
                                   
 
 
                                    Programme Specification 

 

1/9 

1. General Information 
 

Award Programme Title Duration Mode of Study 

MA (RCA) Printmaking 2 Years / 3 years Full-time / Part-time 

 

Awarding Institution Royal College of Art 

Teaching Institution Royal College of Art 

Professional Accreditation N/A 

Qualifications Framework Level M 

Credit Value 240 UK credits 

Date of most recent validation May 2014 

Programme Specification Date 2014/15

 
2. Philosophy of the Programme 
 

The Royal College of Art’s MA Printmaking programme provides access to and instruction 
in a full range of technical print provision within a critically robust environment that 
questions the artist’s relation to the histories of craft, and mechanical and digital 
(re)production. We aim to develop the potential of each student in ways appropriate to 
their concerns and consciously select an extremely diverse group of students who each 
year creatively expand the field of print. 

Issues which arise from the use of archives, appropriation, the performed print, the 
circulation of images through the internet, virtual space vs hard copy or analogue vs digital 
are central to the work of many contemporary artists. How these shifts in the registers of 
different media effect our lives, ways of communicating and the interpretation of art 
places the debates within the programme in a state of dynamic flux. The faculty are all 
practising artists who work in a wide range of media but share a fascination with the 
centrality of print in contemporary artistic practise. 

As the demand increases for all fine art practices to be replicated and transmitted digitally, 
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printmaking and the difference between screen-based, projected and hard copy images 
grows ever more complex. In the context of digitally immersed artists, we find the value of 
silkscreen, etching, lithography and the direct haptic engagement with relief print and 
drawing is actually increasing. We work with our students to understand these qualitative 
differences and encourage innovation through the creative collision of older and new 
technologies. 

 
3. Educational Aims of the Programme 
 

The MA Printmaking programme aims: 

• To develop the creative potential of each student 
• To encourage experimentation and improvisation as working methods and by doing so 

to redefine ideas of print 
• To advance the practise and understanding of all forms and combinations of print 

media within a fine art context 
• To place the histories of print within a critical and historical context, enabling students 

to identify their own areas of interest and the potential of the mediums. 
• To help our students to build the confidence to tackle a range of opportunities, 

residencies, commissions, collaborations that will enable them to thrive as artists on 
leaving the course. 

• To encourage engagement with the wider College community and the cultural 
opportunities of London as a city. 
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4. Intended Learning Outcomes of the Programme 
 
Able 
to: 

A. Intellectual Engagement 

A1. INNOVATION: Develop innovative ideas that challenge the understanding of their 
practice and discipline 

A2. CONTEXT: Demonstrate an advanced understanding of historical and 
contemporary debate and how it relates to their practice 

A3. RESEARCH: Demonstrate an advanced understanding of the principles and 
methods of research and apply them effectively to their own practice 

A4. COMMUNICATION: Effectively articulate and debate the intellectual and technical 
processes involved in the production of their work 

 
Able 
to: 

B. Technical Skills 

B1. PRODUCTION: Produce work at an advanced level that integrates thought, 
creativity and technique 

B2. EXPERIMENTATION: Experiment in their use of materials, processes and 
environments in order to translate ideas into practice 

B3. SKILLS: Display a mastery of the technical skills required in the creation, display 
and documentation of their work 

 
Able 
to: 

C. Professionalism 

C1. INDEPENDENCE: Take responsibility for directing their studies through setting 
goals and managing time and resources effectively 

C2. COLLABORATION: Participate as an active, thoughtful and responsible member of 
a community 

C3. IDENTITY: Define their professional identity through self-reflection and an 
understanding of the creative economy 
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5. Programme Structure and Curriculum 
 

First Year 

In the first week of term, the students are introduced to each other through a shared work 
seminar, with each student presenting three or four pieces of work. There follows three 
one-week inductions into intaglio, lithography and screenprint, which is integrated with a 
brief introduction to the broad range of still and moving digital image facilities across the 
College. 

In the first term a study trip allows us to share the pleasure of looking and discussing work 
together but away from the College. Each student then begins the process of working to 
develop a self-initiated body of studio work. This is supported and challenged by lectures, 
seminars, workshops, exhibitions, group critiques and tutorials. Students can sign up to 
see any member of staff, and have a different personal tutor in the first and second terms 
to allow them to receive differing opinions and introduce them to all staff. 

External residencies such as the Paris studio give students the opportunity to work 
abroad. 

Critical & Historical Studies 

The RCA provides a unique environment for postgraduate art and design students to 
reflect upon their own practice, and to engage with students from their own and other 
disciplines. The role of Critical & Historical Studies (CHS) is to support the studio 
programmes in enabling these critical engagements to take place. The courses offered by 
CHS to first year studio-based MA students propose an intellectual framework within 
which they can begin to establish a coherent relationship between theory and practice. 

