold, authoritative steps in the fields of
architecture, innovation design engineering, digital
direction and fine and applied arts. RCA faculty and
students are the leaders in the field to whom we turn
for creative insights into the way we live and should live
in the designed world.

Combining cutting-edge technologies with ancient
disciplines is embedded in our academic ethos. And
as | walk around our three campuses, | see students
taking their practice to new levels, with the interactions
of the humanities, art and design working across
different canvases: science, technology, engineering
and social sciences. Experiments from this year

show how transformative this approach can be, from
Information Experience Design students working with
astrophysicists in Grizedale Forest, Cumbria, to MRes
students showcasing their visions for the future of
Artificial Intelligence at an exhibition in the Barbican
Centre, London. Furthermore, industry projects have
enabled our students to test their ideas and respond
to real-world challenges in partnerships such as the
Grand Challenge with CERN, the European Laboratory
for Particle Physics.

In the past year we have continued to create new
knowledge and insights through research and
scholarship, which in turn, have informed and shaped
our taught MA programmes. We continue to foster
innovation and help our students commercialise

their projects through our business incubator,
InnovationRCA, which won the Accelerator of the Year,
at the UKBAA Angel Investment Awards 2019: a huge
accomplishment. InnovationRCA is now spinning out

20 new start-up companies a year — this is one of the
targets we committed to deliver to Government, when
we secured a £564m grant from HM Treasury in 2016.
These companies span a broad range of sectors, from
finance, agritech and education, to new materials and
handwoven luxury textiles.

The new Battersea campus, designed by architects
Herzog & de Meuron, began construction in 2018. It will
be a radical, new crucible in which to experiment with
these collaborative approaches to teaching, research
and knowledge exchange. We are building a new factory
for ideas, creative experimentation and exploration,
providing space for taught and research programmes in
the Schools of Design and Arts & Humanities. There will
be two new industry-facing labs — in visualisation and in
the future of modelling and manufacturing; and a home
for the Helen Hamlyn Centre for Design, the Intelligent
Mobility Design Centre, the Robotics Research Group,
the Burberry Material Futures Research Group, and

a computer science research group which will be
established in 2019/20.

Despite the continued uncertainty around Brexit, and
with new challenges emerging in Higher Education, we
remain committed to a wholly international perspective
and have worked to ensure our EU staff are fully
supported in their applications for settled status. With
some 20% of our student body coming from the EU, we
remain steadfast in our commitment to maintaining the
rich cultural and intellectual insights that our European
students and staff bring to this institution.

As ever, we aim to provide the best possible student
experience for our diverse and international body.
This year we appointed a Mental Health Coordinator
as part of the student support team and continued to
develop scholarship opportunities to support future
generations of exceptional talent from all backgrounds
at the College.
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Creativity, research and
pedagogy are as strong
as ever at the RCA...

We remain committed
to providing the best
experience for our
students, the talented
artists and designers
whom we know will go
on to shape the world.




For the first time, the College held two convocation
ceremonies, with arecord 1,015 students from 77
nationalities graduating across PhD, MPhil, MRes, MA
and Graduate Diploma programmes, and honorary
doctorates conferred on Professor Sonia Boyce

OBE, Irma Boom and Alison Britton OBE. Graduands
included the first cohorts from our Graduate Diploma
programme and our 15-month Master's in Digital

Direction, City Design and Environmental Architecture.

Our hugely talented faculty underpins everything we
do. In addition to new appointments (see p. 95), the
Professorial Board awarded professorships to Felicity
Aylieff and Dr Jo-Anne Bichard; and readerships to Dr
Eleanor Dare and Dr Sina Sareh. This year we bade
farewell to Professor Juan Cruz, who has made a huge
contribution to the College since he joined in 2014

as Dean of the School of Arts & Humanities; we look
forward to welcoming his successor, Professor Ken
Neil, who will join the College in early 2020 from the
Glasgow School of Art.

We are extremely grateful to all of our donors

whose support has enabled us to achieve 87% of

the Battersea campus target and 56% of the overall
£100m GenerationRCA campaign goal. The College
received the single largest philanthropic gift in its
history, with a landmark £15m gift from the Sigrid
Rausing Trust, for which we are truly grateful to

Dr Rausing and her trustees. We are also grateful for
the support of the Garfield Weston Foundation, which
donated £5m, and to members of the Chancellor's
Circle and all of our donors who have expressed their
faith and support in our academic vision.

We ended 2018/19 in a good financial position,

with a 6% core operating surplus which will enable
us to invest in student support, estates and digital
infrastructure upgrades in 2019/20 (see Treasurer's
Report p. 104).

I would like to thank our Council, in particular the
Chancellor, Sir Jony lve KBE RDI, the Pro-Chancellor
and Chair, Baroness Rebuck DBE, and the Treasurer,
Caragh Merrick, whose consistent dedication and
support are much appreciated; the outgoing presidents
of the Students’ Union, who have brought energy,
enthusiasm and wise insights to the governance of the
institution, and our funding and regulatory body, the
Office for Students.

Ten years after joining as Vice-Chancellor, | cannot fail
to note how different the Higher Education landscape
is today from 2009, but creativity, research and
pedagogy are as strong as ever at the RCA. We were
recently described by the Harvard Business Review as
one of a very few organisations to sustain such high
performance over centuries — a ‘radically traditional’
centennial. We remain committed to providing the best
experience for our students, the talented artists and
designers whom we know will go on to shape the world.

I hope you enjoy this snapshot of the College’'s year,

and find much to provoke, fascinate and inspire in
equal measure.

Dr Paul Thompson
Vice-Chancellor
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Programmes

School of Architecture

MA Architecture

MA City Design

MA Environmental Architecture

MA Interior Design

MRes RCA: Architecture Pathway
Postgraduate Research (MPhil/PhD)
School Total

School of Arts & Humanities
MA Ceramics & Glass

MA Contemporary Art Practice
MA Curating Contemporary Art
MA History of Design

MA Jewellery & Metal

MA Painting

MA Photography

MA Print

MA Sculpture

MA Writing

MRes RCA: Fine Art & Humanities
Postgraduate Research (MPhil/PhD)
School Total

School of Communication

MA Animation

MA Digital Direction

MA Information Experience Design

MA Visual Communication

MRes RCA: Communication Design Pathway
Postgraduate Research (MPhil/PhD)
School Total

School of Design

MA Design Products

MA Fashion

MA RCA/ICL Global Innovation Design
MA RCA/ICL Innovation Design Engineering
MA Service Design

MA Textiles

MRes Healthcare & Design

MRes RCA: Design Pathway
Postgraduate Research (MPhil/PhD)
School Total

Research Centres
MA Intelligent Mobility

Postgraduate Research MPhil/PhD Intelligent Mobility
Postgraduate Research MPhil/PhD Materials Science

School Total

College-wide Programme
Graduate Diploma in Art & Design

TOTAL

* Total headcount

Number of
Applicants
2018719

348
59
50

328

15
27
827

57
243
98
72
193
364
193
94
191
47
41
99
1,692

94
67
149
585
17
23
935

342
583
168
268
205
230
12

18

39
1,865

74
18

95

606
6,020

Students
Enrolled
2018/19

85
1
13

50

171

28
47
34
27
36
59
48
31
45
21
14
20
410

35
24
50
58

182

68
52
29
54
64
64

10
1
358

36

39

93
1,253

Number of
Students
2018/19*

158
17
19

84

19
302

46
109
6l
50
6l
105
94
69
102
30
15
109
851

71
41
89
114

26
350

115
102
47
95
102
118

10
41
639

56

59

95
2,296
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Highlights from a year that has seen

the launch of high-profile industry and
academic partnerships, alongside major
achievements from students, alumni
and staff that evidence our ambition

to be recognised as the world’s most
influential art and design college.
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There was much excitement at the College when newly
appointed Royal Visitor, His Royal Highness Prince of
Wales, paid his first visit. The Prince of Wales spent
time with students, technicians and teaching staff on a
tour of the Ceramics & Glass workshops, which several
students demonstrated in action.

In the Wolfson Printmaking Hall, The Prince of Wales
saw different types of printing press including the John
Haddon Etching Press, which dates from 1851 and was
displayed at the Great Exhibition. The press is also
known fondly as the "Hockney press’, as alumnus David
Hockney used it to create his A Rake’s Progress etchings
in 1961 when he couldn’t afford to buy more paint.

The Prince of Wales participated in a demonstration

of the renowned press, using it to produce an aquatint
created by MA Print alumna Kristina Chan. The featured
design was a drawing of the press to mark the occasion
of The Prince of Wales's 70th birthday and his first visit
to the RCA.

Annual Report & Accounts 2018/19 14
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London Arts & Humanities Partnership

The RCA joined the London Arts & Humanities
Partnership (LAHP), a doctoral training partnership
funded by the Arts & Humanities Research Council,
enabling RCA research students to join a community
of researchers and providing opportunities to apply
knowledge, expertise and practice through links with
cultural institutions.




SEPTEMBER

L

Intelligent Mobility Collaborates
with Bentley

Soundscapes, luxury stratospheric transportation and
sophisticated driverless elegance all featured in diverse
design visions from Intelligent Mobility students in
respon'se to the question: "What will British luxury mean
in 20507, a brief setin collaboration with Bentley Motors,
the most sought-after luxury car brand in the world.

MRes RCA Graduate Exhibition

The first cohort of Master of Research (MRes) RCA
graduates presented their projects in a public exhibition
and symposium. Through installations, performances,
lectures and discussions, 26 students across the
programme’s four pathways shared their practice-
based and practice-led research.
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Design and Research
at London Design Festival

From solutions for sustainable living to the future of
housing, dynamic RCA design was showcased across
London through interactive and thought-provoking
talks, open studios, workshops and exhibitions. This
included the public launch of the College's two newest
research centres, the Intelligent Mobility Design Centre
and the Burberry Material Futures Research Group,
with the exhibition Design <> Research at Battersea
Power Station.