In the autumn and spring terms there are a series of College-wide seminars and lectures. 
The autumn term series will relate to your particular discipline (though it is possible to 
elect to join a series being offered to students on other programmes) whereas the spring 
term series will be more broad-based and cross-disciplinary in nature. 

In the spring and summer terms, a CHS tutor will give you individual tutorials to support 
the development of a dissertation which is submitted at the start of the second year. The 
dissertation should be between 6,000 – 10,000 words in length – this is a major piece of 
work and you will be not be able to submit for the Final Examination until you have passed 
this assessment. 

Second Year 

Students are expected to produce a coherent body of work in a form that reflects their 
developing ideas and interests. Each student gives a presentation about their work to their 
peer group but also to BA students at colleges throughout the UK. There is at least one 
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external exhibition and the same range of support as in the first year except that each 
student has one personal tutor for the whole year. 

The year begins with the submission of the dissertation in the first week of term. Each 
student gives a presentation in the lecture theatre about their work, in which they are 
expected to contextualise and reflect upon that work. A publishing project takes place 
which involves all students. A meeting with the External Examiner takes place in the 
second term, in preparation for the final show and examination in the third term. 

 
6. Learning and Teaching Methods  
 

General 

Over the period of study each student develops their own practice through the workshops 
and the facilities of the College. They learn from peer group activity, from involvement with 
the wider College community and from tutorials, seminars, lectures, critiques, technical 
demonstrations, workshops and study visits. Research is seen as a key element for all 
students. 

Tutorials 

A formal tutorial is a critical overview of work in progress. It is a discussion between 
tutors and students on the strengths and weaknesses of the work. 

Individual tutorials take place throughout the year. Students can request tutorials with 
any tutor or Visiting Lecturer via sign-up sheets or email. 

Group tutorials hosted by tutors and featuring a small number of participating students 
are timetabled at set times throughout the year. 

Reports from tutorials are made by tutors, and students are encouraged to write a self-
assessment. 

Lectures 

A range of lectures by visiting artists, theorists, critics and artists on the staff take place 
throughout the year. Attendance at all programme lectures is mandatory, ensuring that 
students encounter a wide variety of ideas and possibilities. 

Students are also encouraged to attend Fine Art School and College-wide lectures. 

All students in their final year make a visual presentation of their work in the lecture 
theatre. This promotes peer group learning and provides pre-professional experience. 

Seminars 
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All students are expected to participate in the seminar programme. There are critical 
seminars at the Interim and Final Shows, open to the whole year group and led by an 
invited critic. These are discussions of the work on show in relationship to the practice of 
exhibiting work. 

Workshop Learning 

The Printmaking workshops are at the heart of programme activity, and are overseen by 
the Technical Instructors, who offer high levels of expertise within their field. They instruct 
in printmaking processes through demonstration, written and verbal guidance. 

Various external specialist workshops are used where appropriate for short courses or 
placements. 

Overseas Study Visits 

Overseas study visits make an important contribution to learning and promote 
independence in the students’ research and practice. Study visits take place through 
negotiation with the Head of Programme. Written proposals are required for most travel 
opportunities. 

A reciprocal exchange exists with The University of Calgary, Canada. This involves an 
exchange of student accommodation and work spaces, and lasts for approximately six 
weeks. 

The programme sends a minimum of two students to the Paris studio at the Cité 
Internationale des Arts for around 10 weeks each. 

Other travel opportunities exist through the ongoing and evolving scholarships and prizes 
offered to the programme throughout the year. 

 
7. Assessment 
 

General 

Regulations for assessment and progression can be found in the College Regulations, 
sections 2.7 – 2.10. 

Interim Examination 

The Interim Examination takes place in the spring term, or early summer term, for all first 
year full-time and second year part-time students. 

The Examination Board comprises the Head of Programme, Senior Tutor and a tutor. The 
student is asked to bring a comprehensive selection of work for examination. 
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The Head of Programme explains the nature of the assessment to the student. The 
candidate is expected to begin the 15 minute viva voce with an uninterrupted presentation 
of the ideas and rationale of the work. The student’s progress is discussed with the student 
whilst the work is viewed, and consideration is given to the work that has been exhibited at 
the Work in Progress Show. After the assessment the Head of Programme gathers the 
views of the staff, writes a report and makes a recommendation to the Academic Board for 
Concessions and Discipline (ABCD). Each student will receive a summary of the result in 
person from their tutor or Head of Programme as soon as is practicable. 

The student will also receive a written summary on their assessment, with 
recommendation for further action. 