Exhibition at Theo Fennell

Three MA Jewellery & Metal graduates showcased
work at the British luxury jewellery brand’s flagship
store. Their unigue pieces breached the boundaries

of jewellery and sculpture to explore ideas of femininity,

fragility and the body.
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Kathleen Reilly, The Kitchen is in the
Gallery, the Gallery is in the Kitchen,
Theo Fennell x RCA Exhibition




OCTOBER

Graduate Diploma Art & Design
Work-in-progress Show

Work in progress from the first cohort of RCA Graduate
Diploma Art & Design students was exhibited at the
College's White City campus. The exhibition celebrated
the work of 48 students from over 16 different nations,
with a wealth of prior experiences and backgrounds
including creative education, creative industries, law,
science and commerce.




Student Fellowship at Yale Center
for British Art

Current PhD student Rosie Ram took part in a three-
month fellowship at the Yale Center for British Art with
the support of an award from the Arts & Humanities

-‘ -_ S ; : Research Council (AHRC) International Placement

Jm . JANE AUSTEN'S WAY Scheme. Her research at the centre will contribute
: { i towards a chapter of her PhD and inform a Spotlight

display she is co-curating at Tate Britain.
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Science and Art in Grizedale Forest

Dark matter and data-processing algorithms came
together in a collaborative investigation between the
RCA's Information Experience Design programme

and the Cosmoparticle Initiative at"University College
London. Supported by the Royal Society and Institute of ,
Physics, the outcomes were presented through a public
exhibition and workshops at Grizedale Sculpture, in
Grizedale Forest. .
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Jordan Baseman Marks
Spanish Flu Centenary

An ambitious 365-day audio work by Jordan Baseman,
RCA Reader in Time-based Media and Senior Tutor/
Pathway Leader Moving Image, was commissioned

by the Wellcome Trust to mark the centenary of the
1918 influenza pandemic (see Research, Knowledge
Exchange & Innovation, p. 61).
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Dubai Design Week Showcase

Twelve innovative RCA projects that address
contemporary global challenges and technologies
were among the inventions exhibited in the Global
Grad Show at Dubai Design Week. They were
chosen from more than 1,000 entries and
were shown alongside work from 100 global
universities, including Harvard and MIT.

|

22 Annual Report & Accounts 2018/19




AcrossRCA 2018

AcrossRCA featured 37 projects, as well as several
shorter drop-in sessions, offering an extensive range
of opportunities for participation. Sustainability was
the focus for several projects that considered how
design can disrupt and innovate for change, while
having real-world impact.

A Royal Visit

His Royal Highness The Prince of Wales met
Ceramics & Glass and Print students, staff and
start-up design innovators on his first visit to the
College since taking up the role of Royal Visitor.
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DECEMBER?

Rethinking Urban Mobility
with Porsche

A three-month brief in collaboration with Porsche
challenged Intelligent Mobility and Fashion students

to imagine the future of urban mobility, by envisioning
future products and exclusive services that fuse
fashion and functionality to seamlessly manage the last
mile of commuters’ journeys in London (see Research,
Knowledge Exchange & Innovation, p. 68).
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RCA Secret

Jeremy Deller, Maggi Hambling, Magdalene Odundo,
Grayson Perry, Bob and Roberta Smith, Paul Smith and
Sir Ridley Scott — all contributed to RCA Secret, the
College's regular fundraising event, which featured over
1,800 postcard-sized original artworks. It raised almost
£50,000 to support the RCA scholarship fund.
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GenerationRCA

The launch of GenerationRCA marked the start of
an ambitious five-year campaign that will propel
the RCA's radical new academic vision by focusing
on three key pillars: places, projects and people.
The launch included a screening of a film created
in collaboration with RCA alumnus Sir Ridley Scott,
and supported by Ridley Scott Associates (see
Development & Alumni Relations, p. 83).

Pokémon Scholarships
Support Innovative Creativity

The Pokémon Company awarded a significant grant
to establish two full-fee scholarships for second-year
MA students studying in the School of Design and the
School of Communication (see Development & Alumni
Relations, p. 87).

Work-in-progress Shows

A showcase of work from across the College offered
visitors the chance to gain insight into the processes
of experimentation, research and risk taking through
which students develop work at the RCA. The shows
also included graduate work from MA City Design.
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Winter Convocation

The first Winter Convocation took place at the Royal
Geographic Society. Degrees were conferred upon 181
students from 36 countries, including the first cohorts
from MA City Design, Digital Direction, Environmental
Architecture, Intelligent Mobility and the Graduate
Diploma. Professor Sonia Boyce OBE RA, meanwhile,
joined the ranks of RCA honorary doctors.

Digital Direction and Intelligent
Mobility Graduate Projects

The first cohort of students to graduate from the MA
Digital Direction and Intelligent Mobility programmes
showcased work exploring storytelling and media

in the digital age, and the future of mobility.



A Solution to Tube Pollution

An innovative solution to the high levels of pollution

on the London Underground, proposed by Timi Oyedeji,
Nicole Stjernsward, Kate Strudwick and Alex Facey,
RCA/Imperial College London Innovation Design
Engineering students, was featured in the Evening
Standard. The speculative design tackles the urgent crisis
around air quality, using the principle of bioremediation
to propose a new air filtration system that takes in urban
air and breathes out clean, purified air.

Number One Ranking

The RCA was named the world’'s number one for art
and design for the fifth consecutive year. The College
again led the table of 200 for the study of art and
design in the QS World University Rankings by Subject,
ahead of much larger institutions around the globe
(see Embodying the RCA's Values, p. 42).

World's First Al-Powered
Design Laboratory

The RCA and Hong Kong Polytechnic University
signed a Memorandum of Understanding to confirm
their intention to establish the PolyU|RCA Artificial
Intelligence Design Laboratory (AiDLab). The
Laboratory will be the world's first research facility
to champion the integration of Artificial Intelligence
(Al into the design of products and services.

ERRTAREEREEGS R R A TSR e
NEREEMT

== WY Sigring Corsmory betesen
Hesrg Kong Pofytechnic Usivivaity sl Ropal Calleg of &
oo anbablinhing o Anda ol intelegeros Deasg Laboratzrg

28 Feoruary 2018
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InnovationRCA First50 Start-up
Companies

InnovationRCA launched First50, a scale-up programme
to connect start-ups with industry mentors and help
them reach greater heights. This marked a significant
milestone for the centre, which has helped 82 graduates
launch more than 50 spin-outs, collectively creating
more than 650 UK jobs and generating more than

£87m turnover in the last ten years.
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Students Transform Toxic Waste
into Pottery

Innovation Design Engineering students transformed
the toxic waste material ‘red mud’ — a by-product of
refining bauxite ore into alumina to make aluminium
- into a range of glazed pottery, resulting in hues
from bright terra cotta through to browns and blacks.
The innovation was reported in Dezeen, Curbed and
Fast Company.




Grand Challenge with CERN

The RCA's Grand Challenge in collaboration with
CERN, the European Laboratory for Particle Physics,
demonstrated how innovative and disruptive
technologies can address the world's most intractable
challenges (see Embodying the RCA's Values, p. 40).

Women in Innovation Awards

The success of two RCA alumni were celebrated by
Innovate UK's Women in Innovation awards. Sheana
Yu (MA/MSc Global Innovation Design, 2015) and
Daniela Paredes Fuentes (MA/MSc Innovation Design
Engineering, 2014) were awarded £50,000 in business
funding and a package of bespoke support to help
grow their businesses, as part of a campaign to boost
diversity in innovation.




APRIL
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Milan Design Week

Design Products students presented prototypes at
Ventura Future as part of Milan Design Week. From
devices that allow users to take control of their data
and privacy, to soft robotics that support meditative
breathing for the visually impaired, their designs
addressed real-world challenges through balancing
high levels of creativity and technical capability with
contextual insight and empathy for people.




Tai Shani, Dark Continent: Semiramis, 2018 Glasgow.
Courtesy the artist.
Photo: Keith Hunter

Turner Prize Shortlist

Three of the four shortlisted artists for the 2019 Turner
Prize were RCA staff or alumni: Contemporary Art
Practice tutor Tai Shani, alumna and visiting tutor Helen
Cammock (MA Photography, 2011), and alumnus Oscar
Murillo (MA Painting, 2012).

Future Human—Robot
Collaboration in the Workplace

MRes RCA Design Pathway students showcased two

prototypes at the Barbican, as part of a season exploring
what it means to be human when technology is changing

everything. HEXIS Touch is a robotic glove that enables
the wearer to feel the movements, dexterity and
pressures of a classically trained pianist, while Pando is
a robotic plant for your desk that grows new leaves and
blossoms as you learn new skills, encouraging lifelong
learning in the workplace.

CCA Graduate Projects

Working in collaboration with leading UK arts
organisations — Nottingham Contemporary, The
Photographers’ Gallery, Gasworks and Pump House
Gallery — this year's graduating Curating Contemporary
Art students produced four distinct projects. The third
year of the partnership-based projects marked an
important expansion of the programme’s commitment
to working with and developing new regional and online
audiences.

™

Sam Jacob Studio, Fragmented Follies, CCA Graduate Show 2019
with The Pump House Gallery. Photo: Thierry Bal
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Venice Biennale 2019

RCA staff and alumni were celebrated a
with alumni Lina Lapelyté (MA Sculpture,
Epaminonda (MA Print, 2003) winning!
and Silver Lion awards respectively, w
curated by current staff and recent al



JUNE

All at Once

At the Cork Street Galleries in Mayfair, graduating
Fashion students showcased their avant-garde visions
through performance, promenades, presentations
and installations. Students working across Menswear,
Womenswear, Knitwear, Footwear, Accessories and
Millinery showcased their work, which engaged new
technologies and applied traditional ones in innovative
ways to affect radical currents in society.