In the event of the Board not being satisfied with the candidate’s fulfilment of the exam 
criteria, they may recommend to the ABCD that the student is referred for re-examination 
at a later date (usually the end of the Summer term). Feedback by the student’s tutor and 
the Head of Programme to clarify the situation should take place as soon as is practicable. 

Final Examination 

Your Final Examination takes place when the student has mounted work for the Show. 

The Board makes an assessment of the student’s work. The candidate is expected to begin 
the viva voce with an uninterrupted presentation of the ideas and rationale of the work 
lasting 15 minutes. The External Examiner leads the discussion with each student, in the 
presence of the Examination Board. The External Examiner is appointed by the Senate on 
the recommendation of the Head of Programme for a maximum of three years. 

In the event of the Examination Board not being satisfied with the candidate’s fulfilment of 
the exam criteria, they may recommend either that the student is referred for re-
examination at a later date or that the student is failed. Results and feedback by the 
student’s tutor and the Head of Programme should take place as soon as possible. 

 
8. Admissions 
 

Cross-College Requirements 

Refer to the College Prospectus for details of cross-College entrance and portfolio 
requirements for the MA Entrance Examination. 

Candidates for all MA courses are assessed on their existing qualities as demonstrated in 
their work and in their interview, as well as on their potential to benefit from the 
programme and to achieve MA standards overall. The assessment will consider: creativity, 
imagination and innovation evident in the work; ability to articulate the intentions of the 
work; intellectual engagement in relevant areas; appropriate technical skills; overall 
interview performance, including oral use of English. 
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Programme-Specific Requirements 

Students apply from all kinds of backgrounds, but generally having completed a BA 
degree. In recent years, people have come from fine art, printmaking, painting, sculpture, 
photo media, conservation, illustration, design, textiles, architecture and interactive arts 
courses. 

While many students enter the course after years of independent work we also accept 
students directly from undergraduate courses. 

We are looking for candidates who are excited about the potential of the peer group, 
facilities and opportunities the programme can offer. 
 
Portfolio: 
• The work sent in should demonstrate actual and potential use of print media and should 

contain items that indicate the whole range of your creative interests. 
• Candidates should send actual work. There is no fixed format since we understand that 

the form of the work will differ in each individual case. 
• The portfolio may include works on paper, multiples, bookworks and showreel DVDs of 

moving image work (excerpts of individual work should be not more than five minutes in 
length). Documentation of installation/video/film work should be Mac formatted and 
clearly labelled. Images should be jpegs and not more than 1,500 pixels in any 
dimension. 

• Overseas candidates may send CD/DVD applications but please state 
medium/dimensions/title and dates for all work. 

• Notebooks and sketchbooks should be included as well as any other preparatory works. 
 
If you are invited for an interview: 
• You will be expected to talk about your own work and your personal creative ambitions. 
• You should be able to demonstrate an original and critical approach to print-related 

practices as well as an ability to engage with relevant theories, content and contexts. 
• You should bring to the interview work completed since the hand in of the portfolio, any 

work in progress, and relevant sketchbooks or preparatory materials. 
 
Candidates who do speak English as their first language are required to produce evidence 
that within the previous two years they have achieved at least 93 in the TOEFL internet test 
with an additional writing test score of TWE 24 or an IELTS exam score of 6.5 with 6 in 
writing. 

 
9. Quality Indicators 
 

Refer to the RCA Quality Handbook for more details of the College’s quality and standards 
procedures. 
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• All academic programmes at the Royal College of Art are revalidated on a six-yearly 
cycle. Revalidations involve external subject experts and internal panel members 
appointed by the College’s Academic Standards Committee (ASC). 

• Programmes are required to submit an annual Review, the primary purpose of which is 
to evaluate the experience of students enrolled on both its MA and MPhil / PhD courses. 

• External Examiners are appointed for a maximum of three years to ensure that:  
- the academic standard for each award is set and maintained at an appropriate level 
and that student performance is properly judged against this; 
- the standards of awards are comparable with those of other UK higher education 
institutions; 
- the process of assessment and examination is fair and has been fairly conducted. 

• An Internal Moderator is appointed by the Senate on the recommendation of ASC to 
ensure that there are appropriate mechanisms in place for the objective assessment of 
student work and to ensure comparability of examination practices between 
programmes within the College. 

• Students have the opportunity to provide feedback through regular programme-level 
meetings (at least one each year considers the delivery of the MA programme and the 
External Examiner report); and through an annual College-wide MA student survey. A 
Student Representative Council brings forward issues from Course Forums and 
programme-level meetings to the President and Vice-President of the Students’ Union 
who then, where appropriate, present these issues at College committees or to the 
Senior Management of the College. 

 