Great Exhibition Road Festival

The spirit of the Great Exhibition of 1851 was recreated for
the twenty-first century by the RCA and its neighbouring
leading cultural venues, including the Royal Albert Hall,
the Natural History Museum, the Science Museum and
Imperial College London, at the Great Exhibition Road
Festival. Recent graduates Lewis Hornby and Cristina
Carbajo showcased their innovative food-related
designs at the V&A's Museum of Food, while students,
staff and alumni from across the College took part in
talks and discussions.
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Helen Hamlyn Design Awards

From ground-breaking patent-pending technology

that could radically improve the lives of Parkinson's
patients to tackling air quality in polluted cities, the six
winners of the Helen Hamlyn Design Awards 2019 were

announced.
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Visions for Future Cities

The Intelligent Mobility Design Centre hosted the
research symposium Transformation — Arts <> Cities
<> Mobility <> Products <> Services <> Technology.
Guest industry speakers, including RCA alumnus and
Head of Design for Tata Motors Pratap Bose, RCA
researchers, designers and practitioners explored the
complex challenges of future urban mobility from a
range of disciplinary perspectives.

Show 2019

The College's graduate exhibition took place

across three sites, offering a unique opportunity to
experience the very best of emerging contemporary
art and design practice. Over 800 art and design
postgraduate students presented work of
exceptional quality, imagination and technical skill.
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InnovationRCA Named
Accelerator of the Year

The College’s incubator, InnovationRCA, won
Accelerator of the Year at the UKBAA Angel Investment
Awards, which recognises the most dynamic
programme of support for start-ups and early-stage
entrepreneurs during the past year (see Research,
Knowledge Exchange & Innovation, p. 76).

Writing Student Wins
£25,000 Economics Prize

Bertie Wnek was announced as the winner of one of

the biggest cash prizes in world economics. Assessing
the digital economy and how its fruits could be used to
improve life through the reduction of working hours,

his paper won the under-25 category of the Institute for
Public Policy Research (IPPR) Economics Prize.

Institute for

J - Institute for
Public _ Public Policy
: Research
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British Airways
Flight of the Future

From advanced jet propulsion, automation and

Al, to modular transport, sustainability and health,
a collaboration with British Airways explored the
next 100 years of aviation (see Embodying the
RCA's Values, p. 44).



‘| believe that the Royal College of Art is a truly unique community;
a vital, creative environment where the nature of ideas is explored
and nurtured; where the cross-pollination and collaboration of
different disciplines are encouraged, uniting diverse groups in
pursuit of discovery, and feeding and supporting the momentum
which encourages an acceptance of the challenges associated with
doing hard things, encouraging the curiosity, openness and care
that are at the heart of innovation.

‘I remain completely in awe and completely enchanted by the
creative process, so I'm particularly proud to have the chance
to represent and help guide this extraordinary institution as

Chancellor, as we enter one of the most exciting times in its history.’

Sir Jony Ive KBE RDI
Chancellor, Royal College of Art
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Anya Muangkote, Yi-Fan Hsieh, Agata Juszkiewicz
and Zhiyi Zhang, Knowtrition, Grand Challenge




The RCA x CERN Grand Challenge saw over 350 students from
the School of Design collaborate in interdisciplinary teams

to find solutions to some of the most pressing international
challenges. Inspired and supported by scientists from CERN,
these RCA designers applied innovative technologies and
human-centred design methods to create workable solutions
across healthcare, energy, digital disruption and social and
economic inequality. Four winning teams were selected to visit
CERN where they met scientists and engineers, viewed the
Large Hadron Collider and presented their ideas.

From electromagnetics to superconductivity and cryogenics,
the Grand Challenge introduced students to scientific
developments that inspired new ways of addressing key
social and environmental issues. In turn, scientists from
CERN witnessed the power of design to explore and develop
innovative applications for technologies through disruptive
models of interdisciplinary innovation.

‘Being at CERN was a fantastic opportunity to connect with
the passionate physicists and entrepreneurs who helped
bring the Grand Challenge to life. Additionally, presenting at
ldeaSquares gave my team the chance to present outside of
the RCA to a new audience with unique insights.’

Helene Benz, MA Service Design

‘The Grand Challenge is the largest multidisciplinary project
CERN has ever conducted. We have so much to learn from
each other.’

Professor Paul Anderson, Dean, School of Design

‘We at CERN are very interested in the differences and
similarities between scientists and designers, and how
working together can create new knowledge.’

Dr Markus Nordberg, Head of Resources Development, CERN
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WORLD-
LEADING
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The RCA continues to lead in its field as a specialist
research-intensive postgraduate college. For the
fifth consecutive year, we were named number

one in the world for art and design by QS World
University Rankings, ahead of 200 of the world’s
top universities for the study of art and design.

The QS University Rankings assesses the best
international universities based on three assessment
areas: academic reputation, employer reputation
and research impact. As a small, specialist research-
intensive postgraduate college in the heart of
London, this accolade is testament to the quality and
commitment of our staff and the enormous talent of
our students who are ranked as the best in the world.

Part of our continued success stems from the ability
to evolve, by continuing to support world-class

art and design, but also embracing new areas of
expertise and innovation from robotics and Al to
computing and materials science.

Our Academic Vision

The RCA's academic vision transforms the accepted
paradigm of an art and design college, by injecting key
scientific disciplines into the mix of creative disciplines
traditionally offered. The College will continue along its
recent path of introducing exciting and provocative new
programmes such as Environmental Architecture and
Digital Direction; with future programmes centred on
nano and soft robotics, computer science and machine
learning, materials science and the circular economy.

Through these developments the College continues to
apply creative insights to evidence-based science in
order to address pressing global challenges.

The past year has seen the fruits of this vision.

We've partnered extensively with industry, leading
interdisciplinary teams of students across the College
on collaborative projects addressing important global
issues from sustainability and the climate crisis to social
and economic disparity.






CureScan, Yaqiu Cheng, Pinja Piipponen, Frederick Phua and
Cristiane Chaves, Grand Challenge

‘This is a really exciting way to mark
our centenary, which has seen us
remember the past, celebrate the
present and predict the future in
collaboration with fantastic partners
from across industry and academia.’

Alex Cruz, British Airways,
Chairman and Chief Executive
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Snap Design Academy

The School of Communication partnered with Snap -
the American technology and camera company behind
Snapchat, Spectacles and Bitmoji — to deliver the Snap
Design Academy, a hands-on, six-week academy for
20 students from Los Angeles community colleges.
Three students and two tutors from the RCA Visual
Communication MA programme spent a week at the
academy actively working with the students on their
projects, offering feedback and facilitating debate

(see Development & Alumni Relations, p. 88).

British Airways Flight of the Future

Students from across the Schools of Design and
Architecture collaborated with British Airways to explore
the future of aviation and present diverse visions for how
we might live in 100 years' time. Over 40 MA, MRes and
PhD students spent three months developing concepts
based on insights from the BA 2119: Flight of the Future
report, which was carried out by the leading data-led
trends agency Foresight Factory to mark the airline’s
centenary. The students’ projects were showcased at
the Saatchi Gallery, London, in an exhibition that put
forward imaginative ideas taking into consideration
advanced jet propulsion, hyper-personalisation,
automation, Al, modular transport, sustainability, health
and entertainment.

British Airways Flight of the Future, Saatchi Gallery



British Land

For three consecutive years, the RCA's partnership with
British Land has challenged MA Architecture students
to find creative solutions to development opportunities
across British Land's portfolio. For London Design
Festival 2018, three thought-provoking installations
explored the future of residential, lobby and retail space
in and around Sheldon Square in London's Paddington
basin.

The Residential Build of the Future was an experimental
and innovative housing pavilion in the form of a 1:1
mock-up of an interlocking one-bedroom maisonette
designed for domestic and collective life. The Future
of Lobby Spaces was an installation that offered
insights into how art and cultural content can change
perceptions of lobby spaces. Building on students’
ongoing research into the implications of artificial
intelligence and automation, The Retail of the Future
explored how emerging technology will affect retail
spaces and drive shifts in politics, economics and
human behaviour.

Retail of the Future, British Land Project
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The Residential Build of the Future, British Land Project
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EXPERIENC

A TRANSFORMATIONAL

Connie Karol Burks
(MA History of Design, 2016)

between both institutions, meani
you can really follow the path th
interests you the most. Having th
resources at the V&A available,
and simply being immersed in the
museum environment, gave me really
Important insights and tips

into carrying out historical and
object-based research.’

Connie Karol Burks



We attract students from a range of academic
backgrounds, who go on to demonstrate the impact
that art, design and creative thinking can have on
the widest range of industries and professional
circumstances. These students bring knowledge

and expertise from previous careers, and find new,
creative applications and solutions through studying
at the College.

The opportunities for students to apply art and
design research methods to real-life challenges, or
fuse haptic and theoretical lines of enquiry, creates
a model for the future that will enable our graduates
to lead in their chosen professions and to shape and
employ talent in future creative landscapes.

Clothing detail. Photo: Connie Karol Burks

Connie Karol Burks graduated from V&A/RCA History
of Design in 2016 and now works at the Victoria and
Albert Museum (V&A), where she was assistant curator
for the exhibition Christian Dior: Designer of Dreams.
While at the RCA, she was awarded the Clive Wainwright
Memorial Prize for outstanding studentship and her
essay exploring technological change in the Harris
Tweed industry was awarded the Gillian Naylor Essay
Prize. The College's partnership with the V&A enabled
her to focus on object-based learning, while also gaining
experience working with collections at the world's
leading museum of art and design.

Dr Tibor Balint, Cybernetic Astronaut Chair. Photo: Andor lvan

When Dr Tibor Balint completed his PhDin ICL/RCA | was always interested in design

Innovation Design Er-1g|neermglatthe Co!lege in 2016, and art, and was searching for a
he was already working as Senior Technical Advisor

at NASA Headquarters under the Space Technology programme that would allow me to

Mission Directorate. His research vat t'he RCA'explored broaden my knowledge inthese fields,
the role of second-order cybernetics in creating new ‘ . . .
perspectives, broadening paradigms and fostering but without Ieavmg my technical side

design conversations through boundary objects. : ' : :
Through a number of case studies he demonstrated behmd The RCA's Innovation D§S|gn
how designerly and artistic modes of operation might Engineering (IDE) programme aligned
enhancg NASA's c;pabl!lty to mnovate beyond its with this goal, providing a bridge
predominantly engineering environment. _ _ _
between the three topics: innovation,

design and engineering.’

Dr Tibor Balint
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Graduate Outcomes

The RCA experience has proven invaluable to thousands
of our alumni. In 2019, we partnered with QS Enrolment
Solutions to conduct an independent survey of RCA
graduates from 2003 onwards, to find out how their RCA
experience equipped them with the skills they needed to
succeed in their chosen careers.

9 O O/ of alumni felt that the RCA has had a
O positive impact on their career - they
say this is down to the reputation of the College, the

creative skills fostered here and access to a network
of contacts

649
Two-thirds O of graduates from 2003

onwards said they use the skills learnt at the RCA
every day in their current role

Over 40 /O of graduates have gone on

to launch their own businesses or to become
independent professionals
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‘| am leading large cross-functional
teams, developing products that
actually get to market.’

‘Together with another RCA graduate,
I've built a two-person studio into

an arts group that is represented
worldwide by Pace Gallery and
employs 30 staff in two large studios
iIn London and Berlin.’

‘| am a senior member of the
company, with input and authority
to shape the direction of the gallery
as well as the careers of the artists
we represent.’

Source: Research undertaken by QS Enrolment Solutions,
April = May 2019. Data collected through online,
quantitative survey. Respondents were asked about their
current job and how they feel the RCA has impacted their
career progression. The research focused on RCA alumni
who graduated between three periods from 2003: 2003-7,
2008-12 and 2013-17.
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e Conscience, 2019,
rner Contemporary.
Photo: David Levene




Throughout 2018/19, the College’s influence
was demonstrated in continued advocacy for the
future of creative education, a sustained profile
in the global and trade press, and prominence in
international art and design awards.

Vice-Chancellor Dr Paul Thompson was featured in
University Business, discussing what the future of
creative Higher Education might look like — from the
importance of business incubation to discussing ‘STEM
to STEAM' — and advocating for the creative industries,
the fastest growing sector of the UK economy.

British Airways Business Life magazine published an
extended feature on InnovationRCA, the College’s
incubator, in its publication available in all classes on
European flights and in business class on international
flights. Five InnovationRCA founders were interviewed
for the feature: Nettoken, ZELP, AEROPOWDER, Jiva
Materials and Olombria.

The launch of GenerationRCA, which included the
screening of a film created in collaboration with RCA
alumnus Sir Ridley Scott, supported by Ridley Scott
Associates and directed by Juriaan Booij (MA Visual
Communication, 2009), received excellent media
coverage. Highlights included an interview with Dr Paul
Thompson on Radio 4's Today programme alongside
second-year Architecture student Dan Hawkins, and
coverage in the The Times, Evening Standard and
Wallpaper*. The social media campaign had a total
reach of more than 2.5 million people — the highest
engagement for an RCA campaign to date.

Our graduate exhibitions achieved unprecedented
interest from both international and specialist media.
This year's Fashion Show inspired write-ups in the Daily
Mail and the Evening Standard among others, with a

strong focus on the themes of sustainability championed

by the graduating cohort. Highlights of Show 2019
coverage included a feature on a redesign of the EpiPen
in the Evening Standard, a piece in The Telegraph on
Contemporary Art Practice student Name Surname;

a photo story published by Vogue ltalia; and stories in
Dezeen on projects for an an eco-crematorium, and an
Arctic thermal bath powered by cruise ships. Alongside
coverage by traditional media, graduate work was
showcased in a series of student ‘takeovers’ on our
Instagram account: these behind-the-scenes glimpses
received some 75,000 digital impacts.

The 2019 Turner Prize nominations feature two RCA
alumni — Helen Cammock (MA Photography, 2011)

and Oscar Murillo (MA Painting, 2012) — alongside
current Contemporary Art Practice tutor Tai Shani.
Cammock, who is also a visiting lecturer on the MA
Print programme, was praised for the timely and urgent
quality of her work, which explores social histories
through film, photography, print, text and performance.
Murillo's work incorporates a variety of techniques and
media, and reflects on his experience of displacement
and the social fallout of globalisation. The compelling
nature of Shani's ongoing project Dark Continent,
meanwhile, was noted by the jury for its ability to
combine historical texts with contemporary references
and issues.

In the design world, Petit Pli, a wearable technology
company founded in 2017 by alumnus Ryan Mario Yasin
during his Master's in Global Innovation Design, won
both a Red Dot award and a Dezeen award.

—

Helen Cammock, Shouting in Whispers, 2017,
Turner Prize 2019 at Turner Contemporary. Photo: David Levene
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To support its ambitions, the College is building

a new campus at Battersea — designed by world-
renowned architects Herzog & de Meuron — with

our academic vision at its heart. Construction of the
building is underway, and we look forward to opening
our doors to students in autumn 2021.

Designed by Pritzker Prize-winning architects Herzog
& de Meuron, our new, state-of-the-art building will sit
alongside the RCA's existing Battersea campus on the
south bank of the River Thames.

The striking new building represents the most significant
development of our campus since 1961. It is designed

as two separate but interconnected spaces that provide

approximately 15,500 square metres of distinct, flexible

areas for teaching and research.

Ny
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— The Studio Building has three floors of naturally

lit and ventilated studios located above a complex of
sophisticated workshops — from handcraft to robotics -
which will form the creative hub of the campus.

— The Rausing Research & Innovation Building
hosts material science and intelligent mobility, which
form part of the new vision for the RCA in 2021. The
building will also house the Helen Hamlyn Centre

for Design and the College's expanded incubator
programme, InnovationRCA, which will see an increase
in the number of start-up businesses supported

(see p. 80 for more on the landmark donation to
GenerationRCA by the Sigrid Rausing Trust).

— A double-height hangar will allow students to
assemble, prototype or display large-scale artworks or
inventions, providing opportunities to open up the RCA
campus to the public and support an enhanced cultural
programme.

Annual Report & Accounts 2018/19 53






Timeline 2018/19

Autumn 2018: Preparation of land around the site
and pile matting completed

January: Piling commenced

March — April: The first tower crane was installed on
site on 23 March, and the second arrived in early April

May: Pile capping completed

July: The first ‘above-ground’ columns were installed
and construction of the structural frame commenced

Full construction completion is planned for the end of
September 2020, with fitting out and moves into the
new building following through to full occupation and
operation at the start of the 2021/22 academic year.

Chris Skidmore MP, Minister for Universities, Science,
Research and Innovation, visited the RCA for a tour of
the Battersea campus. His visit featured heavily on his
Twitter feed.

Stewart Ross Hardle, Garage, 2018

An exhibition of work by Rut Blees Luxemburg,
students and recent alumni entitled Ariadne Project
was on display in the Dyson Gallery from 22-27
September 2018. The project is the firstin a series of
public events in which RCA students and graduates
respond to the development of the new Battersea
campus. The private view on 23 September was
extremely well attended by alumni, local residents
and local media from Wandsworth.

‘Our designis rooted in the
surrounding townscape — it is simple,
robust and flexible, and delivers a
formula for the transforming dynamic
of the RCA.

Ascan Mergenthaler
Senior Partner, Herzog & de Meuron
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Research, Knowledge Exchange & Innovation at the

RCA has seen another year of growth and success.

The Intelligent Mobility Design Centre and the Burberry
Material Futures Research Group are now well established,
each with a growing team of researchers and a growing
portfolio of research grants and industry-funded research
contracts. The College-wide Robotics lab has had a
number of research funding successes this year and has
established valuable networks and collaborations with
academic and industry partners.

InnovationRCA launched a creative brands accelerator
and a scale-up programme to complement its flourishing
incubator programme for RCA start-ups. Meanwhile,

the number and range of businesses engaging with the
College through our knowledge exchange, consultancy
and executive education opportunities similarly continues
to expand.
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Dr Dylan Yamada-Rice, RCA Senior Tutor in the School of
Communication, is leading two funded research projects
exploring applications of mixed and virtual realities for
children. VR and Mixed-Realities Play Kit to Prepare Under
10s for an MRl is a £298,000 Innovate UK-funded project led
by digital studio Dubit, incorporating a team from the RCA,
University of Sheffield, Glasgow School of Art and Sheffield
Children’s NHS Foundation Trust. The project applies virtual
reality technologies to reduce health risks and save costs
associated with MRI scans for children, exploring how gaming
technologies can be applied in effective and economic ways
to help prepare children for what is often an unsettling
experience.

Location-based Virtual Reality (VR) Experiences for Children:
Japan-UK Knowledge Exchange Network is a £50,000 ESRC/
AHRC funded project. The network brings together academics
from across the RCA and researchers from Glasgow School of
Art with professionals from the commercial VR sector in both
countries who are working in the area of location-based VR
experiences for children.
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Art Fair Innovations

The College received an Arts and Humanities

Research Council joint UK-China Creative Industries
Partnership Development Grant of £25,000, with

the University of Shanghai and the West Bund Art &
Design fair. Led by a College-wide team at the RCA, the
project will investigate the dynamic and fast-growing
contemporary art scene in Shanghai — a fertile location
for the application and transfer of arts and curatorial
management expertise.

Art Fair Innovations builds on existing professional
relationships between academic staff from the RCA,
Chinese academics and key members of the cultural
and commercial arts sectors in Shanghai. The project
also builds on established partnerships between the
RCA and Shanghai University, the West Bund Art &
Design fair, the International Awards for Art Criticism
(IAAC), the John Moores Painting Prize China (JMPPC)
and the Minsheng Art Museum.

The project will benefit cultural instituti